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T H E. 


TRANSLATOR's PREFACE. 


T a time, when the polite arts are protected and 


are proud of declaring themſelves the patrons 
of ſcience, and of animating their countrymen to rival 
the fineſt artiſts in Europe ; when the writings of thoſe 
travellers, who have minutely deſcribed the beautiful 
paintings and ſculptures, which adorn the churches and 


f 


palaces of Italy, are read with avidity : I was deſirous, and 


at the ſame time requeſted, to add my mite to the public 
treaſury of ſcience, by making my countrymen acquainted 
with an edifice that deſerves their attention, and to which 
the greateſt part were ſtrangers ; few knowing any thing 
more of the Eſcurial than its name, though deſcribed in 
the moſt beautiful and accurate manner by the famous 


FRANCISCO DE LOS SANTOS. 


b INFLUENCED 


encouraged; when the Britiſh nobility and gentry 


* * „ 
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Xx 1 T RANSLAT ORC PREFACE. 


IN?LUENCED by theſe motives, I undertook to tranſlate 
his celebrated performance, written in obedience to an 
order of his Catholic Majeſty ; being perſuaded, that an 
account of this ſuperb ſtructure would be agreeable to 
every reader, who has a taſte for the fine arts. A ſtructure, 
which has not, perhaps, its equal on the ſurface of the 
globe, either with regard to magnitude, beauty, or 
magnificence. It is decorated with the moſt elegant 
performances of art, and the moſt curious productions of 
nature: the beauties of architecture, painting, and ſculpture, 
are there blended with a profuſion of riches, aſtoniſhing to 
the beholder. The ſtatues and baſſo relievos might be owned 
by Praxiteles himſelf, and the enchanting productions of the 
pencils of the greateſt painters are diſplayed in amazing 
_ profuſion. In ſhort, whatever art could furniſh, or munificent 
monarchs procure, are collected in the Eſcurial, and render 
the edifice what it is truly ſtiled by the author, a miracle 
of art, 


Sucn is the Eſcurial ; and its ſplendid decorations are 
ſo elegantly diſplayed by the Spaniſh writer, that his 
deſcriptions convey an idea almoſt equal to the objects 
themſelves ; a circumſtance, which, at once, enhances the 
value of the original, and renders a tranſlation almoſt _ 


impoſſible 


The TRANSLATO RVS PREFACE. xi 


impoſſible; nor could any other motive, than that of 
ſerving my countrymen, have induced me to engage in 
the laborious undertaking. I well know the difficulty of 
preſerving the beauties of the original in a tranſlation, 
eſpecially when the author has minutely deſcribed objects 
with which he has been long acquainted, or the productions 
of arts, in which he was himſelf à maſter; and, therefore, 
am far from thinking I have been able to do juſtice to the 
inimitable Francisco DE Los SanTos ; notwithſtanding 
I have been favored with the aſſiſtance of perſons, whoſe 
taſte and judgment do honor to their country. 


I have, however, endeavoured to convey his ideas, in 
the beſt manner I was able, to the Engliſh reader, though 
not in that lofty and elegant pomp of dition, which 
characterizes the writings of the Spaniſh author. In one 
particular, indeed, the tranſlation has an advantage over 
the original, I mean the plates: thoſe in the Spaniſh 
being badly deſigned and worſe engraved ; and, at the 
ſame time, fewer in number than will be found in this 
performance, 
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organs deſcribed, and by whom made, p. 54. Other paintings 
deſcribed, and by whom done; glory of the choir; on a throne, 
environed by light of inexpreſſible refulgence, and cherubs, ſeraphs, 
&c. is repreſented the Trinity; and lower down, apoſtles, ſaints, 
prophets, martyrs, &c. all executed in the moſt maſterly manner, 
P- 55, 56. A prodigious chryſtal branch, and two other fine 
paintings, p. 56. The hours of exerciſing devotion ; a fine crucifix 


of white marble of our Saviour, by whom carved; a ſtatue of 
| St. 
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St. Laurence, made likewiſe of white marble, and found among 
the ruins of Rome, p. 57, 58. Account of divers paintings, ibid. 


C HAP. VI. 

The great chapel deſcribed, its ſteps made of red jaſper, p. 60. The 
great altar made likewiſe of jaſper and marble, repreſenting the 
moſt beautiful imagery ; two cloſets of curious workmanſhip, p. 61. 
Chief altar-piece deſcribed, p. 62. The ſtatues and pictures there, t 
and fine columns, p. 63, 64, 65. The grand tabernacle, the moſt 1 


beautiful in the univerſe, can truly be deſcribed only by the pen of 

an angel, p. 65. Its fine ſtatues, p. 66. The doors of the ſanctuary 

excel every thing of the kind in beauty; the lintels of green jaſper ; 1I 
beautifully veined, and exquiſitely poliſhed ; the names of the [ 
deſigner of the tabernacle, and of the perſon who performed the 1 
workmanſhip, p. 67. The time the fabric took in erecting; a 


Latin inſcription by Arias Montano; the leſſer tabernacle, in 
richneſs and curious workmanſhip equally admirable; a deſcription 
of it, p. 68. The ſurprizing beauties of it farther deſcribed; in 
„ whatever ſide viewed, all is ſplendid and auguſt; the veſſels, in 
which the hoſt is contained, the inimitable beauty of them deſcribed, 
p. 69. Another Latin inſcription by Arias Montano; the ſegrario, 


the coſtly ornaments, a chryſtal window with gilt graces, the frame 
of red jaſper, filk curtains, the reflection of the light through 
them inexpreſſibly grand and beautiful; account of more paintings, 
p. 70. The ornaments of the chapel ſo admirable, that the ſpectator 
quits it with regret; the oratories of the royal family, the doors 
made of green and red jaſper finely poliſhed, the pavements of 
moſaic work, compoſed of the cleareſt jaſper and marble, the 


frames 
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frames likewiſe of jaſper and bronze, and the panes of chryſtal, 
p-. 71, 72. Burial- place of the kings, the beauty and grandeur of 
it deſcribed; braſs ſtatues, p. 72. The braſs ſtatues farther deſcribed; 
the Epitaph of the emperor Charles V. p. 73. Divers Latin 
inſcriptions, p. 74. The royal arms inimitably executed; account 
of the ſtatues and inſcriptions in the other burial-place, p. 75, 
76, 77. Another royal arms, compoſed of gems of the fineſt 
luſtre, in the moſt reſplendent manner, p. 77. The beautiful 
paintings on the ceiling deſcribed, p. 78. 


C.H AP. VI. 

The excellent freſco paintings in the great chapel, and the other 
arcades of the church, done by order of king Charles II. painted 
by Lucas Jordan, moſt admirably and particularly deſcribed, from 


page 79 to 103. 


CH AP, VIII. 

Of the reliquaries, number of reliques, and other valuable ornaments ; 
explication of the word baſilics, p. 104. The reliquaries placed 
in the concavities of two altars, one of our Lady, and the other 
of St. Jerom, the doors of which are painted like altar-pieces, on 
entering, and the curtains being drawn afide, it is as if heaven 
ſuddenly opened to the view, the beauties deſcribed, p. 105. The 
reliques of our Saviour deſcribed, the conſecrated hoſt of three 
hundred years ſtanding; a hair of his head; ſeveral parts of the 
_ croſs, kept in caſkets of ſurprizing beauty; divers thorns of 
the wreath and crown; one of the vaſes, which the magi 
preſented to Chriſt, made of the moſt beautiful agate, in which 
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is contained, the very myrrh offered on that occaſion ; a piece 
of one of the nails, which faſtened him on the croſs; the 
ſpunge, which was dipt in vinegar; ſome parts of his garments ; 
a piece of linen ſtained with his blood; ſome fragments of the 
pillar to which he was tied when ſcourged ; with many others of | 
the ſame nature; every piece is kept in coſtly vaſes, p 106, 107. 
The reliques of the virgin Mary : as three or four parts of her 
apparel, a piece of linen, with which ſhe wiped her eyes at the 
croſs, and one of her hairs, kept in a chryſtal vaſe, on a gold 
ſtand, and ſupported by two angels of ſilver, in a kneeling poſture, 
p. 107. The other reliquaries deſcribed : the entire bodies of ſaints 
and martyrs, viz. one of the innocents murdered at Bethlehem; 
one of S. Mauritius, St. Theodoric, with a long tribe of others, 
p-108; the body of St. Beatrix, ſent by pope Innocent X. to 
Anna Maria of Auſtria, conſort of Philip IV. and here depoſited 
in a filver ſhrine of curious workmanſhip, p. 109. The heads of 
ſaints to the number of three hundred, amongſt which, encaſed in 
ſilver, the genuineſs of which, the author informs us, king Philip 
doubted, is a ſuppoſed head of St. Laurence; the head of the 
valiant St. Hemenegildo, put to death by his own father; another 
of St. Dionyſius the areopagite, of doubtful authority, ibid. The 
head of St. Blaſius; another of one of the innocents, of St. Jerom, 
founder of the order of that name; and divers others, both natural 

and artificial, p. 110. The arms of the following ſaints: of St. 
Laurence, patron of this wonderful ſtructure; of St. James the 
apoſtle, the ſuppoſed patron of Spain; with an infinite number too 
tedious to particularize: a catalogue of bones, breaſts, ribs, &c. 


particularly the rib of St. Alban, and half the thigh-bone of St. 


Laurence, 
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Laurence, p. 111, 112. A miraculous circumſtance relating to it, 
p. 112, 113. The thigh of the ſame ſaint, and the thigh- bone of 
St. Paul, p. 113. The ſame of St. Martin, and the knee of St. 
. Sebaſtian, p. 114. The ſhin- bones of the ſaints, to the number of 
above ſix hundred, and two other precious reliques, being the foot 
of St. Philip the apoſtle, and that of St. Laurence, ibid. Leſſer 
reliques, to the number of twelve hundred; ſome remains of even 
the prophets, and ſeveral bones of the apoſtles and evangeliſts: all 
which reliques were collected by the great zeal of Philip II. p. 115. 
The Meſſina, a female figure of maſſy ſilver, near as big as life, 
holding in her hand the reliques of St. Placidas; the crown, on 
her head, is of gold, ſet with diamonds and exquiſite pearls; two 
large reliquaries, thirty feet high, the outſide reſembling an organ- 
loft, but their external appearance is a blemiſh to the church, 
p.116. A great number of reliques are diſtributed in many parts 
of the edifice, and others placed within the globes on the ſpires 
of the palace and the church, from a notion, that they would 
ſecure them from the bolts of the ſummer-tempeſts, juſt as the 
antients planted laurels on the towers of their buildings to preſerve 


them from lightening, p. 117 


C-H:A P. N. 
The facriſty of this church, its gontents and decorations; and firſt 
of the anti- ſacriſty, the contents of its ſquare, walls, ceiling, &c. 
p. 118, 119. The paintings on the four walls of the anti- ſacriſty 
elegantly deſcribed, p. 120—122. Tables of indulgencies granted 
to this church; the entrance into the ſacriſty, p. 122. Deſcription 
of the ſame, and of the aſtoniſhing magnificence of the altar, 
d p. 123. 
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p. 123. The inimitable paintings, by Raphael, Tintoret, Titian, 
Andrea del Sarto, deſcribed, p. 124—133- Several of the moſt 
capital pieces of theſe paintings were purchaſed. at the ſale of the 
furniture and curioſities of Charles I. king of England, after his 
tragical exit, p. 125, 126. The beautiful marble pavement, not 
to be equalled in all Europe; two ranges of beautiful cloſets, 
made of the fineſt woods, and their floors of cedar; the doors of 
which repreſent a ſtately fagade of fluted corinthian pillars with 
architraves and modillons ; in their drawers are kept the veſtments, 
habits, girdles, robes, hoods, &c. uſed by the prieſts, p. 134, 135. 
Ornaments of divers colors, as white, yellow, red, green, &c. 
and their prodigious richneſs, p. 136—138. The ornaments of 
forty other altars, made of brocade, velvet, damaſk, embroidered 
with gold, with an amazing number of corporals, chalices, napkins, 
palls, and other habits uſed in divine offices; the generoſity. of 
king Philip IV. on this occaſion, p. 139. The utenſils of gold 
and filver too few in number, the reaſon for it aſſigned; a fine 
gold enamelled chalice; a breaſt - plate of gold, enriched with 
diamonds, emeralds,. and particularly a pearl as large as a pigeon's 
egg, of immenſe value, p. 140. Silver utenſils, as chalices, lamps, 
branches, ciſterns, &c. p. 140— 142 


The ſecond part of the edifice, with the leſſer cloiſters of the convent, 


and their remarkable particulars ; firſt, the convent -of St. Jerom, 
conſiſting of five beautiful cloiſters, adorned with paintings, &c. 
the antichamber,. its length and breadth, p. 143. The altar and 
altar-piece of ſurprizing beauty; the ſubje& of it, and by whom 

performed, 


We 
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performed, the ſame deſcribed, p. 144. Elegant deſcription of the 
paintings, p. 144, 145. The leſſer cloiſters and ſquares, exceeding 
beautiful and grand, the walks, ſurprizing labyrinth, and curious 


fountains, p. 146, 147. The refectory tower, its breadth and 
height, a very noble ornament ; another fountain of red jaſper ; 
the refectory itſelf, a light and chearful room, its great length and 
breadth, the ſame deſcribed ; an inimitable picture of the laſt 
ſupper, by Titian, p. 148, 149. The veltry, kitchen, ſcullery, 
infirmary, and laboratory, the moſt convenient in all Spain, de- 
ſcribed, p. 150. Porter's lodge, burying places, and old chapel, 
the exceeding whiteneſs of the walls, and beautiful pavement, 
p. 151. Three grand altars, fine paintings by Titian, and an 
admirable one of St. Laurence, p. 152. The paintings in the body 
of the church and chapel, by the moſt eminent maſters, and their , 
beautiful arrangement, p. 153 — 157. The obſequies of the 
religious, the grandeur of the ſolemnity, and an account of the 
dormitories and cells, p. 157; the doors, windows, and gloſſy 
whiteneſs of the walls, p. 158 


GAA. . 

The principal cloiſter of the convent; the beauty and grandeur of it 
ſo great, as not to be adequately delineated; the extent of its 
ſquare, p. 159. The different orders of architecture made uſe of, 
p. 160. The cloiſter windows, their great convenience and fine 
appearance; the cloiſter gallery, its height and juſt proportion, 
p- 161. The chief ſtair-caſe, moſt nobly finiſhed, and by whom, 
the diviſion of the ſame, eaſe, light, elegancy, and grandeur, all 
united in it, p. 162. Paintings of the celebrated Jordan deſcribed 

d 2 | with. 


iii CONT 
with ſuch elegance and charming pomp of language, as cannot be 
ſufficiently admired, p. 163 - 171. The paintings in the lower 
parts, on the walls, eſpecially thoſe of the celebrated painter 
Pellegrino, a deſcription of which, to uſe our author's own words, 
conveys only faint ideas; to feel the delightful raptures, the deep 
aſtoniſhment, with which ſuch maſter- pieces affect a well-cultivated 
mind, they muſt be ſeen and viewed with attention, p. 171 — 177. 
The paintings in the upper part, in the grand cloiſter, by the 
ingenious Juan Fernandez Mudo, deſcribed; fo admirably finiſhed, 
that a lover of the fine arts would think the toil of a long journey 
compenſated by the ſight of this part alone ; the beauty and ſplendor 
of the cloiſter has gained this edifice the appellation of the 
MARAVILLA, or The wonder, p. 177 —179. The beautiful 
pavement of it, its delightful garden, fine fountain of the four 
evangeliſts, and its ſtatues, p. 180. The elegancy of the ſtatues 
deſcribed, with the Latin inſcriptions on them, the delicacy of the 
ſculpture, and the beauties of this cloiſter farther illuſtrated, termed 
the ſacred muſeum and paradiſiacal parterre, p. 181, 182. The 
roof covered with lead, laid on mortar, the reaſon aſſigned; proceſſions 
celebrated here, aſſiſted by all the communities, with the greateſt 


ſolemnity, P- 183 


| Cen. AL 
The chapter-houſe, and other principal parts of the grand cloiſter ; 
its beautiful hall, thirty feet ſquare, finely illuminated ; the 
curious paintings in the hall deſcribed, p. 184—187. The ceiling 
ornamented with inimitable groteſque paintings, ibid. 'The means 
by which this ſtyle was reſtored; the form and ſplendor of the 
chapter- 
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chapter- rooms; the whiteneſs of the walls, and admirable paintings 
there, p. 188, 189. The altars, in the chapter-rooms, compoſed 
of black marble, p. 189. The inimitable paintings by the altars 
critically deſcribed, p. 190 - 202. The paintings in the vicar's 
chapter-rooms deſcribed, in the ſame elegant manner, p. 202—215. 
The excellency of them beyond the power of expreſſion, their 
curious frames deſcribed; the whole, except a few, the gift of 
Philip IV. ibid. The valuable porphyry relievos, carved with the 
greateſt delicacy, an account of them, with the Latin inſcriptions, 
p. 216—218. The prior's lower or ſummer cell, deſcription of it, 
fine pictures and beautiful ceiling in freſco, p. 219, 220. The 
prior's upper cell; the delicious and enchanting proſpect from 
thence; deſcription of the dormitory, and curious oratory, which 
the author ſtyles a moſt heavenly place, p. 221. The altar, and 
the fine paintings in miniature, on the walls, p. 222 


C4 FP. AM 

The apartments and rooms in the upper ſtory of the principal cloiſter ; 
the beautiful cells there deſcribed; the magnificent ſcripture hall, 
and its deſignation, p. 223. The whiteneſs of the walls; account 
of the paintings, and by whom done, in the moſt maſterly manner, 
p. 224—228. The cloſet, divers reliques, and the ſacriſty of the 
choir, all deſcribed, p. 228, 229. The cell of the maſter of the 
novices, the book-caſe full of religious books, and beautiful method 
of teaching the noviciates, p. 230; their ſtair- caſe and cells 
deſcribed, p. 2313 their private chapel, and penances ; chapel of our 
Lady, the elegant altar- piece there, p. 232 ; with the grand collection 
of books on the ſides of it, for the uſe of the ſtudents, p. 233 
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CH A P. XIV. 


Deſcription of the third part of the general plan, the college, and ſemi- 


nary; the entrances of the college and cloiſters, p. 234. The grand 
court; the roof, termed lacunar, that word explained; its windows; 
decent plays uſed formerly to be performed in this court, p. 235. 
The halls, one for divinity, and the other for ſciences, p. 236. The 
ceilings here, intended to have been adorned with emblematical 
deſigns, adapted to divinity and the ſciences; the deſign fruſtrated 
by the death of the founder, and they remain without any other 
decorations than a few pictures, p. 237. The refectories, ſpacious 
offices, and pictures, p. 238. The paintings in the cloiſters, cells, 
and ſtately chapel of the college, p. 239. The altar deſcribed ; 
account of the paintings, amongſt which is an excellent allegorical 
one of Gioronimo Boſco, p. 240— 242. The cloiſters and ſeminary; 
number of the children educated there; the inſtitutes, by whom 
ordained, P- 242, 243 


wy 


KA. 


The palace cloiſter, its apartments, galleries, courts, and ornaments, 
palace gates, and ſquare of the cloiſter, p. 244. The ſmall courts, 


ſecond row, windows finely embelliſhed, and gallery remarkably 
beautiful, p. 245. The halls and apartments; ſtair-caſe of a 
beautiful conſtruction, but too narrow; royal apartments, and 
paintings, p. 246, 247. The great gallery, its height, breadth, 
and length; fine paintings on the wall, p. 248, 249. Ceiling of 
beautiful ſtucco work; the leſſer cloiſter, and two curious fountains, 
p. 250. Two grand galleries deſcribed, and ſeveral valuable original 

paintings, 
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paintings, p. 251. Plain, but beautiful ceiling, and two doors 
brought from Germany, the moſt admirable pieces of work- 
manſhip in the whole world, p. 252. Other exquiſite paintings; 
the apartment of Philip II. founder of the Eſcurial; his conſtant 
reſidence, and the place where he died; a reflection thereon, p. 253. 
The ſaloon, alcove where Philip uſed to ſpend many private hours; 
ornaments, and diſpoſition of the ſame; his devout exclamation ; 
the beautiful paintings in theſe apartments, p. 254, 285. The 
queen's apartments, reſembling thoſe of the king; fummer 
apartments, charmingly adapted to that ſeaſon ; the fragrance and 
beauty of the garden, jaſmines, roſes, &c. delighting the ſenſes, 
with the moſt pleaſing variety, p. 255. Grand painting in the 
lower gallery, repreſenting the glorious victory of don John of 
Auſtria over the Turks at Lepanto, with ſome account of the 
almoſt innumerable other apartments, p. 256 


CHAP. XVI. 
The great library, its ſituation and magnificence, p. 257 ; its length 
and height; windows fo adapted as to receive the ſun from its 


riſing to its ſetting ; beautiful pavement, with a jaſper border, 
reſembling a mirror, p. 258. The richneſs of the ſhelves and 
binding, and admirable arrangement of the books; the architecture 


and figure; the. diſpoſition of the ſhelves, elegantly embelliſhed 
and made of the fineſt woods and the moſt exquiſite workmanſhip 


liberal 


I height of the book-caſes, p. 259. The beautiful doors of the 
3 library; rich cornice ; ſpacious and majeſtic ceiling, finely painted, 
5 and by whom ; the tranſcendent character of the artiſt, and the 
2 ſubjects of the paintings, viz. divinity and philoſophy, the ſeven 
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CH AP. XIV. 


Deſcription of the third part of the general plan, the college, and ſemi- 
nary; the entrances of the college and cloiſters, p. 234. The grand 
court; the roof, termed lacunar, that word explained; its windows; 
decent plays uſed formerly to be performed in this court, p. 235. 
The halls, one for divinity, and the other for ſciences, p. 236. The 
ceilings here, intended to have been adorned with emblematical 
deſigns, adapted to divinity and the ſciences; the deſign fruſtrated 
by the death of the founder, and they remain without any other 
decorations than a few pictures, p. 237. The refectories, ſpacious 
offices, and pictures, p. 238. The paintings in the cloiſters, cells, 
and ſtately chapel of the college, p. 239. The altar deſcribed ; 
account of the paintings, amongſt which is an excellent allegorical 
one of Gioronimo Boſco, p. 240— 242. The cloiſters and ſeminary; 
number of the children educated there ; the inſtitutes, by whom 


ordained, p. 242, 243 


HAF. XV. 

The palace cloiſter, its apartments, galleries, courts, and ornaments, 
palace gates, and ſquare of the cloiſter, p. 244. The ſmall courts, 
ſecond row, windows finely embelliſhed, and gallery remarkably 
beautiful, p. 245. The halls and apartments; ſtair-caſe of a 
beautiful conſtruction, but too narrow ; royal apartments, and 
paintings, p. 246, 247. The great gallery, its height, breadth, 
and length; fine paintings on the wall, p. 248, 249. Ceiling of 
beautiful ſtucco work; the leſſer cloiſter, and two curious fountains, 


p. 250. Two grand galleries deſcribed, and ſeveral valuable original 
paintings, 
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paintings, p. 251. Plain, but beautiful ceiling, and two doors 
brought from Germany, the moſt admirable pieces of work- 
manſhip in the whole world, p.252. Other exquiſite paintings; 
the apartment of Philip II. founder of the Eſcurial ; his conſtant 
reſidence, and the place where he died; a reflection thereon, p. 253. 
The ſaloon, alcove where Philip uſed to ſpend many private hours; 
ornaments, and diſpoſition of the ſame; his devout exclamation ; 
the beautiful paintings in theſe apartments, p. 254, 255. The 
queen's apartments, reſembling thoſe of the king; fummer 
apartments, charmingly adapted to that ſeaſon; the fragrance and 
beauty of the garden, jaſmines, roſes, &c. delighting the ſenſes, 
with the moſt pleaſing variety, p. 255. Grand painting in the 
lower gallery, repreſenting the glorious victory of don John of 
Auſtria over the Turks at Lepanto, with ſome account of the 
almoſt innumerable other apartments, p. 256 


CHAP. IXI. 


The great library, its ſituation and magnificence, p. 257 ; its length 


and height; windows ſo adapted as to receive the ſun from its 
riſing to its ſetting ; beautiful pavement, with a jaſper border, 
reſembling a mirror, p. 258. The richneſs of the ſhelves and 
binding, and admirable arrangement of the books; the architecture 


and figure; the. diſpoſition of the ſhelves, elegantly embelliſhed 


and made of the fineſt woods and the moſt exquiſite workmanſhip ; 
height of the book-caſes, p. 259. The beautiful doors of the 
library; rich cornice; ſpacious and majeſtic ceiling, finely painted, 
and by whom; the tranſcendent character of the artiſt, and the 
ſubjects of the paintings, viz. divinity and philoſophy, the ſeven 
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liberal ſciences, with their attributes and ornaments; paintings 
on the ſides of the windows, repreſenting the moſt celebrated 
grammarians, orators, poets, hiſtorians, &c. After the ſciences, 
divinity is repreſented in the moſt aweful and majeſtic manner, 
attended by the four principal fathers of the Latin church, their 
names, the execution of the figures, their decorations, all of the 
fineſt tints, ſpread through the whole ceiling, a beauty ſurpaſſing 
imagination, not excelled by Michael Angelo himſelf, p. 260 — 264. 
Several fine paintings beneath the cornice ; philoſophical hiſtories 
exhibited in the repreſentation of the ſchool of Athens; beautiful 
paintings with ſuitable alluſions to the ſeven ſciences; repreſentation 
of the council of Nice; the author of theſe paintings under the 
cornice, his judgment, fancy, and {kill deſcribed ; the library-room 
amazes even thoſe who have ſeen the Vatican, p. 264— 268. The 
number of the books not very great; the munificence of Philip IV. 
in order to purchaſe books in all languages; their diſpoſition, by 
which any book named is eaſily found, p. 268. The fine marble 
tables; ſeveral valuable manuſcripts, by St. Auſtin, St. Chryſoſtom, 
and other antient fathers of the church; and laſtly, the four 
evangeliſts, with St. Jerom's preface, in letters of gold, its great 
antiquity, diſtinguiſhed by the appellation of Codex aureo, or, the 
golden book, ceremony obſerved at viewing it; the great care with 
which theſe manuſcripts are preſerved ; and an account of the upper 
library, p. 269, 270 ; inferior to the other in point of decorations, 
the neatneſs of the caſes and deſks ; prohibited books neither read 
nor touched; manuſcripts kept very clean and beautiful, p. 271. 
Five rows of ſtands; the Greek, Latin, Hebrew, Arabic, and divers 
other manuſcripts, from whence the place is diſtinguiſhed by the 

name 
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name of the manuſcript library; the excellent diſpoſition of the 
books; ſeveral antient bibles, hiſtories of councils, with many 


_ originals of St. Athanaſius, St. Baſil, and other Greek fathers, p.272. 


Formerly three thouſand Arabic books taken from the Turks, but 
all deſtroyed by the fire, except the Alcoran, and a few others ; 
variety of antient coins and medals; Jewiſh reliques, viz. ſhekel 
of the ſanctuary, pot of manna, and the almond-branch which 
bloſſomed, in token that God had choſen Aaron for high-prieſt ; 
Jewiſh tablet, or memorandum-book ; the papyrus, or paper uſed 
by the antients, and the real Chineſe paper of admirable delicacy, 
p-. 273. A curioſity greatly admired, called Hortus ſiccus, containing 


a deſcription of the medical plants, flowers, fruits, beaſts, inſects, 


habits of the Indians in the Weſt-Indies, collected by Franciſco 
Fernandez, unhappily burnt at the fire; the lanthorns and colors 


of the Turkiſh admiral, taken at the famous battle of Lepanto, 


formerly ſhewn, but theſe likewiſe periſhed by the ſame dreadful 
accident ; the number of the books, and foundation of the library, 
p- 274. A ſurprizing large magnet in the principal library, and 
its great attractive power, P- 275 


CHAP. XVII 


The garrets, cellars, ciſterns, fountains, gardens, and offices of the 


building; the garrets ſpacious, airy and handſome, commanding 
very delightful proſpects; the number of perſons they are capable 
of containing; their convenience, p. 276. The whole edifice 
covered with ſlate; precautions againſt fire; the chimnies reſemble 
ſo many fluted pillars, with pedeſtals, baſes, &c. of fine white 


ſtone, which, with the blue of the ſlate, makes a moſt charming 
a appearance ; 


xxxiv N 


appearance; the cellars, very worthy of notice, have ſtrength and 
elegance, ſpacious and dry, and form a kind of labyrinth; the 
ciſterns, their ſurprizing magnitude, the prodigious number of the 


conduits and fountains not to be paralleled, p. 277. The deſcent 
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of the water, the ſprings from whence the reſervoir is ſupplied, 
5 the method by which it is conveyed to the houſe, the diſpoſition 
of the pipes, and the diſtribution of the water greatly admired by 
architects, p. 278. The outward ornaments of the ſtructure; the 
ſpacious area before the principal front; another area, more pleaſing 
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and auguſt; the beautiful gardens; the grand terras, repreſenting 
the walls of Babylon; twelve fine fountains, each in the center of 
four parterres, containing knots of beautiful flowers of the moſt 
vivid colors, and a pyramid in the middle of each fountain; eſpaliers 
of roſes, oranges, jaſmines, &c. diſplaying their beauties throughout 
the year; twelve flights of ſtone-ſteps, or ſtair-caſes, of exquifite 
ſculpture, leading to the gardens, and the grove fronting the king's 43 
apartment, p. 279. Grand colonnade, its length and breadth, 3 
conſiſt of two rows of fine pillars; the gate and paſſage ; the upper 9 
collonnade, the delightful proſpects from it, extending to the 
mountains beyond Toledo, with a charming view of villages, fields, Y 
vineyards, and farms; the celebrated cheſnut - grove deſcribed, 3 
adorned with the fineſt trees, ſtreams, and fountains, p. 280. The 2 
orchard, or fruit-garden of the convent, beautifully diverſified with 4 
walks, parterres, trees, flowers, &c. its curious wall, and circuit; 


a capacious reſervoir, much admired, its extent, the bottom of 
ſtone, fine walk round it; an elegant baluſtrade, adorned with 1 
pilaſters and globes; innumerable pipes to diſtribute the water to 3 
all parts of the garden, p. 281. An account of the buildings round 

the 1 


CONTENT 8. 1 


the palace; the cloiſter where the elaboratory, or diſpenſatory is 
kept; the grand paſſage leading from it; the ſpacious cloiſter called 
the Companna deſcribed, p. 282. The cells for the lodging of 
ſtrangers, ſtyled the Hoſpoderia; the infirmaries, their regularity | 
and cleanlineſs, the devotion obſerved there ; the ſhoe-ward for the 
uſe of the perſons reſiding in the precincts of the palace, &c. large 
refectories for ſervants, ſtrmgers, and the poor, p. 283. The 
granaries, milk- and bake-houſe, and other offices deſcribed, with 
the inward courts, ornamented with pilaſters ; the elegant chapel 
for the uſe of the royal houſhold ; the altars and fine painting of 
St. Laurence's martyrdom, p. 284. Spacious area; delightful elm- 
walk adapted for contemplation ; the celebrated village of Eſcurial, 
which gave name to this magnificent and auguſt ſtructure ; the 
common and town of Freſneda converted into a fine park, adorned 
with graſs-plots, parterres, groves, and fountains; the park of 
Freſneda farther deſcribed, the walls, their height and circuit, the 
gates all of the tuſcan order ; the enchanting beauties of the park 
ſurpaſſing deſcription, p. 285. The farm - houſe, or houſe of 
recreation in the center of the park deſcribed, its uſe and intention, 
a a neat garden adjoining, the royal lodge, the chapel, and another 
beautiful garden, p. 286. Fountains, fine fiſh-ponds, delightful 
iſland and ſummer-houſe in one of them deſcribed, p. 287. Another 
pond, ſpacious as a ſea, ſupplying all the reſt with water, and from 
which, in a time of drought, the park, groves, gardens, &c. are 
watered ; Herreria common deſcribed, the natural beauty and 
pleaſantneſs of which excells the park of Freſneda, p- 288 
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CHAP. XVIII. 


The Quexigal, San Saturnino, Nueſtra Segnora del Parrazes, and 


Santo Tome del Puerto, farms belonging to the convent, together 
with a detail of the coſt of this ſtupenduous fabric; the wilderneſs, 
or common of Quexigal, converted by Philip IE into a beautiful 
vineyard, the grand houſe belonging to it, the preſſes and cellars 
for the wine and oil, and an account of the chapel, p. 289. The 
farm of San Saturnino, ſo called from an hermitage dedicated to 
the faint: of that name; the miracles effected there; the farm- 
houſe deſcribed, the preſſes and cellars, p. 290. A fertile ſpot of 
ground, belonging to the convent, on the banks of the river Xarama ; 
great plenty of rabbits; the famous bulls of Xarama ; the abbey 
of Parrazes, its antiquity, with an hiftorical account of it, abſtracted 
from father Joſeph de Siguenga, p. 291. The convent of Parrazes ; 
the church and reliques, amongſt which is one of the ſtones thrown 
at St. Stephen, of more value, it is ſaid, than the largeſt 
diamond of the Indies ; devout exerciſes of the religious; the ſoil 
naturally good, but for want of cultivation, &c. the harveſts fall 
ſhort ; an account of the priory of St. Thomas, formerly an abbey, 
p- 292. The miracles performed by that faint, particularly the 


cure of perſons bit by mad dogs; the abbey diffolved, and changed 


to a priory, and finally annexed to the royal convent; ſeveral places 
belonging to the convent deſcribed, p. 294 ; their fituation in a 
lonely barren country, and the ſavageneſs of the inhabitants, ibid. 
The great coſt of this amazing ſtructure accurately computed, the 
amount of the ſum total, p. 294. Other opinions concerning the 
coſt, confuted by the author; the coſt of the church, with its 


ſeveral 
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ſeveral decorations, of the furniture, utenſils, and ornaments, of 
the ſacriſty, which ſtrike the beholder with aſtoniſhment, p. 295. 
The expence of the paintings in the principal cloiſter, of the 
library painting, one of the fineſt things in the convent, together 
with the ſtands, deſks, and books; the coſt of the fine ſtatues ; 
the preſents made to the king not included in the ſum given, 
p. 296. The time Philip II. the glorious founder enjoyed this 
building; ( inſerted, by miſtake, in the margin, „how long in 
building.“) the eulogium of that great prince, p- 297 


C HAP. XIX. 
The number of ornaments, and parts of this wonderful ſtructure, 


p- 298. The time it took in building and adorning ; the concluſion 
of the firſt book, 7 p. 299 


The END of the CONTENTS of the Firſt Book. 


THE 


INTRODUCTION. 


"\ RAND motives ſtimulate heroic and generous minds to grand un- 
dertakings; and majeſty caſts a ſhade on its ſplendor, when its 


actions are unequal to its impulſe. A ſeries of diſtinguiſhed favors, an 


increaſe of happineſs and glory, have always animated religious princes 


to give illuſtrious demonſtrations of their gratitude ; and indeed they 


only merit the title of religious whoſe prodigious effects are equal to 


the importance of the cauſe. 


Tuus in an aſtoniſhing work, which comprehends whatever anti- 
quity has celebrated, the moſt prudent monarch Philip II. offered to 
God, a heaven on earth ; to the illuſtrious Spaniſh martyr St. Laurence, 
a temple of divine magnificence ; to his anceſtors, a Chriſtian mauſo- 
leum; to the Hieronymite recluſes, an auguſt habitation ; and to the 
world, a ſtructure which it can never ſufficiently admire ! Tho', if the 
. greatneſs of the motives be conſidered, it was only by ſo ſtupendous a 


monument that his generous and royal heart could diſcharge itſelf with 


a proper dignity. His father, the invincible emperor Charles V. after 
having transferred to him, by a public a& in Flanders, his hereditary 
dominions, and to his brother Ferdinand the empire of Germany, reti- 
B red 


Retreat of 
Charles V. 
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red to the monaſtry of Zt. Jerome the Juſt. This action of the Em- 
peror is well known, together with the cauſe of ſo ſin gular a retreat, 


which will for ever remain a ſhining monument of catholic devotion, 
and be applauded by the lateſt ages. He diveſted himſelf of majeſty, 
pomp, and power, prerogative, homage, reſpect, and all the attendance 
and parade of obſequious courtiers, in order to gain a victory over 
himſelf; a victory which alone was wanting to crown thoſe diſtin- 
guiſhed ſucceſſes in war, that had rendered his life ſo glorious. Ne- 
ver had the ſhout of victory in any army been heard againſt him ; 
and this monarch, ſo truly catholic, ſo exemplarily devout, and whoſe 
ſublime qualities rendered him an honor to mankind, that the com- 
mon enemy ſhould not exult his oſtentatious voice among his people, 
and be the conqueror of his ſoul, he declared war againſt him; and, 
to enſure ſucceſs, relinquiſhed all his poſſeſſions, every particular he 
enjoyed; it being dangerous to leave any thing on which the enemy 
might ſeize. He had in the camp long concerted the meaſures proper 
to be taken in this ſacred war; and the reſult of his deliberation was, 
to retreat to a religious ſolitude, and join the ſociety of Hieronymite 
monks, who, in imitation of their mortified leader Maximus Hierony- 
mus, walked ſteadily in the heavenly path leading to the rewards laid 
up for ſuch who fight manfully. The Imperial eagle of Auſtria, in 
his lofty flight amidſt the brighteſt, but dangerous, dignities of the 
world, darted from his height, and lighted in the obſcure deſerts below, 
remote from human diſquietudes, to contemplate the glory of the true 


fun. The lion of Spaim tho at the ſame time the terror of the world, 


withdrew into the wilderneſs under the auſpices of St. Jerome; re- 
ſembling 


INTRODUCTION. 

ſembling in this another fierce lion, who, wounded with a thorn, ſought 
a remedy in Belen, the firſt monaſtry of the order, and in that ſacted re- 
tirement turned his roarings to hymns, and his ferocity into meekneſs. 
Thus the formidable lion of Spain, wounded by the preſſures of empire, 
the earth producing, even among its moſt ſplendid enjoyments, only 
thorns and briars, and filled with veneration for a cardinal ſo tranſ- 
cendently pious, ſought a remedy from his example and influence; and 
was certain of obtaining it from one, who, thoroughly alienated from 
an infectious world, was an illuſtrious inſtance of catholic retirement; 
haſtening from Rome, when the univerſal voice proclaimed him worthy 
of the pontificate; exchanging a palace for a cell, the purple for the 
ſackcloth. 


Tr1s renunciation laid Philip under particular obligations to his fa« 
ther, both as a ſon and a king ; as, without waiting for his ſucceſſion 
to the crown, at the natural demiſe of his parent, Charles, by thus dying 
to the world, accelerated his exaltation, placed with his own hand the 
diadem on his brow, and conferred the poſſeſſion on him long before 
the time when he would have been inveſted with it by juſtice, and the 
conſtitution of the ſtate. He aſcended the throne in the year 556, 
and in the 29th year of his age; young indeed, but wiſe and prudent, 
brave and virtuous. His firſt care was the tranquility of the Chriſtian 
world, at that time particularly neceſſary ; and, like a true catholic 
prince, he zealouſly wiſhed to eſtabliſh univerſal concord ; knowing 
- that without it there can be no national happineſs. In order to this he 
had recourſe to every honorable method of brin ging Henry king of 

B 2 France 
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France to an accommodation ; but finding, the following year, his good 
intentions abuſed, and that the war, originally unjuſt, was breaking out 
with redoubled fury, he took the field, and, with intrepid bravery, made 
his firſt eſſay in arms at the famous battle of St. Quintin, bis of the 
greateſt ever fought between the French and Spaniards. He laid fiege 
to that city by way of diverſion, to draw the enemy's troops from Flan- 
ders, where they committed terrible ravages. The French forces haſ- 
tened to its relief; and as both armies were commanded by famous and 
experienced generals, and compoſed of brave and well-diſciplined ſol- 
diers, the action was hot and obſtinate ; but at laſt victory declared 
for his catholic majeſty. The French cavalry was. firſt broke by the 
irreſiſtible impetuoſity of the Spaniſh troops, the diſorder was commu- 
nicated to the infantry, the rout became general, and the greateſt part. 
of the French were either killed or taken priſoners ; particularly the 
nobility, and among them the conſtable Montmorency. They like- 
wiſe loſt all their artillery, ftandards, and colors, which, together with 
the priſoners, were placed at the feet of the victorious Philip. This 
important victory was gained, doubtleſs by divine appointment, on the 


10th of Auguſt, being the feſtival of St. Laurence, the Spaniſh martyr, 


for whom the king entertained, from his infancy, a particular venera- 


tion; and, by a conſtant imitation of his firmneſs and zealous attachment 


to juſtice, ſecured to himſelf fucceſs and triumph. Perſuaded that 


ſo glorious a beginning was a ſure pledge of the protection of heaven, 


his generous breaſt conceived the deſign of erecting, to the honor of 


St. Laurence, a monument which ſhould be a perpetual demonſtration 


of his gratitude, in the ſight of angels and men. He proſecuted his 


En ter 


INT ROD UC TION. 
enterprize, and puſhed the ſiege of St. Quintin ſo vigorouſly, that not- 
withſtanding its ſtrength, and numerous garriſon and artillery, he took 
it by aſſault on the 26th of the ſame month of Auguſt. Here he found 
a large booty, and among his priſoners were the admiral of France, | 
and many perſons of diſtinction. This ſucceſs, which he conſidered 


as an evident mark of his ſaint's favor, confirmed Philip in his muni- 
ficent ſchemes. He had ſeen himſelf twice victorious; once in a 
pitched battle, and a ſecond time in the aſſault of fo important a 


fortreſs, with ſome of the moſt illuſtrious. perſons of France his pri- 


ſoners. 


FroM this aufpicious æra his actions increaſed in luftre, his arms 
every where triumphed, till at length he put a final period to thoſe 


bloody wars, which, ever ſince the eſtabliſhment of the catholic mo- 


narchy, had raged between France and Spain, with little or no in- 3 


termiſſion. 


Two years after the above victory, the Chriſtian world was bleſſed 
with a peace, whoſe equal had not been ſeen for many ages; the parties 
included in it being, the Pope, the Emperor, the electors of Germa- 
ny, the kings of Spain, France, Denmark, Portugal ; the queen of 
Scotland, the republic of Venice, and other ſtates of Italy, the dukes 
of Lorrain and Savoy, with other Chriſtian princes. Such was the firſt 
motive which induced his catholic majeſty Philip II. to erect this 
wonderful ſtructure. $45 


- PENE- 


INT R OD UC TI ON. 


PENETRATED with a profound ſenſe of ſuch remarkable favors, he 
devoutly raiſed his eyes and attention to that ſupreme Sovereign, in 
whoſe almighty hands are the dominions and hearts of kings, their 
ſafety and victories; and perceiving that his were more owing to the 
divine goodneſs, than to the ſtrength of his horſes, and the courage of 
his horſemen ; and that fo general a peace, which had long been his 
ardent wiſh, flowed from the ſame ſource, through the interceſſion of 
St. Laurence, he determined to expreſs, by a thankſgiving, the joy of 
his heart for ſo remarkable a confluence of felicity, and to commemo- 
rate it, not by Olympic, Iſtmean, or Nemean games, in imitation.of the 
Greeks, nor as the Romans ſolemnized their victories, particularly 
that over the Latins, when the patricians walked from the temple of 
Mars to that of Caſtor and Pollux, in great pomp, and with olive bran- 
ches in their hands; or by carrying, as they did at other times, eagles, 
military engines, and trophies, in proceſſion: but in conferring univer- 
ſal benefit, perpetuating the joyful occaſion, by erecting the moſt ample, 
ſtately, and magnificent ſtructure in the world; an aſtoniſhing temple, 
dedicated to his invincible patron, that the three branches of the lau- 
rels of Spain, the relics of his body, being employed in the praiſes of 
God to acknowledge ſuch repeated favors, ſhould be perpetuated by 
ſacred feſtivals and celeſtial pomp; and the Auſtrian and Imperial 
eagles humble themſelves before the Almighty, the Lord of thoſe vic- 
tories acquired by means of that laurel, 


Tur Bethulians expreſſed their gratitude to heaven for the ſucceſs of 
their heroic Judith. The valiant Judas Maccabeus, his brethren and 


people, 


INTRO DU C TION. | 
people, joined in thankſgiving : the ſame was done by king Jehoſo- 
0 phat and his army, when they defeated the Ammonites in the valley of 
Engadi ; and hiſtory informs us, that, in all the ages of che catholic 
church, religious princes and generals have, on obtaining a victory, 
been careful to perform the ſame duty. But Philip, reflecting on him- 
ſelf, and the perſon for whom he was employed, determined to ſurpaſs 


them all, thinking any thing leſs would be derogatory to his character 
and devotion. 


Tur greateſt of emperors, Charles V. his father, died in the year 
1558, at the monaſtry of St. Jerome the Juſt, leaving the world aſto- 
niſhed at his retreat ; a ſtriking example to princes ! The recluſes, 
charmed at the ſanity of his life, rejoiced at his death, tho' not 
without regret for his departure, on account of the affability of his 
manners, and the pleaſure of his converſation. 


In a codicil annexed to his will, he entirely left his funeral, the place of 


his tomb, and the care of the empreſs Iſabella his mother, together with 


the perpetual anniverſaries of maſſes for their ſouls, to the diſcretion of 


his ſon : a motive which greatly conduced to the preſent auguſt ſtate 
of this fabric ; for the melancholy tidings no ſooner reached the ears 
of Philip, than, weighing the various obligations he was under to his 
father, he formed in his mind a plan that ſhould comprehend the ſeve- 
ral intentions he had in view. The temple he intended to erect in ho- 
nor of St. Laurence, was to be accompanied with a monaſtry of the 


order of St. Jerome, that diſtinguiſhed father of the church ; an order 
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of Spaniſh inſtitution always countenanced by the kings of Spain, and 


for which he had, from his earlieſt years, entertained a particular de- 


votion: it was alſo that in which his father choſe to ſpend the evening 


of his days, inveſting him, at the time of this retreat, with dominions 
of a prodigious extent. This induced him to make an addition of a 
funeral chapel, worthy to contain the bodies of the late emperor and 
his mother, his own and thoſe of his ſucceſſors, together with their 
beloved conſorts and children. What was of great weight in deter- 
mining him to execute this part of the plan, was, that he ſaw in this. 
ſociety, continually employed in heavenly exerciſes, every circumſtance 
his pious intentions could defire ; ſupplications, doxologies, aſcriptions 
of honor and thankſgivings for benefits received; inceſſant maſſes, 
offices for the deceaſed, prayers for the preſervation of the king and 
the ſtates; a ſtrict obſervance of the true law, teaching, illuſtrating, and 
vindicating it; with a thoulkpd other things performed there, apper- 
taining ſolely to the worſhip and glory of the Moſt High, and conſe- 
quently all agreeable to the king's inffanad Jevction. On his return 
to Spain, animated by filial duty and religion, he began the grand de- 
ſign with indefatigable zeal; and had the glorious ſatisfaction of ſeeing 


the whole completed in a ſtructure of ſuch ſuperlative magnitude, that 


the fabric of the heavens alone can be compared to it ; for, with re- 
gard to the church, it is the only one in the whole earth worthy to be 
called an habitation for the · majeſty of the Moſt High; and of which it 
may be faid, with Jacob, This is none other than the houſe of God; 


this is the gate of heaven. 
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Tux convent is the moſt ſuperb in the whole world, and adorned 
with two beautiful colleges for literary exerciſes ; and the palace itſelf 
is of a magnificence and grandeur truly royal : fo that the whole is a 
perſect wonder. He dedicated it to St. Laurence, in acknowledge- 
ment of his many favors, and that all reſiding in it might be under the 
powerful protection of his interceſſion. 

6 
Wuar is related of the Trojans, that, in the midſt of a ſump- 


tuous palace, they had an altar erected near an ancient olive-tree, un- 


der the ſhadow of which their deities were placed, is here ſeen in 
reality, without any of the preſtiges or fallacies of blind paganiſm. 
This divine edifice was erected by the monarch juſtly ſurnamed the 
Wiſe, who, in the center of its vaſt fabric, placed the laurel of Spain, 
which had ſo often defended his heroic countrymen againſt the thun- 
derbolts of their enemies, that the vice-deities the kings of the land, 
both dead and living, might reſt under its ſhadow, and in a catholic 
hope ſeek glory and triumph, ſecure of obtaining both, thro' the aſ- 
ſiſtance and ſupplications of the monks, whoſe inceſſant prayers ap- 
peaſe the divine wrath, and calm that indignation which the ſins of 
men have excited. Such were the motives, ſuch the ends, for which 
the royal founder offered to God this ſtupendous church; to St. Lau- 
rence this illuſtrious Baſilica ; to his fathers, this glorious ſepulchre ; 
and to the diſciples of St. Jerome, this ſplendid habitation, erected in 
a deſert, but where the various beauties of the paradiſaical landſcape 
call on the contemplative to pour forth their praiſes to the Creator, in 
admiration of that condeſcending providence which makes uſe of things 
apparently of ſmall importance, and overlooks no place for rendering 
the mind in love with the tranquillity of ſolitude. 


C A D E- 


— — —— —Ʒ[ —g_— — 


2 — 


5 
ö 
' 


— —k—¾ 
- 


DESCRIPTION 


OF THE 


ESCURIA L. 


I. 


Of the Situation and Plan of the Royal Monaſtry of 
ST. LAUREN CE. 


N the moſt illuſtrious kingdom of Toledo, the center of the mo- Neighbour. 


narchy of Spain, which is compoſed of ſo many large and opulent * 
provinces ; nine leagues weſt of Madrid, the court of its monarchs, 

and the metropolis of two worlds; near a ſmall village, called Eſcu- 
rial, nine leagues ſouth of Segovia, as many eaſt of Avila, and fifteen 
north of Toledo; on the declivity of a mountain which forms part of 
the chain of Segovia, by ſome called the Carpentanean or Carpentane, — 
and by others the Pyrenean mountains, from their being arms or bran- 
ches of the latter, ſeparating the two Caſtiles, and in the forty- firſt 
degree of north latitude; is ſituated this wonder of the world, in a 
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DESCRIPTION OF 


ſouthern expoſure, the moſt eligible amidſt the cold of theſe moun- 
tains. The height of its ſituation preſerves it from the denſe fogs and 
noxious vapors exhaled by the ſun, and the mountains defend it 


from the northern blaſts, by which the inhabitants would be greatly 


Springs. 


annoyed; while it is refreſhed by the breezes of the weſt and ſouth, 
which find a paſſage between the mountains; tho' even theſe in win- 


ter are often very ſevere. 


Ix the adjacent country are infinite number of ſprings of excel- 
lent water, ſome trickling from the lofty precipices with a gentle mur- 
mur, others precipitating their waters with loud noiſes on the rocks, 
which are compoſed of a beautiful white ſtone, veined with blue, 
abounding in theſe mountains, and of which the edifice is chiefly built. 


Its environs offer to the ſight a moſt enchanting variety of beautiful 
objects ; and the parks, intermixed with paſtures for cattle, and thickets 
for deer, cannot be too much admired. Among theſe is one called 
Herreria, bordering on the garden-wall, a league in circuit ; and the 
whole country, for ſeveral leagues round, contains nothing more agree- 
able; whillt its extraordinary fertility in ſalubrious herbs and medici- 
nal plants affords the greateſt relief to the inhabitants of this ſoli- 
tude. It owes its name to the Herrerias or iron works, which were 
formerly here ; and from thence, and a church dedicated with a beau- 
tiful baptiſmal font, it was called de la Herreria de Neueſtra Senorade 
Fuente-Lamparas. The iron mines are ſtill viſible in the mountains, 
and the village near them till retains the name of Eſcurial (1. e. droſs 
or ſlagg), and which is often given to the monaſtry itſelf, on account 


of the droſs and cinders ſtill remaining. But ſince the ſettlement of 


the 


RRS UU. 
the Spaniſh laurel here, wonders have aroſe from the droſs, and the 
iron has been tranſmuted into gold. 

HALF a league to the eaſtward of the convent, is another enchant- 
ing valley, called la Freſneda; its natural beauties being heightened by 
gardens, fountains, lakes, and other embelliſhments of art; and of 
which we ſhall ſpeak more particularly in the ſequel. More to the 
northward are two others, the Capillo, and the Monaſterio, having a 
ſeat in each, and a communication thro' a walk of ſtately elms : they 
are a league in length, and regularly planted with a great variety 
of trees, as oak, aſh, pine, &c. and form a moſt delightful proſpect. 
The mountains are alſo covered with yew and cypreſs trees, whoſe deep 
verdure defies the chilling blaſts of winter. Tempted by the plenty of 
herbage, deer, chamois, and wild boars,. viſit theſe parks in troops, to- 
gether with an infinite number of rabbits, all kind of wild fowl and 
ſinging birds : the former are admired for their largeneſs and delicacy, 
and the latter for the extraordinary ſweetneſs of their notes. Even 
the royal eagle viſits theſe parks ; and if there be any thing ominous 
in theſe birds, this, of all others, is the place where they ſhould re- 


ſide, to denote that here the Auſtrian eagles were to fix their re- 


dence. 


BesIDEs: the beauties of the ſituation, it alſo enjoys the ineſti- 


mable advantage of health ; ſo that fevers and other epidemical diſeaſes 


of Spain are known here only by report : even that general peſtilence 
which lately ſwept away ſuch numbers, ſpared thoſe parts ; ſo that ex- 
, perience has ſhewn it to be one of. the moſt healthy ſpots in Europe. 
The moderate degree of cold not a little contributes to its falubrity ; 


for the natural heat being confined within the body by the circumam- 
| bient 


Healthful 
ſituation. 
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DESCRIPTION OF 


bient air, corrects and deſtroys the morbid humors, and invigorates the 
animal ſyſtem : whilſt in winter the weather is ſo mild, as not to re- 
quire the expedients neceſſary in other climates. Thus the intenſe 


cold, the ice and ſnow of the Segovia mountains, ſerve only to ſhew 
the judgment of thoſe who fo happily determined the ſituation of this 


auguſt fabric, which enjoys the preſence of the ſun from its riſing to 


its ſetting during its whole annual courſe, as a preſervative againſt the 


ſeverity of the cold, but without any exceſſive heat. So that, con- 
ſidered in every reſpect, nothing can be better adapted to a devout pur- 


ſuit of heaven : it is remote from the impediments of the world ; and 
it abounds in the riches of nature, which raiſe the mind to a devout 


contemplation of the firſt univerſal cauſe. 


Tur place is particularly adapted to the building ſuch an edifice, as 
it contains moſt of the materials which compoſe its ſtupendous bulk. 
The mountains abound in ſtone, and many parts of the country are 
covered with foreſts of pine-trees, rivalling the loſtinefs and ſolidity of 


the celebrated cedars of Lebanon. 


Tur ancients boaſt loudly of the exuberance and advantages of the 
iſland of Cyprus; and, as a proof of it, Strabo tells us, that, with- 
out the aſſiſtance of any other country, it can build and fit out, with 
its own produce, a large ſhip of force, from the keel to the maſt. 
But far greater encomiums belong to this happy ſpot, which has 
furniſhed all the materials for the conſtruction of this ſacred ſhip; in 
which, as in the ark of Noah, are ſaved the ſouls of men, who have 
ſought refuge within it from the deluge of fin, with which the 


wretched world is overwhelmed. 


HERE, 
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HRT, in a large plain, ſtands Philip's unparalleled wonder, in the Expoſure of 
| the ſtructure, 


form of a vaſt quadrangle, facing the ſouth, but with a ſmall inclina- 
tion towards the eaſt, that the rays of the ſun may more early viſit the 
ſouthern front, in which are the chief habitations of the religious, to- 
gether with the royal apartments. The length of the front from eaſt 


to welt is 580 feet; and at each extremity two ſuperb ranges of build- anon by 
e 1ront. 


ings are extended directly north, and are again joined by another front 
equal to the firſt of 580 feet. So that this aſtoniſhing quadrangle 
conſiſts of four fronts ; but its length from eaſt to weſt exceeds its 
breadth from north to ſouth by 155 feet; and the whole circuit is 
' 2010 feet, each foot being one-third of a Caſtile yard. There are 
alſo other parts which fill up this extenſive area, placed at equal diſ- 


tances, and all of a ſymmetry, convenience and grandeur, admired by 


every lover of architecture. 


Tux principal deſigner of this tranſcendent fabric, ſo worthy of its 8 ar- 
founder, was John Baptiſt de Toledo, in whom all the qualifications 
and ſciences, which Vitruvius requires to form a compleat architect, con- 
centered. It muſt indeed be owned to have received ſeveral beautiful 
improvements from Antonio de Villaceſtro, an Hieronymite religious, 

a firſt of Toledo, and afterwards of this convent, who ſignaliſed his in- 
U comparable genius as general ſurveyor of this ſtructure. Juan de Her- 
rera, a diſciple of the former, alſo conducted a principal part of this 
auguſt building. This ingenious perſon drew ſeveral pieces, ſtill pre- 
ſerved here, repreſenting the ſtructure in its ſeveral views and diſpoſi- 
tions, apartments, offices, and courts, with ſcales for meaſuring 


every particular part ; and which, beſides the delicacy of the per- {1 


formance, exhibit the proportions, members, and dimenſions, of the 


ſeveral pieces. 
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I sHALL here confine the preſent deſcription of this incomparable 
quadrangle to its external part, which is compoſed of white ſtone, de- 
corated with blue and brown veins, and whoſe fine poliſh and maſterly 
diſpoſition render it the moſt beautiful and auguſt object of the kind 
in the known world. I ſhall afterwards deſcribe its riches and orna- 
ments; tho' perhaps it is impoſſible for the pen of man to convey an 
adequate idea of them, eſpecially ſince that dreadful conflagration which 
happened on the 7th of June 1671. It firſt began from ſo ſmall a cauſe as 
a chimney's taking fire; but the wind unfortunately carrying the ſparks 


to ſome parts conſiſting chiefly of wood, the conflagration commen- 


ced, and continued fifteen days without intermiſſion; during which 


many ſuperb edifices, ſacred and civil, together with four grand towers, 
fell under the rapid voracity of that deſtructive element. If the 
church, the royal apartments, the principal library, together with many 
paintings and pieces of furniture, were ſaved, it was owing to the in- 
trepid activity of the inhabitants, who all, as it were, emulouſly con- 
tended with the devouring flames. The whole was rebuilt with ſu- 
perior magnificence by the devotion and munificence of Charles II. 
and we behold with pleaſure and gratitude that infinite number of or- 
naments, and profuſion of riches, which at once concur to form its 


unrivalled ſplendor, and place it above deſcription, 
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HE proſpect of this miracle of genius, ſkill, and architecture, The rhetoric 


of filence. 


diſcourages any attempt to deſcribe it, as ſurpaſſing comprehen- 


ſion; the majeſtic grandeur of its appearance ſo confounds the mind, 
that it is loſt in aſtoniſhment, and can only admire what it intends to 
delineate. Here ſilence, the rhetoric of admiration, is the beſt painting, 
agreeable to the example of Salluſt, who, paſſing over into Africa, in 


order to exhibit a more ſtriking picture of the celebrated Carthage, 


was ſo amazed at the ſight of its auguſt and extenſive ruins, that he 
choſe rather to paſs it over in ſilence, than injure it by a pen, which he 
conſidered as unequal to its dignity. Who would not be at a loſs for 
terms proper for deſcribing this miracle of art? Who could find words 
proper to convey an adequate idea of its ſuperb appearance ? The ſym- 
metry, order, and beauty, which reign through the whole compoſition 
of this vaſt ſtructure, elevates and fills the ſoul of the curious ſpectator 


with rapture. The regularity, loftineſs, and workmanſhip of this 


unparalleled quadrangle; its ſplendid facades, and correſponding piazzas; 
its elevated towers, pinacles, cupolas, columns, pyramids, windows, 
doors, mouldings, globes, and croſſes, are all objects of ſuch inimitable 
grandeur, as impoſes filence on the obſerver : but, being commanded to 
ſpeak, I muſt ſubmit, though never was obedience more implicit ; for, 


ſeconded only by my weak talents, it attempts the moſt arduous taſk. * 


The perſpective view on the plate annexed, was taken from the declivity 


of a Malagon mount, ſituated to the weſt of the palace, and from 


whence there is full proſpect of the whole. But, before we enter this 


ſuperb ſtructure, let us take a tour round it, and ſurvey its fine fagades. 
D THE 
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THE principal fagade, or front of the building, and in which is the 
moſt ſtately entrance, leading towards the church, fronts the weſt, 
and is delineated on the plate annexed. It is ſeven hundred and forty 
feet in length, and fix hundred in height, to the cornice, decorated at 
each angle with two towers, above two hundred feet high, innumerable 
windows, balconies, and battlements covered with ſlate, and terminating 
in gilt globes or croſſes, all of remarkable beauty. The two other 
angles of this ſtructure are decorated with the like number of towers, 


and of the ſame dimenſions and workmanſhip. In this weſt front are 


three gates; of which that in the center is the principal, and of a 
grandeur that admits of no compariſon. I ſhall however endeavour 
to give the reader ſome faint idea of it. 


ITs firſt member is a pedeſtal of a very fine ſpeckled marble, project- 
ing in a direct line from the wall, an hundred and twenty-eight fect in 
length, and three feet high. This pedeſtal ſupports a row of doric pil- 
lars of the fame beautiful marble, four on each fide; two of which join 
to each other, and placed in fuch a manner, as to form equal intervals ; 
but, inſtead of entire, they are only ſemi-columns of great ſolidity, and 
artfully diſpoſed, in order to ſupport the prodigious weight of the 
architrave, frieze, cornice, with that difference of the trigliphs, 
entablature and modillons, peculiar to this order; and their altitude, 
above the plinth; on the pedeſtal, is fifty-ſix feet. The lower part of the 
intercolumnation is filled with ſpacious niches; over each of which are 
two windows four feet ſquare, one above the other, reaching to 
the architrave. Over this row of doric pillars is another of the Ionic 
order, equally bold and elegant, of the ſame dimenſions with the 
former, and appear like them, to be half within the wall, the other half 
projecting; but, in the laſt row, the four middle pillars only join to the 

facade, 
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facade, tympan; battlements and globes, which anſwer to the pillars, 
with all the precifion of the exquiſite art; and, on the two extreme 
pillars © of the doric order, on both fides, are placed pyramids on 
pedeſtals of a fimilar conſtruction. In the interval of the firſt Doric 
order, 'is the grand entrance, twelve feet wide, and twenty-four feet 
high. The fide poſts, lintel, and other parts of the portal, are entire 
pieces, hewn out of the ſame rock, and of ſuch magnitude and 
weight, that they were brought ſingly from the quarry, in a very 
ſtrong carriage, conſtructed on purpoſe, and drawn by no leſs than 
forty yoke of oxen. Aboye the portal, is a window of the ſame 
dimenſions ; on each ſide of which are ſeveral gridirons carved in 
the ſtone, alluding to the martyrdom of St. Laurence. Immediately 
over this window, in an area, preciſely anſwering to the upper 
row, the royal arms are finely carved in the ſame ſtone in baſſo 
relievo : and indicating to whom the prince owes all his honors 
and triumphs, and to point out the patron of this amazing 
ſtructure, there is placed, in a ſpacious nich, in the center of the 
frontiſpiece, a beautiful ſtatue in white marble, of the Spaniſh 
martyr St. Laurence, fifteen feet high, dreſſed in the habit of a 
deacon, with a book in his left hand, and a large gridiron of bronze 
in his right. This ſtatue, which greatly augments the majeſty of the 
whole ſtructure, is the work of Juan Baptiſta Monegro, an eminent 
ſtatuary, born at Toledo. The whole portal joins to the main wall 
of the ſtructure, which extends from one tower to the other, and, in 
the center, riſes thirty feet above the cornice, which extends all round, 
and ſupports the whole quadrangle. Its height, to the globes in the 


front, is an hundred and forty feet, and exhibits the moſt maſterly 
aſſemblage of beauties. 
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Brs1DEs this ſuperb entrance, the vaſt extent of the front affords 
ſpace ſufficient for two others, one on each fide, between that in the 


center and the towers, each an hundred feet high, and in an elegant 


taſte. That on the right leads to the Hoſpederia, -or place for the 
reception of ſtrangers, and the infirmary ; and the other to the college 
and ſeminary : on each fide is a ſquare pilaſter, reaching to the'cornice, 
where they both terminate in battlements, each crowned with a 
large globe ; but the true form within two fagades, extending along 
the whole building, the area between them being filled with a large 
window, its tympan, pinnacles, and other ornaments. The gates are 
ten feet broad, and twenty high, and over them are two arched windows 
in the Gothic taſte; and, being placed one over the other, occupy 
the ſpace of eighty feet, the height of the frontiſpieces, which are alſo 


_ embelliſhed with niches and feſtoons. The three gates in this front of 


the ſtructure, together with the towers at the angles, add a majeſty to 


the whole, which does honor to the architect. Its beauty is alſo 


The eaſt fide. 


conſiderably augmented from its pedeſtal and cornice, with its curious 
modillons, and elegant fillet, which ſurrounds the whole, at the height 
of thirty feet, dividing the windows into three rows below, and two 
above, being of the moſt exact ſymmetry, and curiouſly wrought. The 
number of windows in this front, is two hundred and forty-ſeven ; 


which, with the gates, niches, battlements, pinnacles, and towers, give 


it a ſplendid appearance, and are all accurately expreſſed in the plate. 


Tur oppoſite ſide, which faces the eaſt, is of the ſame length, one 
hundred and forty feet, and alſo gxtremely grand, and in every part 
worthy a royal founder. In the center are ſome projections, containing 
the royal apartments, with lodgings for the heuſhold ; and alſo 
the great chapel of the church. Theſe ſeveral buildings, by their 
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number and magnitude, make ſuch large additions to this front, that, 


ineluding the projections, its length is above eleven hundred feet; and 
what cauſes it to appear ſtill larger, are the multitude of apertures 
and windows; fot, beſides five ſmall doors, one for the middle 
projection, which is the king's reſidence, two at the angular towers, 
one under the ſacriſty, and one anſwering to it in the other part, it 
has three hundred and ſixty- ſix windows. But the frontiſpiece, at the 
back of the great chapel, which is ſeen above the royal apartments, 
though lofty, has no very pleaſing effect, being quite ſimple, and 
entirely deſtitute of ornaments. 

Tur ſouth front makes an elegant appearance, though it has neither 
pilaſters, nor fillet, except that, which, at the height of thirty feet, 
ſurrounds the whole quadrangle, and is indeed the crown of this auguſt 
ſtructure; for here this building was originally begun, and here the 
firſt ſtone of the foundation was laid, on the twenty-third of April, 
being St. George's day, in the year 1563, having on the upper part of 
it this inſcription, Deus O. M. oPERI ASPICIAT ; on one fide, 
PHriLiPPus II. HIS P. REX A FUNDAMENTIS EREXIT, M. D. LXIII. 
and on the other fide, Joan BAPTISTA ARCHITECTUS IX. CALEND. 
Mai. This ſtone may at preſent be ſeen under the prior's ſeat in the 
refectory. The length of this front, from tower to tower, is five 
hundred and ſeventy feet; and, to augment its beauty, the windows are 
diſpoſed in five contiguous rows, without any large intermediate ſpace. 
The firſt, which are of the Gothic kind, and extend in a row parallel 
to the foundation, from the- tower facing the ſouth and weſt, to 
that which faces the north and eaſt, are adorned with an hundred 
and twenty-one bars, nine feet high, and five and a half broad. The 


other windows have iron bars, half their height ; and, with the. others 


in 
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in this fagade, which are no leſs than three hundred and fix, make a 


very ſplendid appearance. Here are alſo three ſmall doors leading into 


the vaults and cellars. The roads from Madrid and Toledo have a 
proſpect of the eaſt and ſouth fronts; and, when once ſeen, the eye 


is ſo delighted, that it can 1 be withdrawn from — 


The north 
front. 


ſuch magnificent objects. 


THe north front, as correſponding with that of the ſouth, is alſo 
five hundred and ſeventy feet in length, from tower to tower. It has 
three principal gates, which add greatly to the beauty of its appear- 
ance; two lead into the palace, and the third into the college. They 
are all ten feet broad, twenty high; and the workmanſhip, in every 
part, of an exquilite taſte, and finely executed. The windows in this 
front are diſpoſed in regular ranges; but, on account of its northern 
expoſure, has only an hundred and twenty. However, the ſtate- 
lineſs of the pilaſters, extending from the pedeſtals to the upper 
cornice, and other architectonic embelliſhments, render this front a 
maſterly pattern of art and judgment. 


Sven is the external appearance of this ſtupendous quadrangle, 
which, in the beautiful ſymmetry of its vaſt fagades, the decorations of 
its ſuperb gates, its lofty towers, numerous windows, diſpoſed in rows ; 
and of which, thoſe ſeen on the outſide only, amount to ſeven hun- 
dred and ten, exhibits the moſt beautiful objects of art and grandeur ; 
a variety always ſurveyed with rapture. The area in which this 
quadrangle ſtands, is two hundred feet wide at the principal entrance 
towards the weſt, and has a marble baluſtrade at the ſame diſtance, 
extending towards the north, with partitions, and gates ſecured with 
chains. The pavement is of the ſame ſpecies of ſtone, and divided into 
compartments, 
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compartments, which ſtrike the eye more agreeably, as they exactly 
anſwer to the pilaſters of the front, and to the doors and windows. 

Without the baluſtrade is a ſpacious walk, free for all paſſengers, and 
which, towards the weſt, extends to a wall fu pporting the natural 
terraſs formed there by the eminence; and towards the north, to the 
apartments of ſome officers of the palace, which face it. On the ſouth 
and eaſt fide of the area, is a terraſs, extending two hundred feet from 
the quadrangle; it is bordered by a baluſtrade, and commands a moſt 
delightful view of the garden. 


THis grand terraſs terminates in a wall of ruſtic arch-work, called 
OBRA ROMANA; and, after extending itſelf along the two facades 
abovementioned, with ſome projections towards the eaſt, it joins the 
angle of the north tower. This wall has a very fine effect; and the 
terraſs is bordered with delightful gardens, fountains, and other 
decorations, which we ſhall deſcribe in the ſequel. At preſent the 
principal part demands our attention; and it is proper, firſt, to treat 
of the particulars in the internal area of the quadrangle, as they are 
exhibited in the plate; which the reader, for forming a more adequate 
idea of theſe parts, is to place conſtantly before him; as, by that means, 
he will ſee the part in queſtion; and it will, in ſome meaſure, be the 
ſame as if a guide accompanied him, and pointed out the ſeveral pieces 
of the original. 


. 
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C HAP. III. 


Diviſion of the Quadrangle into its principal Parts ; n. * 
a nn of the Portico. 


HE whole ſtructure is divided into three principal parts, which 
fill the inſide of the quadrangle; and are of ſuch prodigious 
dimenſions and magnificence, that any one of them would do honor 
to the moſt opulent and flouriſhing kingdom. The buildings on each 
fide, going from eaſt to weſt, form the grand entrance of the portico 
and church. On the ſouth- ſide are five beautiful cloiſters, one much 


larger than the reſt, but all belonging to the convent: and, on the 


north- ſide, are five others, all of ſimilar dimenſions, and of extraordinary 
beauty, belonging to the college and palace : all theſe communicate 
with each other, and, with the greateſt uniformity, — in 
oy part, both with i to figure and diſpoſition. 


THe roofs reciprocally unite, and, by their frequent traverſes, form 
a kind of beautiful labyrinth. Some are covered with lead, others 
with ſlate, and, at certain diſtances, ſtrengthened with iron plates: and, 
at the rebuilding of the palace, after the dreadful conflagration, greater 
precaution was taken in this reſpect, by turning arches in the inſide. The 


junction of all theſe roofs repreſents a gridiron ; ſo attentive was the 


pious ſovereign, that every part ſhould declare his motive for erecting 
this edifice, compoſed of ſo many aſtoniſhing pieces. Let us make a 
tour through them all, and deſcribe their ſymmetry, workmanſhip, 
and various beauties ; beginning with that in the center, the portico, 


and church. 


AFTER 


di 
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AFTER paſſing through the principal gate, you enter the portico 


or veſtibule, extending from the college to the convent, thirty feet in 


breadth, and eighty-four in length; it is finely decorated with pilaſters, 
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Portico, 


arches and windows, in the form of a croſs, and is allowed to be a 


judicious piece of architecture. Over it is the library, having two 


doors, one for the convent, and the other for the halls of the college, 
with two windows over them, and in the front three ſtately arches, 
leading into a court of inexpreſſible grandeur. Here the eye is ſtruck 
with ſurprize, at the auguſt frontiſpiece of the church, the baſilic of 
St. Laurence, on each fide of which is a lofty tower, and in the 
center a magnificent cupola. The pillars, intercolumniations, arcades, 
royal ſtatues, cornices, pilaſters and windows, by their diſpoſition, 
number and workmanſhip, aſtoniſh the curious ſpectator. Every one, 
at his firſt entering this court, feels the ſame ſenſations, as at 
hearing ſuddenly a fine concert; architecture having the ſame effect 


Effect of 
architecture, 


on the eye, as mulic on the ear; the mind is abſorbed in an extaſy. 


The propriety and artful arrangement of theſe objects are expreſſive 
of the ſpiritual intention of this edifice, and render it analogous to 
the human ſoul. 


Tur length of this court, from the arches which form its entrance, 


Aug. lib. ii. 
de ord. c. 11. 


to the flight of ſteps before the church, is one hundred and ninety 


feet; and from the firſt ſtep to the arches that ſupport the 
frontiſpiece, forty; the whole being two hundred and thirty feet, to 


a breadth of one hundred and thirty-ſix, which, according to Vitruvius, 


Vitruv.lib.vi. 


is the moſt beautiful proportion for porticos. The fide walls are of * © 


free-ſtone, decorated with elegant pilaſters in grand relievo, and five 


' rows of windows, forming a very ſplendid appearance. At the height 


of fifteen feet is a fillet or middle cornice; and the central part is 


E terminated 


ons 


Grand portal 
of the church. 


Oo 


Precepts of 
architecture. 


Vitruv. lib iii. judicious precept of architecture, to place flights of ſteps at the 
cap. 2. 
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terminated by modillons ſupporting the projecture of the crown. A 
view of this conveys ſome idea of the famous porticos of ancient Rome; 
as that of Auguſtus on the Palatine Mount ; that of Gordian in the 
Campus Martius; that of Agrippa in his Pantheon, and many others 
ſo highly celebrated by antiquity. 


Tur front of this church is one of the moft complete pieces of 
the whole ſtructure: never did the doric order more happily unite 
ſtrength with beauty. It has five majeſtic arches, fourteen feet in the 
clear, and of double the height. Theſe form the entrance into the 
veſtibule before the church, and are all remarkably beautiful, eſpecially 
that in the center, which is ſupported by ſix large pillars; the 
pedeſtals, chapiters, architraves, frizes, cornices, and crowns, with 
the variety of triglyphs, metopas, and modillons, are beheld by a 
curious obſerver with the greateſt pleaſure, as they exhibit all the 
graces of the doric order, executed in the moſt maſterly manner. 
The plane, on which the pedeſtals ſtand, is thirty feet in breadth, and 


is aſcended by ſeven ſteps, making ten feet more, which are the forty 


feet added to the length of the portico. And ſurely, it was a very 


entrance of churches, as they add dignity to theſe ſacred ſtructures. 
The poſition of theſe columns cannot be ſufficiently admired ; two 
on each fide are fo placed, that their diſtance, at the lower part of the 
ſhaft, is only equal to their diameters ; and the diſtance between the 
other two, ſomething above two diameters and a half. The height 


of them, together with their baſes and chapiters, which ſupport the 


architrave, frize, and other pieces, is forty-five feet, and the whole 
height of this amazing colonnade, from the bottom of the pedeſtal to 
the edge of the cornice, fifty-five feet. 

OvER 
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OvER theſe five arches are five windows, ſeven feet in width, and 
fourteen in height; and over theſe another range of windows in the 
moſt grand taſte. On the fix columns of the lower part are an equal 
number -of pedeſtals, above thirteen feet high, embelliſhed with a 
plinth and cornice, and on each a large ſtatue of the fineſt ſtone that 
could be collected from the neighbouring quarries. They repreſent 
ſix kings of the tribe of Judah, and houſe of David, all rendered 
illuſtrious by their piety. The height of theſe ſtatues is ſomething 
more than ſeventeen feet, the drapery ſplendid, denoting royalty, and, 
which have a very pleaſing effect, the heads, hands, and feet are of 
white marble. The middle parts are filled by David, and Solomon his 


ſon, as being the monarchs who made the greateſt figure : next to 


David is king Hezekiah, and next to Solomon Joſiah, and at the 
extremities Manaſſeh and Jehoſaphat. On the heads of theſe ſtatues 
are bronze crowns, enamelled with gold, and till retain their original 
luſtre. Each of theſe crowns weighs an arroba, or a quarter of a 
hundred (a ſmall weight when compared to that commonly annexed 
to crowns,) and when viewed from below, appears of a juſt proportion. 
In one of their hands are ſcepters of the ſame metal with their crowns, 
equally bright as when firſt made, and the weight of the fix, twelve 
arrobas. Their particular emblems indicate that theſe were the 
monarchs, who all, though not equally, contributed to the building or 
improving that famous temple. Each of theſe kings has an inſcription, 
ſhewing his name, and the actions he performed towards augmenting 
the ſplendor and glory of the temple. Theſe inſcriptions are engraven 
on a tablet of white marble, and inſerted in the dies of the pedeſtals 
on which the ſtatues are placed. 


E 2 BENEATH 
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BENEATH the mantle of David is ſeen the hilt of a large ſword, 
weighing almoſt five arrobas, to dnote his being a great warrior. 
The harp, which is alſo of bronze, enamelled with gold, weighs 
fifteen arrobas. His inſcription is as follows : 


DAVID 
OPERIS 
E XE MPL AR 
A. DOMINO 
RAe. 

n 


SOLOMON, as an emblem of his wiſdom, has a book in his left hand: 
his countenance is mild, youthful, and remarkably pleaſing, and his 
geſture indicates peace. He being alſo the prince by whom the 
temple was built, and dedicated to the Almighty, with the moſt 
amazing magnificence and ſolemnity, his inſcription is this: 


SALOMON 
T EMPL UM 
D N O. 

E DIF IC A- 
TUM DE DI. 
rr. 


HEZEKIAH has in his hand a golden boat (a veſſel for carrying 
incenſe for the cenſers), and near him ſtands a goat, alluding to his 
having reſtored the altar and ſacrifices, which had been neglected by 
the idolatrous kings of Iſrael; and having, in order to cleanſe the 

temple 
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temple from the pollutions of idolatry, aſſembled the people to celebrate 
the paſſover, his inſcription runs thus: 


E Z ECHIAS 
MUND AT A 
DO MO 
PHASE 
CELEBR A- 
V I T. 


Jos iA, as having cauſed his people to obſerve the ſubſtance of 
the law, as contained in the book of Deuteronomy, holds in his left 
hand a ſceptre, and in his right a roll; devout princes, making 
more frequent uſe of the latter than of the former ; his inſcription 
is this : 

IOSIAS 
VOLUMEN 
LEGIS 
DOMINI 
I'N V E- 
INIT. 


JeHoSAPHAT, who cauſed the high-places of the idols, which 
the blind people worſhipped, to be deſtroyed, and their groves to be 
cut down, holds in his left hand an axe of enamelled bronze ; and as 
he alſo revived the facrifices, taught the law, and ſettled the Levites 
and prieſts in poſſeſſion of the temple, he has near him ſeveral loaves, 


and a goat. His inſcription is as follows: 


IOSOPHAT 


— — — 


— ” — PRI - 


— —— — — — 


4 * 9 I . >, 
? CI Sa + 
_ \ 
— 1 18 = 2 
_ 
—ͤ— — 1 — ——᷑A ——— x Den HS — ł—ü1ꝓ———— , > a Wn oe — . — — - l — 1 = 
— o — « — — — — . — — — 
" 
_ As . 
= b 
I 


— — 


— — 2 — . ³¹ . — 


— ——ůů— pl 


* 


r 


30 


DESCRIPTION OF 


TIOSOPHAT. 
LUCIS 
ABLATIS 
LEGEM 
V0 Wo lt 


 ManassEn, who is placed the laſt on the left hand, has a large 
chain, and the wretched clothes of a captive at his feet. He holds 
in his hand a pair of gilt compaſſes, and a ſquare, to denote, that on 
his being releaſed from captivity, through the merciful interpoſition 
of Providence, and repenting of the errors which had plunged him 
into theſe calamities, he zealouſly applied himſelf to repair the walls 
of the holy city, clear the temple of thoſe vain images, which he 
himſelf had impiouſly placed there, and reſtored the altar, that ſacrifices 
might be offered on it. His inſcription runs thus: 


MANASSES 
CONTRI- 
TT USC 
A 
D INS e 
RAV II. 


ALL theſe ſtatues have an appearance truly royal, and ſtrike the 
ſpectators with a pleaſing reverence. They were made by the ſame 
hand as that of St. Laurence at the principal gate, and were formed 
out of the ſame ſtone. They ſurpaſs every thing performed by 
modern artiſts, and may be compared with the moſt celebrated works 
of antiquity. Tur 
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Tux letters of the inſcriptions are of bronze, painted black, and 
very large, that they may be eaſily read at a proper diſtance. Theſe 
inſcriptions were not added till the year 1660, though certainly very 
neceſſary, as before it was not eaſily known what kings the ſtatues 
repreſented, what the emblems meant, or with what intention they 
were placed here. Aries Montano is ſaid to have compoſed inſcriptions, 
which were intended to have been placed where thoſe at preſent 
ſtand, but were miſlaid. Others were immediately wrote, but fo 
long that there was not room to inſert them on the die of the pedeſtal, 
unleſs engraved in too ſmall a character to be read at ſuch a diſtance, 
and were therefore laid afide. To ſupply this defect, I preſented 


to his majeſty Philip IV, the above taken from texts of Scripture, 


to which was annexed a draught of the pedeſtals, with the 
inſcriptions wrote upon them, and a ſcale, that his majeſty might 
have a more juſt idea of the dimenſions of the letters, in proportion 
to the ſurface of the die; and his majeſty, after ſatisfying himſelf, 
that they were properly adapted to the pedeſtals and the diſtance, 
ordered them to he engraved, contrary to my expectations; for I was 
perſuaded, they would have no better fate than the former, as I could 
not preſume to compare myſelf with perſons of ſuch diſtinguiſhed 
merit. 


Tux portal of the church, in which theſe ſtatues are placed, is 
alſo adorned with fix pilaſters, half a foot in relievo, together with 
windows, fillets, and other decorations. The whole terminates in a 
moſt ſuperb frontiſpiece of excellent workmanſhip, in which an 
arched window, thirteen feet wide, and twenty-ſix high, interrupts 
the upper cornice, but at the ſame time heightens the beauty of the 

| facade ; 
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fagade ; above this are the battlements, and leaden globes on the top 
of the pilaſters, four at the two angles, and two in the centre. 


Oy the ſides of this frontiſpiece are two towers of exact proportion, 

and beautiful architecture, decorated with an infinite variety of 
pilaſters in an elegant taſte, with their baſes, chapiters and cornices. 
The intercolumnary ſpaces are diverſified with a great number of 
niches and windows, very advantageouſly diſpoſed, and divided by 
fillets, which are continued along all the four fronts of the ſtructure. On 
the top are large arched openings, having a ball in each, and over 
the upper cornice, ſtone battlements, and battlements with ſpires, 
terminated with gold globes, directly vertical to the pilaſters : above 
all theſe appears a ſplendid cupola, with a lanthorn with eight 
windows, and a very ornamental baſe and chapiter. Upon the top of 
the dome is a ſtone ſpire, ſupporting a gilt bell-metal globe, five feet 
in diameter, and on the globe a croſs with a fane. The piece is 
equally aſtoniſhing in its dimenſions and workmanſhip. The height 
from the ground to the croſs is two hundred ſeventy feet ; and every 
piece of an admirable ſymmetry with the principal cymborium, and 
the whole fabric, 


On the fide next the convent is a ſet of fine bells, newly caſt; the 
former, which were remarkably heavy, having been melted in the 
conflagration. That belonging to the clock is the largeſt and beſt 
in all Spain. 


| In the other tower is alſo a ſet of bells, conſiſting of thirty-two 
in number. Theſe were ſent as a preſent to his majeſty by count de 


Monterrey, governor of Flanders, to replace the former. They are 
in 
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in muſical conſonance, played on with keys like the organ, and make 
a very melodious concert with other inſtruments: accordingly they 
are a part of the ſolemn muſic on the principal feſtivals. Chimes 
are a Flemiſh invention, improved by the Germans. Were the 
ancients, who ſo highly gloried in the ſplendor of their buildings, to 
behold this frontiſpiece, with its two towers, they would own it was 
not at all inferior to thoſe admirable pieces which were the ſubjects of 
their elogiums. 


FACING this, and in the ſame court, is another, equally auguſt: 


it ſtands at the back of the outward gate; and in the center of it, 


over the firſt arches, which from the entrance of the portico, is the 
library. The pilaſters and fillets are half a foot in relievo. The 
columns, with their baſes and chapiters, belong to that of de los reyes, 
which alſo, above the arches, has large windows with leſſer over them, 
five in each row, for the more free admiſſion of light into the library; 
and, immediately over the leſſer, are five circular windows for the 
conveniency of the upper apartments; ſo that nothing can ſurpaſs the 
grandeur and harmony of this court, both in the fronts and the 
ornaments of the walls. The number of the windows exceeds two 
hundred and forty ; and every part of the building correſponds in ſuch 
exact ſimilarity, that, in this ſpecies of architecture, it is not to be 
paralleled, and therefore forms a ſuitable entrance to that ſumptuous 
baſilic, which ſhall make the ſubject of the following chapter. 


AFTER paſſing through the arches of the frontiſpiece de los reyes, 
the firſt object is the veſtibule of the church, or, according to 
| Vitruvius, the pronaus, which is ſynonimous with portal ; this is an 
exquiſite piece of architecture, decorated with pilaſters, hollow 

F ſquares, 
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ſquares, and niches, all in fine proportion, and with ornaments in 
the arcade, perpendicularly over them. Beſides its ſingular beauty and 
variety of proper ornaments, it is likewiſe of great ſtrength, ſtanding 
in the principal part of the palace, and ſupporting the immenſe weight 
of the vaulted ceilings, the frontiſpiece and ſtatues. | 


The 4 ON the ſides are two gates, facing each other; that on the right 
gates. leads into the convent, and the other to the college; they are of an 
oblong figure, eight feet wide, and ſixteen high, the ſides, lintels, and 
other pieces, are curiouſly adorned with mouldings, &c. The 
diſtance between theſe doors, which form the length of this paſſage, 
is one hundred and thirty-eight feet, and the breadth, to the entrance 


of the church, twenty. 


Dm” Tur church doors are five in number, anſwering to the five arches 
of the fagade; they are likewiſe arched, and all of the ſame breadth 
and height. Over the two, placed on each fide of the principal gate, 
are two inſcriptions, in gilt braſs, on a block of black marble : that 
on the right hand indicates the day on which his majeſty, king Philip 
the ſecond, dedicated the firſt ſtone of this temple to St. Laurence the 
Martyr, on St. Bernard's day, in the year 1563, and likewiſe the day 
of the tranſlation of the moſt holy ſacrament hither, when the 
venerable facrifice of the maſs was firſt celebrated ; which was 
on the eve of the feſtival of St. Laurence. The inſcription itſelf 
is as follows: | i 


D. LAURENT. 
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D. LAURENT. MART. 
PHILIPP. OMN. HISP, REGN. 
VTRIUSQUE, SICIL. HIERV. &c. REX. 
HUIUS TEMPLI PRIMUM DEDICAVIT 
LAPIDEM, D. BERNARDI SACRO DIE. 

Anno M. D. LXIII. LF 

RES DIVINA, FIERI IN EO COEPTA 

PRIDIE FESTUM D. LAURENTI]. 
Anno M. D. LXXXVI. 

THe other diſplays the piety and devotion of that moſt wiſe prince, in 
procuring the conſecration of this baſilic to be performed by Camillo 
Cayetano, patriarch of Alexandria, and apoſtolic nuncio, which was done 
on the thirtieth of Auguſt, 1595. The inſcription is as follows : 

| PHILIPP. II. 
OMNIUM HISP. REGNOR. 
VTRIUSQUE, SICIL. HIER. &c. REX. 
CAMILLI CAIET. ALEXANDR. 
PATRIARCHEZX NUNTI] APOST. 
MINISTERIO, HANC BASILIC. 

S. CHRISMATE CONSECRAND. 
PIE, AC DEVOTE CURAVIT 
DIE XXX. AUGUST. Ann. M. D. XCV. 


Tur two doors, at the extremities, open into two courts, on the 


ſide of the choir, where ciſterns are placed for receiving the waters from 
the church ſpouts; and even theſe are of a very elegant conſtruction. 
That on the fide of the college ſerves likewiſe for an entrance into 
the palace, all the ſeveral apartments of which have doors here. Let 
us now enter the baſilic of St. Laurence, where we ſhall ſee human 
art and magnificence diſplayed in the moſt glorious manner. 


F 2 CHAFP. 
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DESCRIPTION. OF 


CHAP. IV. 
1 Deſcription of the Church of St. Laurence. 


N every kingdom, where the Chriſtian religion is profeſſed, many 

very ſplendid churches have been dedicated to the Spaniſh martyr | 
St. Laurence, in regard to his ardent faith, his unconquered firmneſs, 
and powerful patronage. 


Tux city of Rome alone has five, and there is ſcarce a place 
where his glorious actions are not commemorated by ſome particular 
baſilic dedicated to him: but the greateſt glory of this intrepid 
champion is to have been the firſt martyr who had a public church 
of his name in the time of the pagan emperors, as then the Iſraelites, 
to avoid their ſanguinary rage, were obliged to celebrate the holy 
offices in caves and ſubterraneous cemeteries. 


Tux emperor Conſtantine, after his converſion to the faith, by that 
ſignal victory over Maxentius, built a church to St. Laurence, on the 
ſpot where he had been buried. This facred ſtructure was of ſuch 
magnificence, that the chapel where the ſaint's body was depoſited, 
reſted on porphiry pillars, with a cupola, or cymborium, of ſilver, and 
many other ſuperb embelliſhments, as may be ſeen in the writings of 
St. Damaſcenus. Here are united all the art, genius, and magnifi- 
cence, which diſtinguiſhes it from the others ; but in ſuch a ſuperior 
degree of perfection and grandeur, as evidently ſhew, that the inten- 
tion of that great monarch in this amazing exertion of his power, was 
to leave nothing unattempted that could be either defired or per- 

formed. 


E 
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formed. It is impoſſible to enter it without being loſt in aſtoniſhment. 
The capacity, elevation, ſymmetry, decorations, and refulgent 
magnificence unite to ſtrike the mind with a religious awe. 
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Tur length of this ſtately fabric, from the entrance of the five Dimenſions 


gates, and the arches of the frontiſpiece de los reyes, beforementioned, 
to the wall of the great altar, on which the altar piece is painted, is 
three hundred and ſixty- four feet, and the breadth, from the wall of 
the convent's principal cloiſter, to that of the great gallery of the houſe 
and the cloiſter of the palace, is two hundred and thirty. Within 
this ſpace are contained the great chapel, the choir, and the fide 
arches, adjoining to the chapel and antecoros, on both ſides, together 
with the paſſages from the convent to the college, and the ſotacoro at 
the entrance. But excluſive of theſe parts, and limiting the menſuration 
by the braſs baluſtrade below the rails of the choir, and the front ſtep 
of the great chapel, the length is one hundred and eighty feet, and 
the breadth preciſely the fame; ſo that in this part, which is the 
principal, the baſilic forms an equilateral ſquare, or at leaſt the difference 


is very minute. 


IT is built of the ſame ſtone as the other parts, very white and 
beautiful, being choſen from among the neighbouring quarries, and 
nearly the ſame as that to which the Greeks gave the name pyrites, 
on account of its inflammatory quality, and is particularly adapted to 
the church of St. Laurence, whoſe wonderful conſtancy was not to 
be ſubdued by the flames. 


Irs architecture is of the doric order, which, on account of its 


ſtrength and dignity, was dedicated to the brave and vigorous; thus 
the 


of the church, 


Pliny, lib, 
xxxix. ch. 19. 


| 
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| the ancients uſed it in the temples of thoſe gods who were moſt 
renowned for military atchievements ; as Jupiter, Mars, and Hercules, 
to denote their ſtrength and intrepidity. | 


— Tur whole ſtructure is ſupported by four antas, or very ſtrong 

: ſquare pillars, erected round the center of the church, at the diſtance 

of fifty-three feet from each other, forming four grand arches. Theſe 

correſpond with other antas, or ſquare pillars, placed in the walls, at 

the diſtance of thirty feet, and forming other arches. Thus the 

Wt | Naves. baſilic is divided into three naves, on whatever fide it is viewed; but 

in reality they are fix, two in the middle, and four in an equilateral . 
diſpoſition along the ſides. Thoſe in the middle are above fifty feet ; 
wide, and thoſe on the fides thirty. The ſymmetry and correſpondence 

in all, has a very pleaſing effect. The four principal pillars are twenty- 

nine feet ſquare, and the height to the entablature is ſixty-five feet. 

Round each pillar are four ſtraited pilaſters, projecting a foot from the 


— —— 


— 
— —— —— ́ꝙ D —— f — —v ee —ñ᷑ f — + 


main ſhaft, with intercolumniations of three; and as the pillars anſwer 


OS — —— — —ù 


to each other, they form the arches and curves of the principal naves, 
| which depend on the diſpoſition of the pilaſters traverſing each other. 
Wt | In the middle, on the other two ſides of theſe pillars, facing the leſſer 
naves, are two niches, one over the other, which decorate the whole 
[ ſhaft, and anſwer to others in the antas along the wall, formed 
| between two plain pilaſters, projecting a foot from it. They are 


"4 nine feet in the clear, to a height of eighteen. The lower ſerve for 
Wil altars of a middling ſize. Thus every pillar has two altars, and two 
0 niches over them. Likewiſe in the niches of the pilaſters, along the 
5 wall, on both ſides, are altars anſwerable to the others. 


BESIDES 
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BxsipEs theſe, the whole circuit of the, church, beneath the 
cornice, which is at the height of thirty feet, is ſurrounded with 
chapels of very elegant architecture, and ſplendidly adorned ; and 
over the chapels and cornice are galleries, extending quite round 
the church, and decorated with braſs baluſtrades. Here the eye 
has a more collective view of the beauties of this ſtructure. Beyond 
theſe, at the height of ſixty feet, in the north and ſouth fronts, facing 
each other, are two organs, which take up the whole breadth, and 
alſo the height, up to the principal cornice. Above this principal 
cornice, which is of exquiſite workmanſhip, and carried round the 
whole church, at the height of eighty feet, is another paſſage within 
the wall, that reſembles the firſt, and forms the tower of the 
inſide. And ſuch is the elegance, richneſs, and number of objects, 
that the curious beholder is raviſhed with ſo grand a diſplay of 
magnificence and devotion. The ceiling conſiſts of twenty-four 
lofty arches, formed by the diſpoſition of the naves; their uniform 
appearance, with the regularity of the diſtances, add to the dignity 
of the place. The height of the four principal arches of the croſs, 
and of the others, from the pavement to the key ſtone, is one hundred 
and ten feet, and thoſe of the four leſſer naves, between ſixty and ſeventy, 
Theſe excite an idea of thoſe ſuperb arches which Rome erected to her 
victorious generals; but then theſe have, with much greater reaſon, 
been raiſed to the honor of St. Laurence, who, in this majeſtic 


temple, triumphs over the rage of pagan tyranny, 


On the four central pillars, and the four arches formed by them, 
reſts a ſtrong and ſplendid pedeſtal, twenty-eight feet high, ſupporting 
the ſtupendious cupola, of ſuch magnitude, workmanſhip and ſolidity, 
that the pillars, though in themſelves prodigiouſly large, appear 


toO 
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DESCRIPTION OF 


too ſlender for the amazing weight they ſupport. The inward diameter 
is twenty-ſix feet, and the whole circumference about two hundred 


and ſeven. Without the pedeſtal is a ſquare, but within circular; and 


at the four angles are four ſmaller cymboriums, with as many winding 
ſtair caſes leading up to them, and round the whole is a ſtone gallery 
with baluſtrades, ſpires and globes, which greatly heighten the grandeur 
of the pedeſtal. The proſpe&t from this gallery is inconceivably 
delightful, extending over the whole houſe, and the neighbouring 


country, which is agreeably diverſified with ſeats, convents, and 


Globe of the 
cupola. 
Croſs. 


Height. 


villages. 

Ix the lower part of the body of the cupola are eight windows, 
ſixteen feet wide, and thirty-four in height, and between each window 
two ſemi-columns of the doric order, adorned with a variety of 
embelliſhments. In the intercolumniations, and over the cornice 
of the architrave, is a ſecond gallery like that below, with two flights 
of ſtairs leading up to it, contrived within the elevation of the 
cymborium, *that is here divided by fillets in relievo to the 
borders of a lanthorn which has eight windows, eight or ten feet in 
height, divided by pilaſters, that gradually diminiſh to the top, 
where there is another ſmall cupola on the crown of the lanthorn, and 
over this a fluted ſtone obeliſk or pyramid of thirty feet high, on 
the top of which is placed a globe of gilt braſs, ſeven feet in diameter, 
with a very large croſs and vane; the croſs being thirty-one feet in 
length, and weighs ſeventy-three arrobas. The obeliſk is fifteen feet 
in height, and the globe weighs one hundred and thirty-ſix arrobas. 


THE height, from the pavement of the church to the center of 
the globe, is three hundred feet, and from thence to the extremity 
of 
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of the croſs thirty more; the cupola has not its proper height, it 
being ſhortened eleven feet, from an apprehenſion that one of the 


pillars had given way. 


THe directors of the work ſhould have remembered the circumſtance 


that happened, at the building of St. Peter's church, where the pillars 
even ſplit with the weight of the prodigious dome, which Bravanti 
the archite& ventured to place on them : but our artiſts, unwilling to 
run the ſame hazard, left the outſide of the cupola ſomething too 
low; a defect indeed ſcarce perceived, as within, its pedeſtal, on which 
the pilaſters on each ſide of the windows are placed, appear in ſuch 
accurate proportion and firmneſs, that many think it hardly inferior 
to the dome of St. Peter in the Vatican, though of ſuch magnitude, 
that the diameter of it exceeds that of the latter by twenty feet. 


Turs baſilic is finely lighted by the ſixteen windows of the cupola 
and lanthorn, and three others, twelve feet broad, and twenty-four 
high, placed in the ſouth, north and weſt fagades ; beſides others over 
the cornice, ſome of which are arched, others in the form of a creſcent, 
but all anſwering to each other in the moſt exact proportion, diffuſing a 


Cupola of 
the Vatican. 


Window 


light into the moſt retired parts of the church; and what increaſes 


the beauty of the whole, they are all of white glaſs. The vaulted 
ceiling, formed by the arches, are of exquiſite ſtucco work, and 
white as ſnow. 


THE pavement is of black and white marble, and the beauty 


Pavement. 


of it very much heightened by the elegancy of the knots and 


compartments, with which it is variegated. 


G THE 


* 


— 
— | — — — — — —— — 
— * 
— — a * 
75 — wh 2 — ous 


' 
j 
11443} 
: 
S 
2 
: 
11 
1 
[3] 
: 
WLILES 
$1 4 
11 
ly 
1 
p 
: 
11 
11 
1 


— 
— . — 
— — m — 
— ad — - 
WTF 83 ——ů 
— ? 
3 - r 


Conſecration 
croſſes. 


Altars. 


Sotacoro. 


DESCRIPTION OF 


Tax doors of this ſuperb church are nine in number; five towards 
the weſt, which are adorned with admirable braſs rails, and four 
towards the ſouth and north. To theſe may be added two more, 
ſerving for the chapels, which on each fide, throughout the whole 
body of the church, preciſely anſwer to each other; all the 
doors have rails of curious LE 1 nos * * ſame 
materials. arte 2 0413 10 3b 


Ovrx the arches of the principal doors, and on the great altar, 
are twelve croſſes, three on each wall, and erected at the conſecration 
of the church, which was on the thirtieth of April, 1 590, when the 
ceremony was performed by Camillo Cayetano, patriarch of Alexandria, 
and, at that time, apoſtolic nuncio in the kingdom of Spain. The 
twelfth is on the wall behind the great altar. They are of a moſt 
beautiful red jaſper, blended with white marble. 


Tux altars are forty in number, all conſecrated, and not only admired 
for the judicious taſte of their architecture, and the correſpondence 
of their chapels, but for the excellency of the innumerable paintings 
with which all parts of them are embelliſhed. Beſides theſe, there 
are four others; two in the oratories of the royal family, and two in 
the ſotacoro, at the entrance into the church. 


Tu ſotacoro is a very ſingular ſtructure, ſixty feet ſquare, with 
four pillars, reſembling thoſe in the nave. The ceiling over the 


+ choir, is eſteemed a maſterly piece of architecture; for, though of 


ſtone, and the range of pillars of ſuch a length, it is as level as the 
pavement; ſo that the beholder is aſtoniſhed to think, how it is 
ſupported ; but the whole conſiſts in the artful form and junctures of 


the 
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the ſtones, the rows of which form equal arches, till they cloſe in a 
key ſtone. Here, as I have already obſerved, are two other altars, 
without the baluſtrade, where maſs is ſaid to the people, likewiſe 
fix others in the thirty feet paſſages, and where the ſecond elevation 
begins. Beſides theſe, there is another below at the door of the 
facriſty, near the entrance into the church, and dedicated to our Lady 
del patrocinio; and the chapel, built by the devout king Philip the 
fourth, is one of the moſt ſplendid objects in this ſumptuous church, 
eſpecially the incomparable ſtatue of our Lady. 


Tux forty altars are diſpoſed in the following manner: in the two 
large pillars, neareſt the great altar, are eight, and four in each of the 
other eight pillars anſwering to them. They are adorned with the 
pictures of the twelve apoſtles, and the two evangeliſts St. Mark and 
St. Luke, and their fellow-travellers St. Barnabas and St. Paul. They 
are repreſented in pairs, as their great Maſter ſent them to preach the 
goſpel. Theſe capital pieces were the work of Juan Fernandez 
Mudo, a native of Logrogno, and a diſciple of Titian. 


In the two extremities of the leſſer naves are the two principal 
relique altars; that on the goſpel fide is decorated with a painting 
of the annunciation ; and that on the epiſtle ſide, with a portrait 
of St. Jerom, both of incomparable ſoftneſs, and done by Frederic 
Zucaro, an Italian. 


In the principal nave, which runs from north to ſouth, are fix 
. Chapels, three on each fide, with three altars; the largeſt being in 
the center, and the two ſmaller on the ſides : over that, neareſt the 
center, on the goſpel fide, is a painting of the battle betwixt St. 

G 2 | Michael 
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DESCRIPTION OF 
Michael and Lucifer, of which it is ſufficient to ſay, that it came 


from the hands of Peregrino, a Milaneſe. And over the front altar 


is repreſented the triumphant ſquadron of the eleven thouſand virgins, 
deſigned and painted by Juan Gomez. 


* 


— 


Over another altar of the ſame dimenſions, at the north-weſt 
angle, is a painting finely executed, by Romulo Italiano, repreſenting 
that glorious warrior St. Mauricio, and his attendants. In the ſouth 
wall is the proceſſion door, on one ſide of which is an altar piece of 
the crucifixion, in which Chriſt is repreſented as ſtill living, and 
addreſſing himſelf to his eternal Father. This is one of Porta's beſt 
pieces; the figures are as large as life, their languiſhing aſpect 
melts the hearts of all ſpectators; and the whole ſtrongly excites 
grief, and all the other paſſions due to his memory. In the north- 


eaſt angle is that morning-ſtar of the Son of righteouſneſs, St. John 


the baptiſt, preaching in the wilderneſs; an admirable piece, done by 
Lugneto, or Lucas Cangioſo, an Italian; who alſo painted St. Ann, 
over another altar, adjoining to it. 


Wir regard to the pictures over the ſmaller altars, which, either 
in the pillars, or the chapel, anſwer to each other, ſome are by 


Urbina, ſome by Caravajal, and others by that incomparable portrait 


painter Alonſo Sanchez. The ſubjects of them, from the devotion 
of the founder, are martyrs, confeſſors, and virgins, and diſplay a 
maſterly {kill and judgment ; but, to avoid prolixity, I content myſelf 
with only mentioning them. : 

ON the ſides of the ſotacoro are two chapels, of a very pleaſing 
architecture, fixty-eight feet in length, and twenty-two in breadth, 
with 
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with ſquare vacuities and arches for altars between the pilaſters, with 
apertures for admitting the light. In that towards the college ſtand 
the ſtatues of five of the primitive fathers; and in the fixth arch is a 
marble fountain, in which the prieſts, coming down from the college 
to ſay maſs, waſh themſelves ; the water flows through two griffins. 


In the chapel, next the convent, are fix altars of holy virgins and 
matrons, and over one of them a crucifixion, with our Lady and 
St. John ſtanding by the croſs; the whole embroidered on blue ſattin, 
and faid to have laid many years in the holy ſepulchre. Its great 
antiquity is indeed evident from the figures. It was placed here by 
the expreſs command of king Philip the fourth, to whom it had 
been preſented by ſome religious, who brought it from Jeruſalem. 
In each of theſe chapels are alſo two doors; one of which opens 
into the nave, facing the reliquaries; the other, anſwering to it, 
leads to the two fide courts of the church, where are large doors 
of walnut and oak, all of the moſt delicate workmanſhip ; and ſuch 
are all the doors at the entrances of this ſplendid baſilic. 


In the middle of the chapel are likewiſe two bronze branches, 
very large, and curiouſly wrought ; one ſerves at the tenebrarium in 
paſſion week, the other is lighted only at the obſequies of the royal 
family ; at the tranſlation of a royal corpſe to the pantheon, it is 
placed near the tombs, and its figure may be ſeen on the plate. 


Wirz regard to the other altars, it is ſufficient to ſay, that they 
are all fo regularly diſpoſed, and fo ſplendidly ornamented, that 
nothing can give more refined pleaſure than to walk about this 
ſacred ſtructure; where the eye, on all ſides, meets with ſymmetry and 


magnificence; 
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magnificence ; with pictures and ſtatues of perſons illuſtrious for 
their piety. 


BuT what conſtitues the moſt valuable riches of theſe altars, is a 
ſmall marble ſepulchre in the center of their tables, containing many 
reliques of ſaints, and eſpecially of thoſe to whom the altars are 
dedicated; a moſt fingular circumſtance indeed, and worthy of the 
great piety of Philip; whoſe devotion, in order to heighten the glory 
of this wonderful ſtructure, collected theſe ſacred riches. 


Tur are all furniſhed and adorned in one and the fame 
manner, with fronteras, crucifixes, and branches; and, on the 
change of a feſtival, or ſolemnity, the furniture and ornaments are 
changed, preſerving ſtill an uniformity in the colors, equality in 
the fineneſs of the linen and velvets, and the richneſs of the laces, 
brocades and embroideries ; except the great altars, and thoſe of the 
reliques, which are more ſplendidly furniſhed than the others; 
particularly that of our Lady del patrocinio, which makes a 
fine appearance with its porphyries, bronzes of gold, of filver gilt, 
and gems. 


"THe number of maſſes ſaid here every day is very great, and 
includes all the living and the dead; ſo that all the altars are filled 
at the ſame time ; and even the whole time, from mattins to high 


maſs, the greateſt part of them are always taken up. 


In each of the three naves are two filver lamps of inimitable 
workmanſhip ; another in the above mentioned chapel of our Lady, 
which was given by the queen regent; and, through the excellent 


communication 
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communication that reigns between all parts 'of the temple, and 
the judicious diſpoſition of the lamps, the light is conveyed to its 
remoteſt corners; but when all the altars are illuminated, as on 
Chriſtmas night, and the flambeaux of fourteen braſs chandehers, gilt 
with filver, and diſtributed along the principal nave, together with 
other luminaries, there cannot be a ſpectacle more noble, or more apt 
to raiſe devotion; this all acknowledge, all experience, who have 
been here on ſuch occaſions, or at the reception of the royal family : 
it ſeems a faint reſemblance of the heayenly glory. Indeed, the 
ſolemnity of this illumination is much heightened by the grandeur of 
the building, the harmony, proportion and maſterly union of all its 
parts, by the elevation and ſtrength of its ſeveral pieces, adorned 
with ſuch maſterly {kill and unequalled richneſs, its galleries, cornices, 
| ſtately arches, vaults, and cupolas, which, throughout all the naves 
anſwer each other with admirable ſymmetry, both in the two 
principal which croſs each other, and the four leſſer round them. 
All are crowned with the ſtupendous cupola, and diverſified with 
| ſuch a number of altars and chapels, eſpecially the great chapel 
and the choir, which contain ſuch a multitude of remarkable objects, 
as will require two particular chapters to deſcribe them. 
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CHAP. V. 
Of the principal Choir, 


DMIRATION is never fatisfied with contemplating the 
majeſty and beauty of this choir, where, day and night, the 
praiſes of the Almighty are ſung with voices expreſſive of fervent 
devotion ; this is an inſtitution peculiar to the order of St. Jerom, 
the moſt noble employment of creatures, and the end for which 
the wiſe and prudent Philip erected this ſtructure. It is ſpacious, 


ſolemn, and receives the light through its great number of windows, 


which are thoſe ſeen on the fagade and frontiſpiece de los reyes, 
which we have already deſcribed. Its length, from the prior's ſeat to 
the braſs rails, or the baluſtrade at the entrance of the church, is 
ninety- ſix feet, to a breadth of fifty- ſix; the height of the cornice, 
which extends round the whole fabric, is forty-ſix feet, and from 
thence to the roof thirty-eight; which in all make an elevation of 
eighty-four feet. 


On both fides are two rows of ſtalls, one above the other, 
made of the moſt valuable woods, ſome of which are natives, and of 
thoſe the moſt common is walnut-tree ; the reſt are from India, as 
caoba of two kinds, ſomething redder than brazil, acana of a deep 
ſanguine color, cedar, box, ebony; forming a moſt beautiful variety. 
The architecture is of the moſt ornamental order, I mean the 


Corinthian, and the execution ſurprizingly delicate. 


ON the arms of the ſtalls, in the lower rank, are very neat pedeſtals, 
which, with the intermediate plane, forms a back adorned with 
mouldings 
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. / ; 
mouldings of ebony frizes, which, with the works in other wood, 


has a very pleaſing effect. The back alſo, which runs along the 
whole row, is fo diſpoſed as not to obſtruct the ſight of thoſe in the 
upper ſeats; nor does it riſe above the heads of the monks. The 
upper row, beſides a back, like that of the lower, is adorned with a 
range of round and fluted corinthian pillars riſing above it. The 
ſhafts are of a ſanguine color, with box chapiters, and the baſes 
of the ſame, the filling of which forms a moſt beautiful contraſt 
with the acana. Behind each are two pilaſters, the intervals of the 
columns. Theſe are of cedar, ſurpaſſing in color the fineſt pine, and 
embelliſhed with acana and ebony mouldings. The modillons above 
the architrave, with the thiſtle leaves over them, and the fleurons 
between both, are likewiſe of box, and make the moſt agreeable 
appearance. Over theſe, and the crown of the cornice, is another 
pedeſtal, directly above the pillars, and with the ſame embelliſhments 
as thoſe under them; which, covering the upper row, gives a 
prodigious beauty and grandeur to them, as the color, grain, and 
workmanſhip cannot be exceeded. The height of the ſeats, or ſtalls, 
in the upper row, is ſeventeen feet, and the diſtance, between them 
and the lower, ten; fo that a paſſage is left ſufficient for three 
perſons, very conveniently, to walk a-breaſt. 
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Tur prior's ſtall is in the middle of two others, the three forming The prio:'s 


a grand front of twelve columns, which are alſo of the corinthian 
order, placed two and two along the arms of the three ſeats, ſix at 
the extremity, and fix farther in, perfectly anſwering to each other; 
a work extremely admired for the grandeur of the architecture. The 
frontiſpiece is ſquare, and embelliſhed with pillars, pilaſters, and 
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ſome beautiful volutes at the ſides, and in the middle ſquare, is a 


picture of Chriſt bearing his croſs. This piece came from the 
pencil of Sebaſtian del Piombo, an intimate friend and imitator of 


Bonarroto, and, on account of its invaluable excellency, was fixt in 


this eminent place; though not without a filent intimation to the 
dignitaries, that the ſeat of ſuperiority is ſo far from exempting them 
from laboring in the vineyard, that it enforces their duty, and ſhews 


them, that they ought to be devoutly diligent. 


THE whole number of ſtalls in the choir is one hundred and 
twenty-eight, and on both ſides are four aſcents of three marble ſteps, 
between the lower and upper row, yet ſometimes not a few ſtalls 
are wanting for perſons of rank, who come to join in the conventual 
devotions. On the right fide, at the corner of the upper row, near 
a door opening to an apartment adjoining to the choir, is the ſtall of 
Philip the ſecond, who frequently uſed to afliſt at the devotions of 
the monks; and here he received the news of the famous victory of 
Lepanto over the infidels, when his forces ſo gloriouſly diſtinguiſhed 


themſelves. 


Tur chanting deſk has few equals for largeneſs and magnificence. 
It ſtands in the intermediate ſpace between the two laſt ſtalls, on a 
ſquare pedeſtal of jaſper, inlaid with white marble, and ſupported by 


four large braſs pilaſters, enamelled with gold. The leaf, on which 


the books lie, is alſo of enamelled braſs, ten feet from angle to angle, 
or forty in circumference, and its whole height is fixteen feet. 
It is made of acana and caovo wood, with mouldings and fillets of 
the above metal gilt. Over the cornice are four globes, whoſe gilding 


makes 


« 
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makes a fine appearance, and the globes chemſelves anſwer to the 
four pilaſters. In the middle of the globes, on a pedeſtal of the ſame 
wood as the ſtalls, is a ſmall temple, conſiſting of twelve columns: 
formed in portals, with an image of our Lady in the center, and 
terminating in a cupola, on the top of which is a gilt braſs crucifix. 
The whole, in its deſign and decorations, is extremely beautiful, and 
very much heightens the magnificent appearance of this choir. 


Tur muſic books are of a piece with the deſk; when opened, Books in the 
they are exactly ſquare, being two yards in width, and the ſame we 
in height. The leaves are of parchment, very white on both ſides, 
the letters ſo large and uniform, that they may be ſeen from the 
prior's ſtall, and moſt exquiſitely illuminated, being the work of 
father Andreas de Leon, who, in this elegant art, was a ſecond don 
julio, father Julian's diſciple, and other maſters. Here is alſo a 
capitulary for the principal feſtivals. This work is highly eſteemed 
both for the largeneſs and beauty of the illuminations, neither 
Spain, nor Italy, having ever produced the like. The number of the 
books is no leſs than two hundred and fourteen, all fimilar in their 
binding and ornaments, which are of braſs enamelled with gold. 


THis ſplendid collection of books, of which I know not whether Antecoro. 
Europe affords the like, ſtands in the two antecoros ; and in 
another beautiful apartment, behind one of the fide courts, are the 
caſes of books, all of the ſame wood as the ſtalls of the choir, and 
decorated with ſquare pilaſters, baſes and chapiters of the doric 
order. Over the frize and cornice are the titles of the books, for 
the more readily finding them. I muſt not omit a very remarkable 
H 2 and 
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and well known particular, that, when the fire reached this place, 
neither the books nor ſome paintings in the library were damaged. 
The flames ſeemed ever to reſpect the choir, and to diſcontinue the 
progreſs of their devaſtations. The pavement of the choir, like that 


of the church, is of black and white marble, finely poliſhed and 


variegated with knots, figures, and compartments, ſo that it appears 
like a garden. 


ANOTHER ſuperb decoration of the choir is the admirable hiſtory 
painting along the ſide walls, and of the front above the ſtalls. 
Over that of the prior's, and all the others in that range, within the 
intermediate ſpaces of three ſuperb windows, are the two luminaries 
of the church, the particular patrons of this houſe and its order, St. 
Laurence, and St. Jerom. The latter is in the habit of a cardinal, with 
a lion at his fide; the former in a deacon's dreſs, with a gridiron in 
one of his hands: both are maſter-pieces, ſomething larger than 
life; and in them the artiſt has equally ſhewn the correAneſs of his 
judgment and the beauty of his pencil. They are both by Luqueto. 
St. Laurence is on the right. hand, and all along the remainder of 
the choir, on the wall above the ſtalls, are two grand paintings, 
repreſenting two paſſages in the life of the ſame martyr; one his 
impriſonment, in company with pope Sixtus; in the other, he is 
preſenting a multitude of poor people to the tyrant: they are in 
freſco, and the works of Romulo Italiano, nor are they unworthy 


of ſo great a maſter. 


ON the other wall of the choir; are likewiſe two pieces in 
the ſame taſte; one repreſents St. Jerom, writing books for the 
edification 
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edification of the church, and over him an angel with expanded 
wings, ſounding a trumpet at his ears, to denote the continual 
impreſſion on his mind of the day of judgment: at a diſtance, 
is ſeen the ſame faint in the wilderneſs, proſtrate before a crucifix. 
In the other, he is preaching to his monks, and reading to them the 
holy ſcriptures: in the back ground is ſeen the ſame father expiring, 
and his diſciples attending him; the figures here are ſomething above 
the natural ſize, the pieces themſelves very large and majeſtic, and 
with regard to their value, it is ſufficient to ſay, they are alſo 
by Romulo. 


BETWEEN both, and over the ſtalls in the two choirs, are two 
organ lofts, with balconies of braſs gilt, ſtanding on beautiful 
corbels, projecting from the cornice, to give ſufficient room to the 
performers. Theſe organs are twenty-ſix feet wide, and the galleries 
nearly of the ſame ſize. Each of them are decorated with four 
corinthian pillars, forming the apertures, or doors, within which are the 
pipes. The two ſide doors are quadrilateral, and the middle one forms 
a curvature, which breaks the architrave and cornice, as the pipes reach 
the whole height. The pillars, and the whole loft to the modillons of 
the front cornice, are finely inlaid with poliſhed gold. 


Id the middle of the body of the church, againſt the fronts of the 
principal nave, which croſſes from ſouth to north, and over the thirty 
feet paſſage, are two other admirable organs, fifty feet broad, and 
forty high, with fix pedeſtals, for as many pillars of the corinthian 
order, forming five apertures : that in the middle breaks the architrave 


and the cornice, forming an arch, which takes in the whole plane 
of 
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of the frontiſpiece, the pipes being of a magnitude which requires 


all that ſpace. Theſe lofts alſo are large, and, beſides other 


embelliſhments, have baluſtrades of braſs. 


OMITTING the various ſounds produced by the combinations of 
theſe organs, with the inſtruments, as trumpets, clarions, hautboys, 
baſſoons, flutes, &c. together with a great variety of harmonious 
voices, which are imitated by the infinite number of their pipes : it 
is ſufficient to ſay, that to each of theſe large organs belong thirty- 
two ſtops, and demand both the feet and hands of an organiſt, having 
two rows of keys for the latter, and one for the former. If thoſe of 
the choir have not ſuch a number of ſtops and different modulations, 
yet they are truly admirable, and made by the ſame organ-builder, 
Maſegil, a Flemin, who in theſe inſtruments incomparably excels all 
his contemporaries, and, perhaps, future ages will never produce his 
equal. He alſo made three portable organs, whoſe ſounds are moſt 
delightful. Theſe are placed in three galleries of the church, fo that, 
on high feſtivals, ſeven organs play at one time ; beſides another 
entirely of ſilver, the ſweetneſs of whoſe ſounds ſhew its ineſtimable 
value. It is therefore no wonder, that every muſical mind is extremely 
elevated with theſe grand organs, which fill the whole extent of 
the church with melody. They take up the middle of the walls of 
both choirs; and in the angle over them, at the beginning of each 
wall, are two apertures, one on each fide, adorned with paintings, 
in imitation of jaſper and marble, together with balconies of gilt 
braſs; one of which conveys the ſound of the clock within it, and 
the other is the cloſet where the royal family aſſiſt at veſpers, there 
being a paſſage to it from their apartments, without going into 
the convent. 

ABOVE 
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ABove theſe apertures, and the two large arched doors, which are Paintings. 


the principal entrances into the choir, are painted, in niches, imitating 
gold, the eight virtues; three theological, together with religion, 
and four moral. They were done by Lugneto. The whole is 
decorated with knots and feſtoons: the lights, ſhades, and relievos 
in the marble and jaſpers are fo natural, that it is only by a 
very near approach they are diſcovered to be imitations. Such 
is the painting with which the choir is adorned up to the 
cornice; and on the ceiling, which is very ſpacious, is repreſented 
the celeſtial glory, wherein the painter's ſkill is agreeable to the 
higheſt conceptions poſſible for us to frame in this imperfect ſtate. 


ON a throne, environed by light of inexpreſſible refulgence, and 
ſpirits of the firſt order, with thrones, cherubs, and ſeraphs, is ſeen a 
repreſentation of the Trinity, where painting ſeems to have executed 
the utmoſt efforts of its ſkill. There the Father, in the venerable figure 
of age, indicates eternity, without a beginning, and the origin of the 
whole Deity ; the Son is placed even with him, to ſhew the equality of 
his eſſence, and is in that perfection of age, at which he laid down his 
life for the ſons of men. The Holy Ghoſt, that pure and meek dove, 
is placed between them, as the band of their reciprocal love. Cloſe 
by the Son is his virgin mother, inveſted with that ſuper-eminent 
glory, which is her portion above all other creatures; her countenance 
is full of ſweetneſs and dignity, looking with inexpreſſible complacency 
on the fruit of her womb. Next to this is the glorious company of 
the apoſtles, and amongſt them, in a conſpicuous place, is ſeen 
St. John the baptiſt. Lower down are nine other groupes, conſiſting 
of patriarchs, prophets, and teachers; martyrs, confeſſors, virgins, 
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married perſons, and widows, and amongſt them angelic ſpirits, 
according to their ranks and hierarchies, with various muſical 
inſtruments, expreſſing, by their countenances and attitudes, that 
they are chaunting the praiſes of the Almighty. The innocents, 
thoſe tender flowers ſo early cut down by the ſcythe of the inhuman 
Herod, with innumerable troops of others, who took their flight to 
heaven from the font, are here repreſented in ſweet ſecurity, and 
adorned with garlands and chaplets. In fine, all are known, either 
by their veſtments, or attributes: Moſes by the tables, David by the 
harp, the martyrs by the inſtruments of their martyrdom. Here alſo 
are ſeen popes, ſaints, founders of orders, emperors, kings, religious, 
and nobles of all degrees, ſome fitting, others ſtanding ; all larger 
than life, and of a moſt animated execution. In ſhort, this is one of 
the nobleſt performances in painting throughout the whole ſtucture, 
and though the multitude of ſaints and angels be ſo very great, 
Luqueto completed the work in fifteen months. It muſt, however, 


be owned, that the coloring and ornaments, betray ſome marks of 


precipitate haſte. His own picture he placed at the entrance of the 
glory, a little behind that of father Antonio de Villacaſtin, the 
architect. 


Ix the center of the choir hangs a chryſtal branch of a prodigious 
magnitude, weighing thirty-five arrobas, and holding twenty-eight 
lights: it was made in Milan, and his majeſty Charles the ſecond, at 
fight of this brilliant object, determined to purchaſe it; and indeed, 
it is a gift worthy of the monarch, and the place it occupies. Above 
the cornice, in the frontiſpiece of the choir, are two maſterly paintings, 


having the great window between them; one repreſents the angel 
Gabriel, 


THE ESCURIAL. 


Gabriel, and the other or Lady at the annunciation. Such is the 
conſtruction, and ſuch the ornaments of the choir of this church, 
where, at all hours, the monks are chearfully performing the duty 
of their capital founders. Eight hours of the day, divided by equal 
intervals, and commencing from the mattins, whoſe ſtated hour 
is always that of midnight, are conſtantly appropriated to public 
worſhip; and in the interval, during which the communities are not 
in the choir, two religious, with the appellation of watchers, relieving 
each other every two hours, are inceſſantly praying day and night, 
ſo that, in this ſacred place, there is no diſcontinuance of prayer and 


praiſe during a great part of the year. © 


LoweR down, behind the prior's ſtall, and all along the partition, 
a a paſſage is contrived for the admiſſion of light to the portico and 
lower ſtalls. In the middle is an altar, where maſs is ſaid, and 
may be heard in the very portico; it has a crucifix of white marble 
of the exact ſtature of our Saviour, according to a painting taken 
from the Savoy ſudarium, which is in the reliquary here, having, as a 
piece of ineſtimable value, been preſented to the founder by the great 
duke of Tuſcany. The croſs itſelf is of black marble, and, for the 
greater ſecurity, placed in another of wood. The artiſt was 
Benevento Zelino, a native of Florence, and who, in this finiſhed 
piece, has ſhewn a delicate knowledge of the paſſions, and an exquiſite 


ſkill in ſculpture. 


NEAR the above crucifix is a ſtatue of St. Laurence, ſtanding over 
the font of holy water, between the doors of the antecoro of the 
convent. The nich is of San-pablo marble and Tortoſa jaſper, in 


a good taſte and well executed. The ſtatue is of white marble, 
I and 
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and dreſſed in the habit of a deacon, with a very beautiful countenance. 
It is of the natural bigneſs, and holds in its hand a gridiron of gilt braſs, 
and a palm branch of the fame metal. | 
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THr1s ſtatue was found among the ruins of Rome, and has all the 
inimitable marks of thoſe happy ages of antiquity, ſo juſtly famed 
for unrivaled ſuperiority in the fine arts. It was ſent to Philip the 
ſecond by one of his ambaſſadors at that court, either the count 
d'Olivares, or the duke de Seſſa. | 


On the ſide, next the prior's ſeat, in the apartment, where, as we 
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have already obſerved, the fire ſtopped, and in which were part of 
the muſic books; over the book- caſes are ſeveral pictures, and amon g 
them ſome worthy of notice ; eſpecially a capital piece of the calling 
of St. Andrew and St. Peter to the apoſtleſhip, when they were 
fiſhing. Our Saviour is repreſented in a proper attitude, and his 
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countenance of the moſt attractive mildneſs, ſtanding on the ſhore : 
St. Andrew is kneeling at his feet, and St. Peter leaping out of the 
boat; the whole appears like real nature: the expanſe of the ſea, with 
the other diſtances, are inimitably expreſſed. In a word, it is a noble 


monument of the {kill of its author Frederico Barroſi, an Italian. 
Here is alſo a capital piece of the crucifixion, with our Lady and 
St. John ſtanding by the croſs. It is an original of Mudo, and was 
once the altar- piece of the facriſty. The other, which repreſents 


Chriſt's appearing in the garden to Mary Magdalen after his reſurrection, 
is by Titian, and conſequently a fine piece. It formerly ſtood in the 
vicar's apartment. Here are alſo ſome ſmaller copies from Baſano, 
St. Antonia de Beſco, and a portrait of St. Jerom. 


Tus 
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Tuus have we given ſome idea of the choir, the antecoros, and 
their ornaments: at ſeeing them, we are apt to imagine, that art 
and magnificence have exhauſted all their ſtores; but when we 
come to view the great chapel, all is forgotten, and abſorbed in 
the raptures and aſtoniſhment, excited by the inconceivable beauty 
and ſplendor of a multitude of various and coſtly objects, which we 
ſhall endeavour to deſcribe in the following chapter. 
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DESCRIPTION OP 


CHAP. VI. 
Of the great Chapel. 


LL the fathers of the church agree, that the high altar of 
churches, which reſembles the prow of the nave, ſhould be 
placed towards the eaſt. In Moſes's tabernacle, and Solomon's temple, 


the ark occupied the weſt ſide, and the entrance was on the eaſt ; 
there are many reaſons for this difference, but too long for this place, 
and therefore are here omitted. 


Tux firſt diviſion in this ſuperb chapel is formed by an arch, 
iſſuing from a ſtately pilaſter, anſwering to the principal of thoſe in 
the center, whoſe breadth and elevation is equal to that of the 
others, which have alſo their pilaſters, baſes, and chapiters. The 
chapel, at its projecture towards the eaſt, from the great quadrangle 
to the wall, behind the tabernacle, is ſixty feet in length, and fifty- 
three in breadth, being the dimenſions of the principal nave of 
the church. On both ſides are two arcades of the ſame kind of ſtone, 


reaching to the front wall, and, within them, the oratories of the 


royal family. 


Tur aſcent, from the church to the chapel, is by twelve ſteps, 
reaching from pillar to pillar, all of large blocks of red jaſper, finely 


ö poliſhed ; and fill fo large a ſpace, that they ſerve for ſeats to the 


members of the convent, college, and ſeminary, to hear the ſermons 
preached in the church: nor are they crowded in the leaſt. At the end 
of a pavement, fifteen feet long, and reaching from the oratories 


_ On 
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on one ſide, to the wall of the other, are ſteps nearer the altar. The 
pavement conſiſts of moſaic work of jaſpers and marbles of various 
colors, aranged in the moſt beautiful compartments, and of ſuch a 


a luſtre,-that angels, or the miniſters of heaven alone ſeem worthy 


to tread on it. 


From this level, riſe other five ſteps of the ſame form and materials 
as the former, but contracted on both ſides, that the entrance to the 
oratories may not be obſtructed. Theſe lead up to the ſecond plane, 
being alſo fifteen feet in length, to the doors of the ſanctuary, in the 
midſt of which is the altar: this plane is likewiſe of the ſame 
beautiful inlaid work as the preceding. 1 


Two other ſteps, but of a circular form, lead to the great altar, 
on the plane of which the prieſt ſtands with his attendants. 


Tux altar is likewiſe of jaſper and marble of various colors, 
repreſenting the moſt beautiful imagery: the table is one ſingle 
piece of rich jaſper, twelve feet in length, and above four broad, 
including a ledge, on which is placed the crucifix, and other valuable 
ornaments. Inſtead of being faſtened to the wall, it is inſulated for 
the more convenient taking away, or placing the ſacred inſtruments. 
Three high maſſes are ſaid every day at this altar; and the grandeur 
of the ſolemnity on high feſtivals is extremely affecting to thoſe who 
are not loſt to devotion and ſenſibility. 


O the ſides are two cloſets of the ſame wood with the ſtalls in 
the choir, and equal to them in curious workmanſhip. In theſe are 
placed the chalices, corporals, pixes, books, fonts, ſurplices, pontifical 
| | veſtments, 
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Chief altar- 


piece, 


DESCRIPTION OF 


veſtments, and other utenſils for the adminiſtration of this divine 
banquet. On each fide are two ſeats, one for the prieſt and his 
attendants, during the celebration, the other is reſeryed for prelates 
of the higheſt rank, as nuncios, cardinals, and others. This auguſt 
altar receives no ſmall addition of majeſty from two galleries, with 
baluſtrades of gilt braſs, joining to thoſe ſeats, and alſo from the 
doors of the ſanctuary, which are between the altar and cloſets; but 
in the altar- piece, the eye beholds the moſt glorious fabric that 
judgment and ſkill can produce; a work ſuitable to the munificence 
of Philip the ſecond, and of which the whole world cannot ſhew 
a parallel, | 


Tx1s altar-piece is dcorated with all the orders of regular architecture, 
the Tuſcan excepted, and executed in the fineſt taſte, It conſiſts of 
the moſt beautiful jaſper and enamelled braſs. On a pedeſtal of red 
jaſper, diverſified with green compartments, and ten feet in height, 
traverſing the whole altar, ſtand fix ſtately doric columns, which 
begin the conſtruction of this celebrated work, Theſe form five 
compartments, the middle of which is eleven feet and a half in 
breadth at the lower ſhaft of the column. Here the tabernacle is 
placed, and over it, in the compartments of the other columns, are 
ſeveral paintings of ſacred hiſtory. The ſide compartments are ſeven 
feet wide, and the two extreme ones, four and a half. 


THE1R baſes and chapiters, together with thoſe of all the columns 
of the other orders, and of the pilaſters behind them, are of braſs, 
enamelled with gold, diſplaying all the curious works in uſe among 
the ancients, without any defect in the ſtyle, or breach in the ſymmetry. 
The ſhafts are of jaſper, beautifully poliſhed and fluted, though in 

| | | different 
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different forms; in ſome the triglyphs are gilded, and the mouldings 
of jaſper beautifully veined. The diameter of the columns is two 
feet and a half; and the whole height, baſe and chapiter included, 
ſeventeen and a half. 


Tur intercolumniations, forming niches at the two extremes, 
contain the ſtatues of four doctors of the church, in gilt braſs, dreſſed 
in pontifical robes, with mitres and croſiers, together with St. Jerom, 
having on his head a cowl, a lion at his feet, and holding a crucifix in 
his hand. They are all as large as life, and finely executed. The gilding 
here has a moſt charming effect, the jaſper of the niches being 
green. The two ſpaces, on the ſide of the tabernacle, in this range, 
are filled with two pieces of painting; one repreſenting the nativity, 
the other the eaſtern magi, paying homage to the divine infant; both 
by Peregrino. We ſhall deſcribe the tabernacle in the ſequel, if 
language can furniſh terms to convey an adequate idea of it. 


Tur ſecond rank of columns is of the ionic order, having pedeſtals 
of the ſame ſtone, and inlaid with green in the compartments ; that 
of the frieze is of an exceeding bright red, with dantelli of gilt 
braſs: what a beautiful fight this contraſt muſt form, the reader 
will eafily conceive! In the extreme intercolumniations are likewiſe 
two niches of green jaſper, containing ſtatues of the four evangeliſts, 
of the ſame materials and beauty with thoſe above deſcribed, though 
ſomething larger in proportion to their diſtance. The principal 
picture in the middle part, directly over the tabernacle, repreſents the 
martyrdom of St. Laurence, by Peregrino, who has done juſtice to 
the noble ſubject; and well did it deſerve to be ſelected for ſo auguſt 
a ſituation, and to be placed among others done by Lucas Cangioſo, 


and 


DESCRIPTION OF 


and Frederico Zucaro. The heroic Spaniard is repreſented as lying 
on the gridiron, ſurrounded by pagans. The whole declares the 
exquiſite judgment and elegant taſte of the artiſt ; but the beauties of 
the piece ſuffer from not being placed in a proper light. 


In the fide compartments are ſome hiſtorical paſſages of our 
Saviour; one. repreſents him bound to the pillar; in another he is 
ſeen ſtaggering under the weight of the croſs, all by Zucaro, and 
accounted the very beſt of his pieces, 


Tur third rank is of the Corinthian order, the moſt beautiful and 
exquiſite of all, with the leaves and volutes peculiar to its chapiter, 
heightened by the radiancy' of the gold with which they are gilded. 
The hiſtory repreſented in the middle, is that of the aſſumption of 
the Virgin; thoſe on the ſides are the reſurrection, and the deſcent of 
the Holy Ghoſt; all by Frederico, and finely executed. This rank 
conſiſts only of four pillars, the two which ſhould anſwer to the 
extremes of the lower rank, are ſupplied by two pyramids of green 
jaſper, reſting on pedeſtals; and between theſe are two ſtatues of 
braſs, larger than the evangeliſts, being ſeven feet and a half in 
height: one repreſents St. James, the patron of Spain, the other 
St. Andrew; both very grand and animated. 
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the others; here are only two pillars which ſupport the frontiſpiece. 
Their modillons are richly gilded. Here the altar- piece terminates 
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in the principal arch of the chapel, joining to the key door of the 
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tympanum; its buttreſſes are two plain cartouches of the ſame jaſper, 
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and extending to the pedeſtals of the extreme pillars. In the ſpace, 
formed 
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formed by theſe two columns, is a portal with jaumbs and lintels 
of the ſame ſtone : its compartment is of green jaſper, and in it is 
placed a crucifix of gilt braſs, with our Lady and St. John ſtanding 
on the ſides, equally admirable for their magnitude and workmanſhip. 
Two other ſtatues, repreſenting St. Peter and St. Paul, ſtand on the 
extreme pedeſtals; ſo that in this range are five ſtatues, above nine 
feet in height, and the more remarkable for the extreme difficulty 
that attended the gilding them. All theſe ſtatues were made by thoſe 
two celebrated artiſts, Leon Leoni, and his fon Pompeyo Leoni ; and 
indeed, they are glorious monuments of their abilities. 


Wurd this altar-piece is viewed from the neareſt plane of the 
ſteps, the aſſemblage of pillars, cornices, ſtatues, and chapiters, in 
which all the beauties of the ſeveral orders are concentrated, ſtrikes 
the beholder with veneration and aſtoniſhment ; but at a greater 
diſtance, it loſes all its beauty and grandeur, for want of a proper 
light. The whole height, from the pedeſtal, of the doric order, 
which is the firſt, to the center of the grand arch, is ninety-three 
feet, and its breadth, forty-nine. | 


LET us now proceed to the tabernacle, which certainly is the 
molt beautiful of the kind ever beheld. Its ſplendor and value can 
be deſcribed only by the pen of an angel, for it ſeems rather the 
work of celeſtial hands, than the produce of ſublunary riches, and 
human ingenuity. We have already obſerved, that it ſtands on a 
pedeſtal of jaſper, between the two middle columns of the firſt range, 
within an arched portal, - whoſe pilaſters are of red and green jaſper. 
The height of the portal is nine feet and a half, and the breadth, 
ſeventeen. Such is the place where this ſuperb tabernacle is depoſited. 
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Statues of the 
tabernacle. 


DESCRIPTION OF 


Tur form is globular, in imitation of the heavens, and the order 
that of the Corinthian. The materials are all gems and braſs 
enamelled with gold; the whole height is ſixteen feet, and the 
diameter, ſeven and a half. The firſt pedeſtal is of jaſper, exquiſitely 
inlaid in compartments, and, beſides other decorations, bordered 
with gilt fillets. 


THr1s ſupports eight very remarkable jaſper columns of a deep red 
color veined with white, and as hard as porphyry itſelf, but far 
more beautiful. The proper name of this ſpecies is not certainly 
known, though ſome call it diaſper. The whole was cut with 
diamonds, no other material making any impreſſion on the pillars, and 
the poliſh is ſo remarkably fine, that it ſeems as if the diamonds had 
communicated their brilliancy to the jaſper. The baſes and chapiters 
are of braſs gilt, together with the modillons, feſtoons, and other 
decorations ; the cornice, which ſurrounds this magnificent fabric, is 


remarkably ſplendid and elegant. 


Ix the walls are ſeveral hollow ſquare niches, and doors of curious 
workmanſhip. In the intercolumniations are four niches, containing 
the ſame number of ſtatues of the apoſtles; and the variety of 
marbles, ſo curiouſly wrought and poliſhed, in the architraves, 
cartouches, and other pieces, exhibit a moſt brilliant appearance. 
Over the cornice is another baſe with eight pedeſtals, ſupporting 
the ſame number of ſtatues of the apoſtles, in gilt braſs, It alſo 
ſuſtains the cupola, which is divided into four compartments, all of 
them inlaid with the moſt beautiful jaſpers, and anſwering to the 
pillars and pedeſtals. Above it is a ſmall lanthorn, crowned with 
another proportional cupola; and over all is an image of our Saviour, 


of 
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of the ſame metal with thoſe of the apoſtles. All the mouldings, 
frontiſpieces, chapiters, and other ornaments, glitter with gold, while 
an infinite variety of poliſhed marbles join their luſtre; ſo that all 
perſons of judgment and taſte, who have viewed this auguſt fabric, 
unanimouſly agree, that, for many ages, nothing equal to it, for 
richneſs and beauty, has been produced. In the lower part are two 
doors of rock chryſtal, ſo clear and pellucid that they are not perceived 
at a ſmall diſtance. One faces the congregation, and, by reflection, 


preſents the ſpectator with another altar and tabernacle, which 


appear as if they were placed beyond it : the other opens into an 
interior apartment, from whence the hoſt is taken out of the 


tabernacle, when it is to be carried to ſick perſons, or expoſed on 
feſtivals. 


THE two doors, above mentioned, are between the cloſets and the 


altar, on both ſides, and lead to the ſanctuary; they are three feet and 


a half in breadth, and, in beauty, excel every thing of the kind. The 
jaumbs and lintels are of a beautiful green jaſper; the other parts 
conſiſt of jaſper of ſeveral colors, and poliſhed braſs; the latter 
conſtitutes the frames and ornaments. The jaſpers, which are moſt 


beautifully veined, and exquiſitely poliſhed, form the pannels, 


whoſe backs are of caova wood, and near them, on each fide, is a 
ſtair-caſe of the ſame materials as thoſe of the altar. After you 


advance two ſteps, is a landing- place, from whence aſcending a 
flight of eight more, you reach the top below the cornice of the 
pedeſtal, which ſupports the tabernacle. On the top of the cupola, 
in a ſuperb fleuron of gold, is a topaz of the bigneſs of a man's fiſt, 
a gem worthy of ſuch a place. The deſigner of this tabernacle was 
Juan de Herara, but the workmanſhip was done by that excellent 
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Leſſer 
tabernacle. 
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ſculptor and lapidary, Jacobo Trizo, who ſurmounted the difficulty 
attending the extreme hardneſs of the ſtone, by inſtruments of the 
moſt curious invention, which enabled him to perform what was held 
impracticable. This fabric coſt him above ſeven years labor; and in 
leſs ingenious hands, it would have required twenty. On the lower 
baſe, between the colums of the inward aperture, is this inſcription, 
by doctor Arias Montano : Jzsu CnuRIisTo SACERDOTI, AC 
vICTIMZ PriLippus II. Rex, D. opus Jacopi TRECII, 
MEeDioLANENSIS TOTUM, HISPANO E LAPIDE. 


W1THIN this large tabernacle is another of ſmaller dimenſions ; 
but in richneſs and curious workmanſhip, equally admirable. It is of 
a quadrangular form, and ſtands on a pedeſtal of braſs, gilt, and ſet 
with gems, forming compartments, and other decorations. In each 
front are four pilaſters, and at the principal door, which faces the 
altar, is a kind of veſtibule, conſiſting of four round pillars, not to 
be ſurpaſſed for the exquiſiteneſs of the workmanſhip, and fineneſs of 
the marble. The architecture is of the doric order, which here is 
conſecrated to the god of armies; the whole height of it, including 
the pedeſtal, is ſomething leſs than three feet, and the breadth, about 
one and a half. The chapiters, and baſes of the columns, are of gold 
and enamel ; the triglyphs and metopas, of the fineſt emeralds. Over 
the cornice, which is of filver gilt, is another cupola hke that of the 
great tabernacle, with its lanthorn, terminating in a gold fleuron, 
incloſing a round emerald, and in the center within it, is a moſt 
beautiful topaz, ſet in enamelled gold, but not ſo large as that in the 
great tabernacle. The pedeſtals, which ſupport the cornice, are of 
a bright red color, the mouldings of its baſe, and the volutes, of 


gold. The pyramids, on the upper parts, are of the ſame marble, 


1 


with 
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with ornaments of enamelled gold; as are likewiſe the globes on the 
top of the pyramids. The mouldings, volutes, and compartments, 
are alſo of the ſame coſtly materials. The two doors, anſwering to 
that of the tabernacle, are of rock chryſtal, ornamented with gold. 
The other two ſides are of the fineſt jaſpers, with fillets of enamelled 
gold. The inſide is of the ſame, but the compartments are rather 
ſtill more beautiful. 


In ſhort, on whatever fide it is viewed, all is ſplendid, exquiſite, 
and auguſt. 


W1THIN the tabernacle is a vaſe of agate, the handles and feet of Veſſels in 


which th 
which are of enamelled gold, the cover of the ſame, with a moſt ir See 


beautiful ſaphire on the top: and in this is another golden vaſe, 1 88 
deſtined to contain that ineſtimable jewel, the purchaſe of our 
redemption, and which was the chief end of the devout and wiſe 
prince, Philip II, in erecting this aſtoniſhing ſtructure. On the day 
it was tranſlated hither from the old church, he,. together with his 
ſon, Philip III, and the lords of his bed-chamber, attended; when 
himſelf, with the prince, then a child, ſupported the canopy. This 
was on the ninth of Auguſt, in the year 1586, on the eve of the 


feſtival of St. Laurence. 


ON the pedeſtal of the door of this ſecond tabernacle, is the 
following inſcription, by the fame hand as the former : 


HUMANA@AX 
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HUMANA@&# SALUTIS EFFICACI PIGNORI 
ASSERVANDO PHILIPPUS II. REX D. EX 
VARIA JASPIDIS HISPANIAÆ, TRICII OPUS. 


The ſegrario. BESIDES the richnels, beauty and ſplendor of this part of the ſegrario, the 


Paiatings: 


ſpectator is preſented with a great variety of coſtly ornaments, which, 
with the ſtyle of its architecture, are no ſmall additions to the grandeur 
of the place. The walls, as far as the table adjoining to the tabernacle, 
are adorned with moſaic work of jaſper and white marble ; the 
breadth of the whole, meaſured from the wall, is five feet, and a 
large arcade, at once, gives it both ſtrength and beauty. Anſwering 
to the window of the altar, through which the tabernacle is ſeen, is 
another on the eaſt fide, of chryſtal, with gilt grates. The frame 
of this window is of red jaſper, and in the inſide, before the chryſtal 
of the window, are placed curtains of ſeveral colors, according to 
the feſtival to be celebrated. And as theſe curtains admit only rays 
of the ſame color, the whole ſanctuary is filled with this mutable 
light, which, by its radiant reverberations from the chryſtal of the 


tabernacle, being ſeen in the church, the majeſty of the appearance 


naturally excites reverence : when the curtain is of red filk, it 
appears like a glittering carbuncle, when white, like a diamond of 
inexpreſſible luſtre, and ſilks of different colors repreſent other 


beautiful gems, 


Ox the ſides of the window, and the correſpondent parts, are four 
hiſtorical pieces, adapted to the ſupreme myſtery depoſited here. One 
repreſents the children of Iſrael, gathering manna in the wilderneſs ; 
in the front they are eating the paſcal-lamb, with bitter herbs, and 
ſtaves in their hands. On the other fide is Abraham, offering the 
| tythes 
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tythes of his ſpoils to Melchizedech, as prieſt of the Moſt High. 
Oppoſite to this is the angel, giving the prophet Elijah cakes of 
bread, which enabled him to continue his journey forty days, till he 
came to mount Horeb. On the concave of the roof is painted the 
rainbow in its ſeveral colors. This piece is a moſt admirable imitation 


of nature : and near it, among the clouds, are a multitude of angels, 
expreſſing, by their pleaſing attitudes, and the joy that ſparkles in 
their beautiful faces, that he, by whom man lives, is alſo their bread ; 
and that the rainbow, the ſign of peace, aſſures them of permanent 
happineſs in a deluge of tranſcendant favors. This was the firſt 
piece painted by Peregrin de Peregrini, ſoon after his arrival here; 
and accordingly, he employed great care and attention in the 


performance. 


SUCH are the admirable ornaments of this ſuperb chapel], which 


every ſpectator, after viewing it, leaves with regret. 


LET us now take a view of the remaining part of the great 


chapel, I mean the royal oratories, the architecture, ſtatues, and 
other embelliſhments of which are anſwerable to the grandeur of the 
ſeveral parts before deſcribed. 


WITHIN the arches, on the ſides of the firſt landing- place of the Oratories of 
marble ſteps, are three doors, on both ſides, anſwering each other. — ; 
Their caſes are of green jaſper, and the reſt of red; all as finely ' 
poliſhed as thoſe of the altar - piece. Thefe doors lead to three 
apartments, which ſhew that they belong to kings. In the firſt are 
the religious; that in the middle forms a kind of alcove, where the 


kings hear mals, in full view of the great altar, and every thing that 


paſſes 
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Burial-place 
of the kings. 


Braſs ſlatues. 


DESCRIPTION OF 


paſſes in the church; and thoſe, neareſt the braſs baluſtrades, on the 
ſides of the great altar, have each an altar for ſaying the maſſes 
peculiar to kings. The pavements, walls, and ceilings, which are 
cupolas divided into compartments, are all of moſaic work, compoſed 
of the cleareſt jaſper, and marble, and nothing can be imagined more 
beautiful than the compartments. The frames, with the other parts 
of the doors, are of jaſper and bronze, the panes are of chryſtal, 


and, inſtead of nails, gilded ſcrews, a variety of which produces a 


very pleaſing effect. 


BESI OUES theſe ornaments, the oratories are ſo conſtructed, that, 
on the outſide, they extend to the height of twelve feet, and reach 
the cornice, ſerving as pedeſtals to two ſtately pillars, and two 
pilaſters anſwering to their fides. Theſe ſupport a chapel, or tribuna, 
containing the ſtatues of thoſe kings and queens who lie interred 
here. The jaſper of the columns reſembles that of the altar-piece. 
The pillars are ſeventeen feet in height, and of the doric order, with 
baſes and chapiters of gilt braſs. The tribunas are ten feet in breadth, 
from the wall which anſwers to the pillars, and diverſified with 
pilaſters of red jaſper, inlaid with green; and the intercolumniations 


of black marble, denoting the ſeriouſneſs and reverence becoming 


this awful place. The columns and pilaſters, in each tribuna, 
form three equal ſpaces, which take up the whole breadth of this 


capacious arch. 


In the middle tribuna, on the goſpel fide, are five ſtatues, larger 
than life, of enamelled braſs, and executed in a maſterly manner. 
The firſt is that of the invincible emperor, Charles V, with his 
ſword at his ſide, bare-headed, and dreſſed in the imperial mantle, 

with 
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with the eagle on it, exquiſitely cut in a piece of jaſper reſembling 
the color of that royal bird. He is placed on his knees, which is the 
attitude of them all, and before him is a ſtool covered with brocade, 
the imitation of which in a body of ſuch hardneſs is aſtoniſhing. 
His conſort, the empreſs Iſabella, is placed near him on the inſide; 
the empreſs Maria, his daughter, kneels behind her father, both 
with the imperial eagle on their mantles. Next to them are the 
queens of France and Hungary, ſiſters of the emperor ; all placed in 
ſuch a manner, that, without obſtructing each other, they have a view 
of the altar; and all their faces may be diſcerned from thence. Near 
them is the following epitaph, on black marble, with letters of 
gilt braſs : 
0. M6 
CAROLO V. ROMAN. IMP. AUGUSTO HOR. 
REGNORUM UTR. SIC. ET HIERUSALEM REGI 
ARCHIDUCI AUST. OPTIMO PARENTI 
PHILIPPUS FILIUS 
JACENTI SIMUL ELISABETHA VXOR 
ET MARIA FILIA IMPERATRICES 
ET LEONORA ET MARIA SORORES 
ILLA FRANC. HAC REGINA 
UNGARLE. 


__ - NEARER the altar, in a ſpace capable of admitting other ſtatues, 


is alſo this inſcription : 


L HUNC 
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Epitaph, 


DESCRIPTION OF 


HUN LOCUM $I QUIS POSTER. CAROLO v. 
HABITAM GLORIAM RERUM GESTARUM 
SPLENDORE SUPERAVERIS, IPSE SOLUS 
OCCUPATO CATERI REVERENTER ABSTINETE. 
That is: 
« Thou, who among the deſcendants of Charles the fifth ſhalt 
« ſurpaſs the glory of his actions, be this place thine, and only 
« thine; ye others reverently keep your diſtance.” 


ON the front near it is the following: 


CAROLI V. ROM. IMPERATORIS STEMMATA 
GENTILICIA PATERNA; QUOT LOCUS COEPIT 
ANGUSTIOR SUIS GRADIBUS DISTINCTA, 
ET SERIE. 
That is: 
Of all the arms and devices of the lineage and poſterity of Charles 
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the fifth, the Roman emperor, here are the few which could be 


contained in this narrow place, and diſtinguiſhed according to their 
«« ſeveral degrees.“ 


BeniND the emperor, in the intercolumniation, towards the church, 


— 


is the following: 


PROVIDA POSTERITATIS CURA, IN 
LIBERORUM, NEPOTUMQUE GRATIA ATQUE 
SUM, RELICTUS LOCUS POST LONGAM 
ANNORUM SERIEM CUM DEBITUM NATUR 
PERSOLVERINT OCCUPANDUS. 
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That is: 
The provident care of poſterity has left this place vacant for the 
benefit of the future imperial offfpring, who, through a long ſeries 
« of years, ſhall pay their final debt to nature.” 


Ix the front of the back part, is an inſcription, in ſubſtance the 
ſame with that near the altar-piece, it being propoſed, to place in 
both the arms and atchievements of the anceſtors of the imperial 
family, thoſe of the father's fide in the front, and behind them thoſe 
of the mother's; this, when finiſhed, muſt form a very grand 


ſpectacle. 


/ 
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OvER this doric colonade, the triglyphs of which are gilt, and the Royal arms. 


ſpaces, in the friezes, of red and green jaſper, is a frontiſpiece with 
two ionic columns, and a ſquare compartment, incruſted with ſtones 
of a bright ſanguine color, decorated with the imperial arms, and of 
the breadth of the ſpace where the ſtatues ſtand. An eagle of a 
remarkable ſize, holds at its breaſt the ſhield of the arms of Caſtile, 
and the other ſtates of this monarchy, ſuperbly adorned with helmets, 
creſts, and plumes. The buttreſſes of the frontiſpiece join the 


battlements on the pilaſters, which reſt on the great arcade, and 


terminate in large ſemi-globes of enamelled braſs ; the whole height 


of this piece is fifty-three feet, and the breadth, twenty-eight. 


On the epiſtle fide is king Philip the ſecond, the founder of this 
amazing edifice, dreſſed in armor, and veſted with a royal mantle, 
on which is the ſhield of the kings of Spain, moſt curiouſly blazoned 


with gems of different colors; and, in all reſpects, agreeing with 


that of Charles the fifth. He is b 


are-headed, his hands joined as in 


L 2 


prayer, 


Statues in 
the other 
burial place. 
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DESCRIPTION OP 


prayer, a ſtool before him, and kneeling on a cuſhion. At his ſide, 
and cloſe to the ſame ſtool, is queen Anne, his laſt and fourth wife, 
mother to Philip the third, a daughter and grand-daughter of 
emperors. Behind the king is queen Iſabella, his third wife; on 
his right ſide, queen Mary, princeſs of Portugal, his firſt wife, and 
mother to the famous don Carlos, who is placed behind them. All 
theſe ſtatues were the work of Pompeyo Leoni, and are noble 
monuments of his abilities, both in ſculpture and caſting figures. 
This tribuna, like the others, has alſo its epitaph and inſcriptions, 
placed in the ſame order. The epitaph is this : 


D. 0. *, 
PHILIPPUS II. OMNIUM HISP. REGNOR. UTRIUSQUE 
SICILIZ, ET HIERUS. REX CATH. ARCHIDUX AUST. IN 
HAC SACRA ADE QUAM A FUNDAM. EXTRUXIT 

SIBI V. P. 
QUIESCUNT SIMUL ANNA, ELISABETHA ET MARIA 
UXSORES CUM CAROLO PRINC. FILIO PRIMOGEN. 


In an empty place are theſe words : 


HIC LOCUS DIGNIORI INTER POSTEROS ILLO QUI 
ULTRO AB EO ABSTINUIT VIRTUTI ERGO ASSINATUR, 
ALTER IMMUNIS ESTO. 

That is: 

„This void place is by him, who voluntarily declined it, reſerved 
« for the moſt worthy of his progeny as the recompence of his virtue; 

« otherwiſe it will for ever remain empty.” 


THE ESC URIA LI. 


AN inſcription, on the back part, runs thus: 


SOLERTI LIBERORUM STUDIO POSTERIS POST DIUTINA 
SPATIA AD USUM DESTINATUS LOCUS CLARIS 
QUUM NATURA CONCESSERINT MONUMENTIS 
DECORANDUS. 
That is: 

« By a wiſe concern for children, this place has been reſerved for 
« the ſuperb monuments of the royal progeny, when they ſhall 
« ſubmit to fate.” 


Tur inſcription on the front, where the eſcutcheons are to be 
placed, are theſe words : 


PHILIPPI REGIS CATHOLICI STEMMATA GENTILITIA 
PATERNA QUOT LOCUS COEPIT ANGUSTIOR SUIS 
GRANDIBUS DISTINCTA ET SERIE. 


Which has been explained in ſpeaking of the emperor, father to this 


moſt illuſtrious monarch. Over theſe ſolemn pieces is another 
frontiſpiece>exattly ſimilar to the former. 


Tux ſhield of the royal arms is a moſt reſplendant work, compoſed 
of gems of the fineſt luſtre, and terminated with three magnificent 
creſts of gilt braſs; that in the middle is a crowned lion, holding a 


ſword, and, on its fide, are two ſerpents, all ſignificant emblems. 


The lion, with the crown and ſword, repreſenting a juſt and brave 


prince, and the ſerpents, prudence ; the three capital endowments of 


a ſovereign. 


Htrxt 
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King's arms. 
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Paintings on 
the ceiling. 
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DESCRIPTION OF 


HER would certainly be the proper place for an account of the 
pantheon, or ſepulchre, of the kings of Spain, as lying under the ſteps 
of the great altar, near the foundation of the church; but this being 
an extenſive ſubject, and of all the parts of that wonderful edifice, the 
moſt highly finiſhed, as the crown of its magnificence, I ſhall reſerve 
it for the concluſion. Let it, at preſent, ſuffice to ſay, that it is 
called the pedeſtal of this tranſcendant chapel, where the myſterious 
object of our faith, has, by the devotion of thoſe princes, been placed 
in ſuch propriety and ſplendor, that, even in death, they lie proſtrate 
at his feet; at the ſame time, like Solomon's lions, they ſupport his 
throne, expecting from his goodneſs, the recompence of their virtues, 


in the ſtate of happineſs above. 


So auguſt and magnificent is this great chapel, that the ſpectator leaves | 


it with regret, being on all ſides ſurrounded with the moſt charming 
objects; for, beſides all the beauties of the ſteps, pavements, paintings, 
oratories, altar, tabernacle, and arcades, the ceiling is not without 
ſuitable embelliſhments. In the center is a moſt majeſtic piece of 
the coronation of the virgin Mary, and, on the fides of the windows, 
which are in the form of a creſcent, ſtand the four greater prophets. 
On the windows are painted angels, of a more than human beauty, 
with other decorations, which have a noble effect as correſponding 


to thoſe of the choir ; both are by the celebrated Luqueto, 
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CHAT. VE. 


The excellent Freſco Paintings in the great Chapel, and the other 
Arcades of the Church, done by Order of His Majeſty CHARLEs 
the Second. 


HE loweſt ceiling, which is that over the croſs naves, is, like 

all the others of the church, painted by that Apelles of our 
age, Lucas Jordan, a Neapolitan, whoſe ſkill and judgment in painting 
the great ſtair-caſe, as we ſhall hereafter remark, pleaſed his majeſty 
ſo greatly, that, as a mark of diſtinction, he appointed him to diſplay 
the beauties of his pencil in this auguſt place. Accordingly, in the 
middle of the great altar-piece, he painted the aſſumption of our 
Lady, and, on the ceiling over it, her coronation in heaven; and it 
was a very pretty thought of his, that, on the ceiling adjoining to it, 
ſhould be repreſented her tranſlation, that theſe myſteries might be 
connected, 


ON one fide, in the pictureſque cornice, which extends the whole 
breadth of the arch, over the ſouth window, the artiſt placed the 
bed in which the virgin Mary expired; and on the other fide, 
anſwering to it, over the north window, the ſepulchre, wherein her 


body was depoſited. 


TowaRDs the ſouth, ſome of the apoſtles and diſciples are 
repreſented, ſtanding near this majeſtic bed, expreſſing that tenderneſs 
and ſorrow which they naturally felt at ſuch a deplorable misfortune ; 


whulſt angels are bringing through the air other diſciples, who were 


preaching 
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DESCRIPTION OF 


preaching the goſpel in remote countries, that they might be preſent 
at this great event. The countenance of the virgin mother expreſſes 
the moſt anxious deſire of delivering up her ſoul to her ſon, who had 


preſerved it in ſpotleſs purity. 


THE virgin's majeſtic bed is environed by angels and ſeraphs, 
mingled with apoſtles, whilſt others, over them, with, their wings 
ſupport the pavillion ; or deſcend from the empyreal heaven, attracted 
by the reſplendent rays, iſſuing from the face of their ſovereign. 


Id the upper part are ſeen deſcending from above, ſeated on clouds 
of gold, the virgin's parents and her huſband Joſeph. On one 
fide of the window is repreſented Jeſſe, with the blooming 
branch, ſhooting from his root; and on the other, the valley of 
Jehoſophat, whither the virgin's body was carried from Jeruſalem, on 
the ſhoulders of the apoſtles, attended by an innumerable train of the 
inhabitants of heaven and earth ; a new ſepulchre having been 


prepared there by the filial care of her holy ſon. Over the window 


are Abraham and Iſaac repreſented at the ſacrifice. 


On the other fide, facing the north, in a compartment of the like 
dimenſions as that towards the ſouth, is the holy ſepulchre, and 
under it Jacob's viſion of the ladder, reaching to heaven, with angels 
deſcending and aſcending on it. On the ſides of the window are 


thoſe two pious princes, Joſiah and Hezekiah, whoſe names, according 


to St. Jerom's explication, import fire and the ſtrength of the 
Almighty. Accordingly, Joſiah holds in one of his hands a flame, 
and in the other, the volume of the law, to denote his ardent zeal 
for, and remarkable obſervance of every part of the latter. Hezekiah, 

with 


= 


ö 
* 2 
Ne 
* 
: % 
q 18 
* 
1 
— 
2X 
_ 
© 
a. 4 * 
* 
= 
= N 
3 
> 
1 
Ms, 
* 
RY 
IM 
""T x 
— 5 
2 
WC 
4 
"7 
"1 
1 
3 
1 
2 
= 
=. 
** 
> * 1 
ys: 
ts 
5 
1 
af 
/ 2 
2 
1 
„ be 
9 * 
2 
: 4. 1 
3 
K 
* 
1 
oo” RY 
= Bos” 
2 
"IM 
— 
— 
1 
— 
EC - - 
— 
= 
oY 
33 4 
_ 
_— . 
1 
1 
1 
T's.) 
_ = - 
* 
208 
et 
M-. 
* 
82 - 
q 1 
9 3 — 
Aw 
* 
— 
LY 


2 
IE Fe 
— 
2 7 
* 
x 
= 
5 
= 
"1 
Po - 
PY 
* 
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with eyes lifted up to heaven, reſts on a column, indicating his 
firmneſs in maintaining the ſervice of the temple, and particularly 
that of the paſſover, which was an emblem of the capital ſubject 
of this*admirable ſeries of paintings, the tranſlation of the bleſſed 


Mary. 


On the upper part are the apoſtles, ſtanding round the ſepulchre 
in proper attitudes, while celeſtial muſic was heard in the air during 
three days: when it ceaſed, they concluded, that ſhe - was riſen, 
and aſcended into heaven. Accordingly, they removed the 
ſtone that cloſed the ſepulchre, and were all filled with a pleaſing 


81 


amazement at ſuch an extraordinary tranſlation, ſome looking 


into it, others towards heaven, with looks and geſtures expreſſive 
of the pleaſure and ſurprize which filled their minds. The 
valley is enamelled with flowers, and two angels hold a feſtoon 
at the foot of the ſepulchre, while troops of ſeraphs, amidſt beautiful 
clouds, with palm branches in their hands, point to the reſplendent 
track along which the virgin paſſed to the empyreal heaven. Every 
part of this grand piece is executed with the moſt delicate {kill and 
judgment, and being connected with the aſſumption in the altar- 
piece, and the coronation in the ceiling, the ſpectator is ſurprizingly 
affected by the combined repreſentation of ſuch myſteries. 


In the weſt part of the principal nave, joining to the ceiling of 
the choir, where Luqueto has painted a celebrated glory, is another 
compartment, exactly correſponding to that of the eaſt fide; the 
extent of which takes in the two arches of the towers. Here the 
artiſt has exhibited that univerſal judgment, which, beſides the 
particular relative to every individual, is to paſs on all mankind; 

M when 


Second 


painting. 


— — — 


— 


— — — 


— ** — _ — - — 
— —— ¶ͤ ͤ œ ün—Nhſ—W— ————xĩů·ðð — 
1 r 22 — — 22 > - - — — — 2 ay 
— * — * ——— who — — — — 
* 82 - = = + ——_— ct — - —— * 
1 — * = — — — — — — —2 
— 


—— 


— 
T 


— _ — — 
* — — — 
— — — ” Y T r 
2 — — _ + 
<= os — E 5 — - ; ; 2 — 
— — 2 — — 
* 2 — N — 
* C — 2 ”_ W — — — 7 — 2 — . 2 — ms - 
— — 2 
l I - l 
_ 2 Opry — — do. oe Pe . ̃] »O» -N 1» - ae Ee . 
* —— — — — 


. ty 2 — 9 > % — _ d - 
- * - o 
—— —— ———— 5 
—— ꝛ—ẽ——ẽ— jk; ——— — — ng OA ans = 
— Ire. * - 


82 


DESCRIPTION OF 


when the ſupreme Judge will manifeſt the rectitude of his proceedings; 
conferring eternal rewards on the good, and ſentencing the wicked 
to everlaſting puniſhments. | 

AccoRDINGLY he divided the ceiling into three parts, two at 
the oppoſite windows, and the other in the middle of the concave ; 
and here, as the moſt conſpicuous part, he erected the tribunal, being 
a congeries of protuberant clouds, rifing in the form of a pyramid, 
and ſupported by a great number of angels. On the ſummit is 
ſeated the great Judge, the Son of man, moſt magnificently arrayed, 
with a crown of gold on his head, a ſcepter in his right hand, and 
in his left a ſickle, ſtretched out as entering on the harveſt of 
mankind, the time being come for ſeparating the wheat from the 
tares. The divine perſon, executed to the height of human ſkill, 
is not to be viewed without reverence. On his right, the propereſt 
place for ſo exalted a perſon, is the holy virgin, adorned with an 
azure mantle over a white veſt, her beautiful face, with a look of 
compaſſion and love, turned towards her ſon, and her arms extended 
as interceeding for mankind. On each fide of this mountain of clouds 
are ſeen the apoſtles fitting in judgment, as the reward for their 
conſtant attachment to their maſter, and their abandoning all things 


for his ſake. 


AT the fame height with the Judge, and in his fight, ſtands the 
croſs; for, at his coming, the croſs ſhall be ſeen in heaven, as the 
diſtinguiſhing mark and banner of his government: and, by the 
admirable {kill of the painter, though large, it ſeems to ſtand upright 
in the air without reſting on any part of the arcade, and environed 


with a glorious effulgency. But the appearance of the other part of 
| | the 
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the heaven expreſſes dejection and melancholy ; the ſun, moon, and 
ſtars, are darkened and eclipſed, according to the prodigies which are 
to uſher in that tremendous day, the period of all ſublunary things, 
and the extinction of even death itſelf. In the two lower parts of 
the diviſion of the ceiling, four angels are ſeen in the air, two on 
one fide, and two on the other, ſounding to the four parts of the 
world the trumpets of the judge; whoſe powerful ſounds ſhall 
echo through the tombs of all countries. Afia and Europe are 
on the ſides of one window, and on thoſe of the other, Africa and 
America, evidently diſtinguiſhed by their attributes and devices. The 
firſt of theſe diviſions, contains the graves opening, the dead riſing, 
and ſkeletons beginning to be cloathed with fleſh; in which ftriking 
ſcene, the moſt ſignal operation of divine Omnipotence, the painter 
has diſplayed both his knowledge in anatomy, and a ſurprizing 


elevation of genius. 


Over the windows, in the ſecond compartment, is the valley of 
Jehoſaphat, crouded with human beings from all nations; ſome, by 
the miniſtry of angels, diſpoſed on the right hand of the Judge, and 
others driven to the left, in order to hear that final ſentence which 
fixes on them either eternal felicity or mifery; and the immediate 
execution is ſeen by thoſe on the right hand, who, with countenances 
full of rapture, are led by celeſtial ſpirits to the manſions of glory ; 
while thoſe, on the left, in all the agonies of deſpair, are laſhed by 
infernal fiends, flying from St. Michael into the extended mouth of 
a horrible dragon, ejecting the flames of unquenchable fire. 


THESE are the moſt remarkable objects in this concave ceiling ; 
the expreſſion is ſo delicate and ſpirited, and, at the fame time, ſo much 
M 2 in 


84 5 DESCRIPTION OF 


in character, that the beſt Italian maſters acknowledge it a moſt 6 
admirable performance. | 


Id fine, theſe and the other works, both of ſculpture and painting 


in the great chapel, not only equal, but even ſurpaſs all the other 
parts of the church. Should a ſtranger ſuſpect, that my deſcription 
exceeds the ſtructure, he will be convinced on viewing it, that I have 
fallen infinitely below it. 


2 Tux next arcade is that on the right hand of the croſs nave, where 
Ainting. 
W repreſented the children of Iſrael, travelling through the wilderneſs 


to the land of promiſe, after their paſſage through the Red Sea. 
Nothing can be more entertaining than the variety in this piece; the 


multitude of families, men, women, and children, paſſing over 
the verdant mountains, and craggy rocks of the wilderneſs, where 
trees, ſhrubs, and flowers, are repreſented in a variety of beautiful 


colors! Some are carrying their furniture ; and the women, on their 
heads, have the utenſils borrowed from the Egyptians ; others are 


mounted on beaſts of burden: ſome are reſting themſelves; ſome 
marching. Moſes is ſeen on an eminence, pointing to the Red Sea ; 
part of which is ſtill divided for their paſſage, and the other part 
tumultuouſly reuniting to complete the deſtruction of Pharaoh's hoſt, 
as a puniſhment for his preſumption. On the other ſide is Miriam, 
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the ſiſter of Aaron, and other women, celebrating that miraculous 
event, accompanying their voices with inſtruments. On the upper 
part of the concave, is a glimpſe of heaven, and the Almighty, as it 
were, ordering the angels, to take the ſword, and execute his wrath 
on the heathens; which is repreſented by dark and tempeſtuous 
clouds, darting thunderbolts and lightening on them, and ſo happily 


executed, 
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executed, that the objects excite terror, while the manner raiſes 
admiration. 


Over the windows, which are here ſimilar as in the other arcades, 
the paintings are exceeding fine. In one part are Bezaleel and Aholiab, 
who conſtructed the ark of the covenant, the tables, and altars, 
after the pattern, which God gave to Moſes on mount Sinai. 
On the other are Eliezer and Gerſhom, the ſons of Moſes, and 
Zipporah, his wife, who came with Jethro, her father, from Midian, 


where he was prieſt, to congratulate him on his fortune and victories : 
accordingly they are accompanied by minſtrels playing on various 
inſtruments; the whole ſo agreeably diverſified, and the coloring fo 
beautifully varied, as to render it an admirable piece. 


In the front of the croſs nave, below the arch, which terminates 
the ceiling, is another very large window facing the north, and the 
ſides of it being very ſpacious, the painter has repreſented, on one, 
the manna falling in the deſert, with the Iſraelites eagerly gathering 
it up, as the food with which God fed them, during their wandering 
in the wilderneſs : an admirable ſymbol of the true manna in the 
euchariſt. On the other ſide of the window is the mighty Samſon, 
not rending the jaws of the lion, which furiouſly aſſaulted him, but 
as paſſing by that place afterwards, when he ſaw iſſuing from the 
carcaſe of that ravenous beaſt, a ſwarm of bees, which had formed 
a honey-comb in his mouth: a very extraordinary event, and by 
St. Auſtin allegorically applied to the death of Chriſt, the Saviour of 
the world, the Lion of Judah, from whom hath proceeded the 
innumerable multitudes of Chriſtians, with that delicious honey-comb, 
the memorial of his death, which imparts unto them life eternal. 

| The 
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The maſterly execution of theſe hiſtories is ſuch, that they are 
viewed with the greateſt pleaſure and admiration by the beſt judges. 


— Tux laſt painting, on the left hand of the croſs nave, is that 
ſignal victory over the Amalekites, the firſt the Iſraelites gained, 
after paſſing through the Red Sea; and in acknowledgement of which 
Moſes erected an altar to God in the wilderneſs of Raphidim, 
attributing to him the honor of his firſt ſucceſs; ſimilar to the intent 


of the founder of this church and altar, who alſo erected this ſtately 
fabric in a deſert, and in acknowledgement of the firſt victory in 


his reign. Amidſt ſome peaks, projecting above the ſummit of a 
mountain, is Moſes, kneeling between Aaron and Hur, with his 
hands lifted up to heaven; while Joſhua is at the head of the troops 
of Iſrael, ſpreading carnage among the enemy, both horſe and 
foot, who vigorouſly ſuſtained his attacks. Aaron and Hur, who 
are near Moſes, bear up his hands; the ſcripture informing us, 
that, whilſt he held them up in prayer, Iſrael prevailed, and if he 
dropt them through wearineſs, or his ardor ſlackened, the ſcale turned 
on Amalek's ſide; whereas, by being ſupported, he held them 
conſtantly up without any wearineſs till ſun- ſet, when the enemy was 
totally defeated. 


On the upper part of the ceiling, or arcade, is a great part of 
heaven, with clouds emitting coruſcations of light towards Moſes, 
as a ſign that his prayers had penetrated the heavens, and that to 
them was owing the illuſtrious victory then obtained. With the 
beauties of a delightful country are blended the horrors of a field of 
battle, which has a moſt happy effect; indeed, this artiſt had a 
ſingular talent for military repreſentations. 

ON 
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O the ſides, over the windows, ſtand four of the judges of the 
people of Iſrael, moſt renowned for their exploits, which, under the 
divine auſpices, they performed in defence of their country. On 
one fide is Othniel, and Ehud noted for his dexterity in fighting with 


both hands. In their dreſs, countenances, and attitudes, both 


diſplay that intrepid courage, with which the firſt ſubdued Chuſhan, 
king of Meſopotamia and Syria; the ſecond, Eglon, king of Moab, 
and preſerved the people in peace many years; in regard to the 
glory of their atchievements, and the rectitude of their judgments, 
the ſcripture ſtiles them the ſaviors of Iſrael. 


Id the other part are Gideon and Jephthah, both heroes of great 


reputation. Jephthah is joined with that noble warrior Gideon, his 


predeceſſor in the government, to whom heaven was pleaſed to give 
him an aſſurance of the remarkable victory over the haughty 
Midianites, in the miracle of the dew and the fleece. If we may 
believe hiſtorians, Philip, duke of Burgundy, had an eye to this 
tranſaction, and not to the fable of Jaſon in Colchis, in the inſtitution 
of the order of the golden fleece, which was in the year of our Lord 
1430, and the grand-maſterſhip made hereditary in the kings of Spain, 
of the moſt auguſt houſe of Auſtria, 


In the front, towards the ſouth, under the arch terminating the 
ceiling, is another large window, exactly reſembling that towards 
the north, adorned with an appoſite ſcriptural hiſtory on each fide. 
If the lamb in Gideon's fleece be a memorial of the valor, it likewiſe 
repreſents the facramental lamb, who ſupports and animates his 
faithful adherents in their progreſs towards heaven, preſerving them 


from dangers, and ſtrengthening them in temptations : accordingly, 
on 
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on one ſide of the window is the prophet Elijah, with an angel 
bringing him bread, by which he was enabled to reach the top of 
mount Horeb. On the other ſide is David, receiving the ſhew-bread 
from Abimelech; both were perſecuted by very powerful adverſaries, 
Elijah by Jezebel, and David by Saul. Theſe and the other hiſtories 
on this ſuperb ceiling make the greater impreſſion by the excellency 
of their repreſentations. The greateſt judgment is ſhewn in the 
looks and geſtures of the perſons, and the charming perſpeCtives are 


always viewed with freſh delight and admiration. 


LET us now proceed to the four arcades that terminate the collateral 
naves : one of which is over the great altar of the virgin, the other, 
that of St. Jerom; of the two lower, one is over the chapel of the 
doctors of the church, and the other above that of the virgin. Theſe 
are ſeparated at an equal diſtance from the principal nave and the 
croſs. 
the others before mentioned. On that of the goſpel fide, and over 
the principal altar of the virgin, it was thought proper to paint the 


Their convexity is of a conſiderable height, though ſhort of 


circumſtances of the annunciation; as alſo the nativity of our Saviour, 
and the adoration of the magi; which the Spaniſh monarchs, guided 
by the ſtar of their devotion, have frequently imitated in this ſuperb 
chapel. The angels are repreſented as worſhipping him, and the 


rebellious conſigned to terrible puniſhments. The whole is executed 
with admirable ſkill, and an enchanting diverſity. 


On the eaſt fide of the arcade is ſeen the higheſt myſtery, as we 
are told by St. John, that there appeared another wonder in heaven : 


a woman clothed with the ſun, the moon under her feet, and crowned 


with twelve ſtars. By the crown of ſtars is intimated her royal 
deſcent, 
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deſcent, and the aſſemblage of all the virtues. The moon under her 
feet expreſſes her exemption from the weakneſſes of the children of 


Adam: and ſhe was clothed with the ſun, as then pregnant with the 


true ſun of righteouſneſs. 


Tuus is the moſt holy Mary placed here in the empyreal heaven, 
environed with myſtical ornaments of incomparable beauty and 
majeſty. To theſe the artiſt, with a noble boldneſs, has added not 
only the annunciation, but the Holy Ghoſt, as an effulgent dove, 
hovering over her, and the eternal father, affectionately looking down 
upon her, and her ſon. The whole ſoene appears amidſt lucid clouds; 
that it may be ſaid, indeed, to form a heavenly ſpectacle. On one 
fide is placed Joſeph with the blooming branch, as the worthy 
bridegroom appointed for Mary: on the other, the eaſtern kings, 
according to David's prophecy, bringing gifts, and, with all the 
pomp of eaſtern majeſty, worſhipping the divine infant as king 
of kings. Within the concavity, on the north fide, are the good 
angels, who, on being informed of the myſtery of the incarnation, 
paid him the worſhip due to his divinity ; and, headed by Michael 
the archangel, with his ſword and ſhield, in a moſt graceful attitude, 
expreſs joy and triumph in their looks and geſtures, on account of 
their victory over the prince of darkneſs, who refuſed to pay homage, 
and even formed defigns to place himſelf on the throne of heaven. 
Accordingly he is repreſented in the figure of a ſeven-headed dragon, 
falling, together with his adherents, from the clouds, where the 
battle is repreſented, into the dark abyſs, the place of their eternal 
torments. Around are ſeveral choirs of angels, celebrating this 
atchievement; ſome have inſtruments of muſic, others lillies and 
roſes in their hands. The beauty of their faces, heightened by 

N devout 
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devout emotion, as worſhipping the Divinity, are inimitably expreſſed. 
In the upper part are others, holding the fleuron, from whence hangs 
a ſilver lamp, which is not only a very ſplendid ornament, but has a 
great affinity with the myſtery, whoſe light came from aboye. The 
appearance of theſe various objects is greatly improved by the maſterly 
diſpoſition of them. 


BENEATH, in the four planes of the angles, where the arcade 
begins, are four of the ten pagan Sybils, to whom many of the 
ancient fathers, fince Theophilus of Antioch, gave the title of 
propheteſſes of the gentiles : ſuch, indeed, was the veneration paid 
them in the world, that Clemens Alexandrinus affirms, that many 
thought them ſent from heaven. Lactantius ſays, that St. Paul 
exhorted the faithful, to read the books of the Sybils ; St. Auſtin 
even cites ſeveral of their prophecies, in which, with aſtoniſhing 
certainty and clearneſs, they foretold the principal myſteries of the 
Meſſiah, and the redemption of mankind. | : 

Tur firſt of the four is the Sybil of Cumana, who prophecied of 
the divine logos, and of his nativity; this is a very animated figure, 
and ſeems proclaiming thoſe ſtupendous myſteries. The ſecond is 
the Sybil of Cumæ, who foretold the univerſal tranquility and 
affluence, which was to attend the coming of Chriſt, and nearly in 
the ſame words as the prophet Iſaiah: accordingly, ſhe is repreſented 
as pouring out of a cornucopia, the ancient emblem of plenty. A 
third is the Perſian Sybil, who prophecied of the preaching of John 
the baptiſt, and his baptizing in Jordan; this is ſignified by her 
pouring water from a ſhell, with one of her arms lifted up. Both 
the ſhell and the water are extremely admired. The fourth is the 
Lybian 


THE ESCURIAT. 


Lybian Sybil, who, among other miracles of Chriſt, foretold that of 
the loaves and fiſhes. in the deſert, with a perſpicuity and preciſion 
beyond all doubt; this particular is intimated by a fiſh and a loaf in 
her hands. The deſign and coloring in them all is excellent, and 
their various dreſſes, with the groupes of ſportive genii, ſome holding, 
and others, as it were, turning over the books of their — 
make a very entertaining appearance. 


On conſidering the diſtribution of the ſeveral pieces, and the (kill 
which ſhines in every part of them, the arcade appears like a canopy, 
or pavillion, erected for the majeſty of the venerable hoſt, and of 
the reliques already mentioned. It has indeed been remarked, that, 
within this concave, there are ſome void ſpaces which might have been 
better filled ; but if it be conſidered, that the ſubject, here repreſented, 
is the fall of the angels, and their expulſion from their thrones in 
heaven; theſe void ſpaces are ſo far from being exceptionable, that 
they correſpond with, and illuſtrate the hiſtory, expreſſing the great 
vacancy made in the empyreal heaven at the expulſion of that powerful 
dragon, who drew after him the third part of the ſtars. They are 


therefore no overſight, but, like the reſt of the paintings, diſplay 


the great ſagacity of the painter. 


Tux firſt proof of it is the very next picture, on the epiſtle fide, 
over the principal altar, or that of St. Jerom, ' where the ſaints are 
ſeated on the ſtately thrones, which the apoſtate ſpirits had forfeited. 
Theſe fill the whole concave of the ceiling, diminiſhing in the moſt 
exact perſpective, from the border up to the center: all their faces 
are expreſſive of the joy they felt, and are clothed with lucid robes 
of fine linen, crowns on their heads, and palm branches in their 

N 2 hands. 
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DESCRIPTION OF 


hands. Some, by their attributes, are known to be . apoſtles, or 
evangeliſts, the immediate diſciples of Chriſt, and the venerable 
teachers of the faithful; others, martyrs and confeſſors of invincible 
zeal, patriarchs, prophets, popes, doctors, hermits, recluſes, and 
anachorets. The deſign of this ſuperb piece is to exhibit thoſe 
perſons whole reliques are depoſited in the altar, beſides innumerable 
others contained in the reliquaries, collected with great labor and 
caution, and at an immenſe charge. 


In the four angles are the four doors of the church, with this 
difference, that, inſtead of St. Jerom himſelf, is a lion, finely expreſſed 
as guarding his library. Above it, is an angel, ſounding a trumpet 
as at the laſt day, with the thought of which his mind was continually 


impreſſed. Beyond this is the faint himſelf, when young, proſtrate 
before the throne of God, who enjoins the angels to ſcourge him for 


the exceflive delight he took in reading Cicero, as he himſelf relates ; 
and which flagellation he concluded to be a proof, that he was 
beloved by God, as chaſtiſing them whom he loves: accordingly, 
relinquiſhing all human ſtudies, he gave himſelf up entirely to 
expound the ſcriptures, promote divine knowledge, and confirm the 
truth and importance of his lectures by a moſt exemplary ſanctity 
of life; ſo that he became one of the greateſt luminaries of the 
church. In the reliquary of this altar is kept the faint's head, and 


the countenance is ſo expreſſive of whatever is noble and amiable, 


that it may be compared to a caſket of fine gold, containing treaſures 


of wiſdom, and enriched with ineſtimable gems, the ſciences and 
virtues, for which that. faint was ſo eminent. Though the other 
ſaints are painted in the ſame manner, with their enſigns and 
attributes, and as if already in poſſeſſion of the heavenly rewards 
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due to their chriſtian virtues, yet to avoid prolixity, I ſhall only ſay, that 
as St. Laurence, the patron of this edifice, is ſeen moſt admirably 
repreſented, on the ceiling; ſo in this altar is his head, crowned 
with a wreath, and an inſcription of gold letters, CASENT SAN CTI 
LAURENTIS; a whole thigh, with the ſkin quite burnt, and marked 
with the prongs uſed in turning him on the gridiron ; a foot with a 
burning coal between the toes, which is of more value than the 
richeſt carbuncle; an arm, and ſo many other fragments, that, if 
joined, they would nearly make an entire body. All theſe are kept 
in coſtly vaſes, pyramids, and little temples. Even one of the 
bars of the gridiron, on which the magnanimous martyr lay, is ſeen 
here in the hand of a celebrated ſtatue of that faint, made by order 
of a late monarch of Spain, and, though bigger than life, is of filver, 
decorated with gold. It is in the habit of a deacon, and weighs 
eighteen arrobas and a half. On the breaſt, as a rich gem, depends 
another relic of this famous Spaniard, being part of one of his 
ſhoulders. There alſo hangs a filver lamp from a fleuron, appearing to 
be ſupported by angels, ſmiling at each other; which, with the 
beauty of the clouds, and the aſtoniſhing glory of ſome glimpſes of 
heaven, efface the remembrance, or, at leaſt, cool the admiration of 
the angels, - thrones, beatitudes, glories, and vivid colors in the 
preceding, with which we had been tranſported. 


Taz other two vaults, anſwering to thoſe already deſcribed, and 
occupying the two angles of the church, are filled with a like judicious 
aſſemblage of grand and pleaſing objects; the execution is ſo maſterly, 
and the colors ſo beautiful, that the ſpectator heſitates, which he 
ſhall prefer. Theſe paintings exhibit two fignal triumphs ; the firſt, 


which is on the ceiling of the chapel of the doctors, where the 
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DESCRIPTION OF 


reliques of thoſe venerable, perſons are depoſited, repreſents / the 
triumph of the church militant, in the form of a beautiful lady, 
clothed with all the ornaments of the pontifical habit, and 
with a crown on her head, diſplaying the ſupreme majeſty of 
thoſe who fill the apoſtolic chair, their dominion over all earthly 
potentates; that irreſiſtible power, that unſhaken ſtability, - againſt 
which the gates of hell never have, nor ever will be able to prevail. 
In one hand: ſhe holds the keys, with which ſhe opens and ſhuts the 
gates of paradiſe, and. the book of the holy ſcriptures; and in the 
other, a croſs with three arms, repreſenting the ſignal” triumphs, 
ſometimes obtained by ſuffering, and at others, by preaching, that 
the church has gained over the perfidy of the Jews, the cruelty of 
the pagans, the ſubtilty of the heretics, the blindneſs of the idolaters, 
and the — of ſchiſmatics. 


E * 
? F 


Tur expreſſion of this piece, the number, propriety, and ornaments 
of the figures, are all together admirable, and convey great inſtruction. 
The virtues are virgins of the moſt exquiſite beauty; the ſciences, at 
preſent ſo gloriouſly flouriſhing in Spain, are repreſented in a proper 
gradation, all of amiable aſpects, and a ſuitable drapery. Faith, with 
a croſs and chalice, leads the van; hope, which animates us in our 
voyage through the tempeſtuous ſea of this world, reſts on an anchor ; 
charity, the bond of perfection; prudence, whoſe characteriſtic is 


perſpicuity; prayer, religion, repentance, grief, obedience, and 
| humility, [tranquil under abaſement ; fear, as flying apart from ſome 


ſmall flame; gratitude, conſtancy, abſtinence, the gift of tears, with 


other perſonified powers and qualities of the mind, are all — 


with emblems, equally expreſlive and beautiful. 
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In another part is divinity in her car, with her head touching the 
heavens, and a ſcepter in her hand, as queen of the ſciences, who are 
repreſented as her attendants. The myſtic, and the infuſive, which, 
in ſweet repoſe, is viſited with illuminations from above; the ſcholaſtic 
expoſitive, and moral, the ſeveral branches of that ſupreme ſcience, 
in their looks, attributes, and ſpirited attitudes, intimate the proper 
union of theory and practice. At beholding this venerable retinue 
of the church, the vices are abaſed, enraged, and overthrown ; etrors, 
like darkneſs, the emblem of them, flying from the true light; 
hereſies and heretics, Arius, Luther, and Calvin, are thrown down, 
and trampled under foot by the triumphal car. 


Ix the open part of the car are ſeen St. Gregory the great, St, 
Jerom of all the greateſt, together with St. Athanaſius ; and, on the 
other ſide, St. Auſtin, and St. Ambroſe, accelerating the motion of 

the wheels; before them, and employed in the ſame honorable labor, 
each pulling at a rope, are St. John, St. Chryſoſtome, St. Ildefonſo, 
St. Hilary, St. Cyprian, St. Leon, St. Anſelm, St. Bonaventure, and 
others, all joining St. Thomas, who, blending together the 
quinteſſence of the writings of the holy fathers, with the golden 
threads of his eloquence, accuracy and judgment, has left us the moſt 
valuable works. This magnificent piece takes up the whole concave 
of the ceiling to its center, where hangs the filver lamp, and where 
grace 1s repreſented in the form of a beautiful virgin, clothed in 
white, to denote purity. Her hand is held out to a moſt amiable 
female figure, iſſuing from the clouds; intimating the divine good- 
will to men; as the effuſion of the heavenly gifts is repreſented by 
flowers which ſhe drops, while angels, in the moſt lively poſtures, 
intercept ſome, and form them into wreaths' and garlands, in token 
27 f of 
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DESCRIPTION OF 


of their joy at this important triumph, and the renewal of human 
happineſs. The figures in this piece, which are as big as life, are 
above ſeventy in number, all dreſſed in robes, forming a venerable 
groupe. Some are ſeated on clouds, ſo elegantly painted, that they 
appear to be ſuch in reality; others are in motions, very naturally adapted 
to the ſervices they are ſuppoſed to be engaged in: and amidſt ſuch a 
multitude there is not the leaſt confuſion, or impropriety. Let not the 
number of figures be critized; for, in triumphs, it is unavoidable. 
Beſides every figure here augments the grandeur of the ſubject, 


* 


In the other triumph, over the chapels of the holy virgins, with 
whoſe reliques this magnificent baſilic is alſo enriched, the number 
is not leſs, but the figures ſtill more beautiful and tranſcendent. It 
is called the triumph of virgin purity. Here we behold the virgin 
Mary, empreſs of heaven and earth; her beauty exceeding what 
belongs to mortals. Her retinue is compoſed of all thoſe whom 
grace enabled, by martyrdom, or voluntary baniſhment, to preſerve 
their. virgin purity. - She is repreſented in an auguſt triumphal car, 
her ſilken hair looſe, an azure mantle thrown over her ſnowy veſt, 
and with a ſcepter in her hand, leading this angelic company to her 


glorious ſon. | EDS | 


* 


LEY . 


Tur bridegroom, the prince of peace, appears in the form of a 
white lamb, at the fore part of the car, as on a refulgent throne, 
holding a flender croſs. with a banner at the end, and his head 
affectionately turned towards his virgin mother, inviting her to receive 
the diadem : accordingly, two angels are flying towards her, bearing 
an imperial crown. The chariot is moved by holy virgins, as it were, 
marching in order on both ſides, and behind; whilſt a troop of 
others 


> 4 
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others before draw the traces, which are the delicate works of their 
hands. The lamb is attended by a ſportive group of winged boys, 
crowned with garlands, compoſed of white and red flowers, with palms 
in their hands, as if ſinging the new ſong in the Apocalypſe. Divine 
love, placed at the head, holds together ſeveral traces, and is 
accompanied by angels, flying over him, and diſcharging, at the 
virgins, fiery darts of luve; but whoſe deepeſt wounds are pregnant 
with the moſt elevated raptures; whilſt other angels, ſtill higher, are 
ſhowering down roſes. One holds, in his hand, a label, in which he 
ſays to love, © DucToris sc TE PR@&vio.” On the top, in the 
center of the ceiling, where the filver lamp hangs, is vigilance, 
environed by angels of lovely aſpects, and remarkable vivacity in their 
eyes; in one hand ſhe holds a watch, and in the other a clarion, the 
ſound of which is explained by theſe words: PRUDENTEs vIRGINES 
APTATE VESTRAS LAMPADES, 


CoNnNoIsSEURS very much admire, in this piece, the expreſſion 
of the efforts of the holy virgins in moving the car. St. Agnes, 
animated by the ſight of the lamb, labors at the firſt wheel, that ſhe 
may fly to the embraces of her delight; St. Catharine is repreſented 
with the wheel, on which ſhe ſuffered martyrdom, as if it were to 


accelerate the motion of the car; St. Cecilia, touching the ' ſolemn 


organ, approaches the ſpouſe with a grateful offering of a pure heart ; 
St. Agueda, together with her heart, offers her breaſts, and St. Lucia 
her eyes. In like manner the car is preceded by another numerous 
troop of moſt beautiful virgins, and martyrs, with palms and trophies, 
exultingly following the banner of St. Urſula, in imitation of the 
eleven thouſand Britiſh virgins, who performed fuch wonders under 
her conduct. 


O WITH 


97 


— 
— — 


: — - 
- . 
1 - > \ 
— — — 2 — | = — rote Oo = n= r — 
— — er————— — — — — — . 
- - a 7 — 
* g — — 
— — — — — —— — 
— — — _ — % — — — —- — — — — ws 
— — — . 
— - « = a — — : — — 
— wWV— — 
* pe , — . — — _ — 
— 
— 


— 
— com 
— 


- — 
— = — 
— —ä—— 
3 
" — — . 
— — 


— ͤ—ñ̃ . —— —— 


= IS oe — = — — 
1 ral \ — — = - om - 
— . en nn = _ 
—_—= — 
— — = — — — 
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W1TH theſe are mingled other virgins of unſpotted ſanctity, though 
martyrs only in deſire, as St. Tereſa, St. Clara, St. Catharine of 
Sienna, St. Euſtachia, St. Roſa, and others, who had not the honor 
of ſhedding their blood to increaſe the beauty of the fruitful field of 


the church, and for the enjoyment of the moſt lovely bridegroom. 
In another troop are thoſe who diſtinguiſhed their ſanity in the 


connubial ſtate, as St. Anna, St. Ifabel, St. Helena, St. Paula, St. 
Ifabel, queen of Portugal, and others, rejoicing in the glorious 
recompence of their undefiled marriage. 


HRE likewiſe, but lower down, is another virgin retinue of the bleſſed 
Mary, compaſed of the moſt celebrated matrons of the old teftament,who 
follow at a diſtance, and are known by their attributes. In the firſt 
compartment is the propheteſs Miriam, the ſiſter of Aaron. She is 
attended by a troop of women with muſical inſtruments, praiſing 
God for preſerving them from the rage of the Egyptians, by cauſing 
the ſea to overwhelm them, and bringing them to the land of 


promiſe. . 


In the ſecond diviſion is a very beautiful figure of Deborah, the 
judge and propheteſs of Iſrael, with a truncheon in one hand, and a 
book in the other, fitting under a tufted palm-tree, as on her ſeat 
of judgment. She, jointly with Barak, the commander of the 
army, overcame the forces of Jabin, king of Canaan, commanded 
by Siſera, who, in his flight, was ignominiouſly ſlain by the hands 
of the magnanimous Jael, here repreſented by the fide of Deborah, 
holding in her hands the hammer, and nail which ſhe drove into the 
temples of the defeated idolator. On the fides are young women, with 
muſical inſtruments, celebrating the wonderful event. One of them, 
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with a piece of muſic in one hand, and beating time with the other, 
ſeems rather nature than imitation. The ſpace, between this border 
and the other, makes a noble appearance, and, to the fair ſex, conveys 
the moſt ſublime inſtructions, being filled with the following 
figures. Abiſhag, the Shunamite, whom the ſcripture terms, PutLL a 
PULCHRA NIMIS; Ruth, with a ſheaf of corn, ſaying of herſelf, 
InvENs GRATIAM ; Rebecca, extremely beautiful, with a water- 
pot, and this motto from the ſcripture, IncoGnNiTA vio ; Rachel, 
with a ſhepherdeſs's crook, and the ſcriptural commendation, 
DecoRA FACIE ; and, next to her, is Suſanna, Non susTINUIT 
INIQUITATEM ; alſo Abigail, of whom it is ſaid, BENE DIC TUN 
ELOQUIUM TUUM. Theſe are ſelected as the moſt eminent examples 
of virginity, decency, conſtancy, prudence, diſcretion, humanity, and 
the other virtues, which the painter has judiciouſly introduced- here, 
to heighten the dignity of this triumph; where, amidſt ſuch a 
glorious retinue of ſo many brides of the divine lamb, is ſeen the 


queen of virgins, arrayed in ſuperior pomp, and ſeated in the car of 
triumphant majeſty. 


IMMEDIATELY follows the third divifion, where is ſeen Eſther 


in a royal dreſs, but fainting in the arms of her honorable women, 


when, for her conſolation, it was ſaid to her: Non PRO TE SED 
PRO OMNIBUS LEX CONSTITUTA EST; a very appoſite inſcription, 
held by a graceful page, and faſtened to the royal ſcepter. 


Ix the laſt diviſion is the intrepid Judith, attended by her maid, 
holding a ſword, with the point on the ground, and, at her feet, 
the head of Holofernes; an action, by which ſhe ſaved both her 


country, and herſelf, and gained univerſal applauſe. The women, 


2 2 joining 


99 


| 
1 


[ 
7 
0 
7 
[ 
\ 
4 * 
4 
i \ ' 
\ 4 
_ 
- [ 
i 
" 0 
il 
1 1. 
wh 
Z I 
1 
i \ 
| þ 
| j 
1 F 
[1 [ 
s 
4s ' 
| , 
: i 
- o 
[ | 1 
* 
14 
18 1-3 
© F 
W148 
4 n . 
i 
f k : 
? 1 
7 10 1 
1 If 
\ l 
1 | 
„ : | 
17 
[1 #1 
1. 14 
1 s 
1 
il 5 
i 


100 


Entrances 
into the 
choir. 


ICC 
— —— — — —— ʒ — — — — — — — 


DESCRIPTION OF 


Joining in the feſtivity, with muſical inſtruments, are all repreſented 
in a molt lively manner ; which, with the beauty of the figures, the 
richneſs of the habits, the gracefulneſs and ſpirit of the attitudes, the 
variegated clouds, and the effulgent glimpſes of heaven, ſeem beyond 
any ſucceſsful imitation. 


Tux artiſt, after theſe aſtoniſhing pieces, proceeded to two others, 
at the entrances into the choir of the church, both on the convent 
and the college fide. Through the former, the monks paſs to 
their religious exerciſes; at which the royal family, during their 
reſidence at this auguſt monaſtery, are pleaſed to aſſiſt at ſome 
particular offices of devotion. 


Tur vaulted ceilings are divided each into four compartments ; 
leſs indeed than the preceding, in extent and elevation, but, in the 
excellence of the paintings, may be faid to ſurpaſs them. In one 
of the compartments, on the convent ſide, is David, the author of 
the pſalms, painted in a penitential poſture, kneeling, and his hands 
joined, that-his praiſes, aſcending on the wings of true repentance, 
may be the more acceptable at the divine throne. Near him is the 
prophet Nathan, pronouncing theſe words: Dominus TRANSTULIT 
PECCATUM TUUM, NON MORIERIS; for God deſires not the death 
of a ſinner, but rather that he ſhould live to ſerve and adore him. A 
remarkable document to princes, and indeed to all mankind ; but here 
enforced by the moſt ſtriking expreſſions and vivid coloring. 


Id the ſecond diviſion of this arcade, which faces the former, the 


| ſubject is likewiſe king David, repenting of his ambition in numbering 


the people, and laying on them an unneceflary impoſt. Near him 
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is the prophet Gad, offering him, from the ſupreme Avenger of guilt, 
the choice of three different puniſhments ; a three years famine ; three 
months war, in which his enemies ſhould prevail, and purſue him 
from place to place; or a peſtilence of three days. Over them is 
an angel, holding in his hands the emblems of thoſe terrible ſcourges. 
David's countenance and attitude expreſs the deepeſt humiliation, and, 
at the ſame time, ſpeak his conviction, that it is better to fall into the 
hands of God than man. 


In the diviſion, on the right hand, is the ſame king, but in a ſtate 


more conſonant to his virtues, offering burnt-offerings and peace- 


offerings on an altar, which he built in the threſhing-floor of Araunah 
the Jebulite, as a thankſgiving to the divine clemency in cauſing the 
peſtilence, which had ſwept ſuch multitudes away, to ceaſe. In the air is 
the angel, ſeen by David, Araunah, and others, ſheathing the deſtructive 
fword ; and nothing can be more graceful than his manner of doing 
it. The beauty of this piece is very much heightened by the flocks 


and herds deſigned for the ſacrifice. The bullocks ſeem alive, and, 
without any reluctance, or compulſion, preſent themſelves to the axe. 


Id the fourth, or laſt diviſion, the royal pſalmiſt is repreſented 
ſtriking his harp, his eyes liſted up to heaven, and with fuch a 
countenance, that he may well be faid to ſing with heart and 
affection; which alone can render our imperfe& worſhip acceptable. 
On the top, amidſt golden clouds, is ſeen part of the plan, received 
from God as a model for the temple which his ſon was to build ; 
whilſt ſome angels, with raptures, point to the place deſigned for its 
ſituation, as if rejoicing, that mankind would have a place for 


imitating their celeſtial employment. Theſe pieces are exquiſitely 


painted, 
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painted, and perfectly ſuitable to the place, filling the mind with 
that aweful ſenſe of the Being we worſhip, which it becomes us to be 
penetrated with, when we approach his preſence. . 


THe ceiling, on the other fide, through which the monks of the 
college enter the choir, contains four particulars of the wiſe Solomon 
in as many compartments. In the firſt, Zadock, the high-prieſt, 
and Nathan, the prophet, arg anointing him king in Gihon. In the 
ſecond, God appears to him in a viſion, imparting to him that 
wiſdom, which, with a prudent humility, he had aſked preferably 
to every thing elſe. Many reſplendent beams deſcend on him, 
indicating the divine illuminations with which God, the fountain of 
true light, was pleaſed to favor. him. 


Ix the third compartment is the famous judgment of the two 
harlots, who laid claim to the ſame child, when he ordered it to be 
divided, that each might have a part; and the real mother, in agony 
at the king's feet, intreating, that, rather than her poor babe ſhould 
be put to death, it might be given to her cruel adverſary, who had 
applauded the ſentence, and urged the execution of it: an action which 
induced the king to adjudge the child to her, whoſe tenderneſs declared 
to be the real mother. 


Ix the fourth and laſt diviſion, is the viſit paid to that celebrated 
monarch by the queen of Sheba, who, moved by the fame of his 
wiſdom, had determined to prove it by many curious queſtions ; but 
found it to exceed report. In each of theſe paſſages of Solomon, and 
the preceding of David, the painter may be ſaid to have exhauſted 
all the judgment and ſkill of his art, whether we conſider majeſty, 


elegancy, 
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elegancy, the choice of the colors in the ſeveril draperies, or the 
propriety and comelineſs of the perſons. From the edges to the 
central height of the ceiling, there is not a ſingle place, in which 
the curious eye does not meet with objects, where the coloring, the 
ſpirit, and the execution, equally fill the beholder with admiration. 


THESE pieces put the finiſhing hand to the paintings on the 
arcades of this church, which are no leſs than ten, and ſome very 
ſpacious, as we have before particularized : yet they, together with 
the great ſtair-caſe, took the painter up only a year and ten months ; 
and from this ſmall period muſt be deducted the holy days kept by 
ſtate and church, and ſome for his private concerns and relaxation. 
It is indeed ſurprizing, that ſuch perfection ſhould be joined with 
ſuch diſpatch. The king allowed him two hundred golden crowns 
per month, for his table, beſides many preſents to his family, ſuch 
as became the liberality of ſo great a monarch. The ſcaffolding, 
erected on the occaſion, was deſigned by Joſeph del Olmo, ſurveyor 
of the royal works. He conſulted both ſtrength and delicacy, but 
without the leaſt impediment to the ſacred offices of the church ; 
which gave great ſatisfaction to the devout prince, who, as this 
ſtructure owed its origin to the piety of his royal anceſtors, ſo it was 
his injunction, that the execution of all its improvements ſhould be 
conducted with the decency due to conſecrated places. 
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CHAP. VIII. 


Of the Reliquaries, Number of Reliques, and other valuable 


Ornaments. 


AVING treated, fo particularly, of the great chapel, the 
principal part of this auguſt church, the ſphere of the undefiled 
ſun of righteouſneſs, the reliquary of heaven, the beſt pledge, the 
depoſitory of all the riches of grace and glory, amidſt a ſplendid 
magnificence, which has no equal; it would be an unpardonable 


impropriety to paſs over in filence thoſe reliquaries, and treaſures, 
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which add a dignity to this baſilic. But it may not be amiſs previouſly 
Wl. to obſerve, that, though theſe ſacred edifices are ſtiled either 
BY churches, or baſilics; there is great difference between them. 


Churches, properly ſpeaking, are buildings conſecrated ſolely to the 


worſhip of God; and, at the ſame time, are ſtately edifices, erected 
for the preſervation and honor of the reliques and images of ſaints. 


Tur word, baſilic, has an immediate relation to religious worſhip. 
Kings palaces being called by that name, as indeed its etymology 
implies; and, from the very import of the word, according to St. 
Iſidore, it was applied to the churches of God, and of his ſaints, 


where they reign with Chriſt, like kings and princes; if ſuch a 
compariſon be not derogatory to their celeſtial exhaltation. In like 
manner, the ſame altar, or ſtone, is termed altar, and ſepulchre ; 
ſacrifice being offered to God on it, whilft, at the fame time, it 


{ contains the reliques of ſaints. And, on account of its being a 


ſepulchre, it is conſecrated and dedicated to a ſaint, though the altar 
itſelf 


C £5 
7 
IS q 
7 * 
IF 
9. 
EY, 
_ * 
Og, 
5 
7 : 
9 * 
[7 75 
5 
8 
TY 4 
. 
£ 
5 N 
4 145 
: Ly 
3 
* 
x 
> + 
& 


THE ESCURIAL. 


itſelf belongs to God alone. The like may be ſaid of the church, 
which, as a baſilic, is dedicated to ſaints, as if it were a large ſhrine, 
or precious vaſe, in which their bones, and other remains, are 
depoſited : accordingly, within this ſtructure are kept ſo many celeſtial 
pledges of thoſe real heroes, that reaſon is perplexed where to begin, 
or where to conclude the aweful enumeration. If the ſplendor of 
worſhip, and the coſtlineſs of ornaments, be conſidered, very few 
churches can rival this: the like may be ſaid with regard to the 
number and value of the reliques depoſited in it with ſuch veneration 
and magnificence. 


Id the fronts of the two ſecond collateral naves, and in the concavities 
of two large altars, one of our Lady, and the other of St. Jerom, 
are the reliquaries, the doors of which, towards the church, are 
painted in the manner of altar-pieces; beſides two others, on the 
oppoſite fide, of acana and caova wood, and through theſe they are 
put in and taken out, to be cleaned and ornamented. On entering 
this auguſt place, when the filk curtains, before the reliquaries are 
drawn aſide, it is as if heaven ſuddenly opened to the view: innumerable 


_ vaſes, all of gold, or filver, enriched with gems, and incloſed within 


the fineſt chryſtals, or braſs of the moſt exquiſite gilding and poliſh, 
diſpoſed in rows, gradually riſing one above the other, preſent 
themſelves to the eye. Each of theſe reliquaries has ſeven principal 
ranges, about a yard diſtant from each other, where theſe invaluable 
curioſities ſtand, diſpoſed in the moſt proper manner; but as a 
particular detail would require many large volumes, I ſhall only 
mention them in general, not omitting to ſpeak particularly of thoſe 
which are eminently diſtinguiſhed by their intrinſic value, and the 

* ſuperior 
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ſuperior veneration paid them, either on account of their miraculous 
power, or the perſon to whom they belong. 


Reliques of Mr muſt begin with thoſe of our Saviour, who has left us ſome 
of his ineſtimable remains. Here we behold a conſecrated hoſt of 
above three hundred years ſtanding, with three bloody ſpots, the 
indelible memorials of its having been trampled on by abandoned 
heretics, in the town of Gorcum in Holland. This hoſt is incloſed 
in a ſhrine of filver gilt, above three yards high, conſiſting of three 
departments, ſurprizingly embelliſhed with filligrin work, and an 
innumerable variety of gems. It was preſented, by the emperor, to 
Charles II. and afterwards removed to the veſtry, where the ſame 
devout monarch cauſed a ſumptuous chapel to be built, for the 
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reception of it. Here is alſo a hair of our Saviour's head, or beard, 
kept within a rich caſket. Several parts of his croſs are alſo depoſited 
here, beautifully inchaſed in gold, filver and gems, ſome in curious 
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crofles ; all kept in vaſes, or caſkets, of ſurprizing beauty and richneſs, 


— 
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particularly that expoſed on Good Friday, which is of remarkable 
magnitude. 
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HERE are eleven thorns of the wreath, which pierced the tender 
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temples of the gracious King of glory, whoſe abaſement was our 
exaltation. Five are within a large chryſtal vaſe, placed on a ſtand, 
and other ornaments of gold, and near them is a piece of the cord, 
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which bound his hands, as if reſiſtance was to be expected from him. 
Two other thorns of his crown are in a ſmall chryſtal caſe, held by 
two ſilver angels; and the remaining two, richly inchaſed. 
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Here is one of the vaſes, which the eaſtern magi preſented to 
Chriſt, with gold, frankincenſe, and myrrh, in token of their homage 
to him as God, King, and Man. It till contains the very myrrh, 
offered on that ſolemn occaſion ; and is made of a moſt beautiful 


* ſpecies of agate. 


HERE is alſo a piece of one of the nails, which faſtened him to 
the croſs; and part of the ſpunge, which the Romans dipt-in vinegar, 
and put to his mouth, whilſt languiſhing on the croſs : the laſt relief 
he received amongſt mankind. Here are likewiſe ſome parts of his 
garments, and a piece of linen, ſtained in many places with his blood; 
ſome fragments of the pillar, to which he was tied when his brutal 
revilers ſcourged him; and of the manger, in which he condeſcended 
to be born, in order to die for us. Every piece is kept in coſtly vaſes, 
ſplendidly adorned. 


Tur ſecond place is due to his holy mother, of whom alſo here are The reliques 
ſome remains. In one reliquary are depoſited three or four parts of OI 
her apparel; together with a piece of linen, with which ſhe wiped 
her eyes, at the foot of the croſs : beſides theſe, they ſhew here, with 


equal joy and reverence, one of her hairs. The vaſe, in which theſe ; 
precious reliques are kept, is of chryſtal, with a gold ſtand, and, 


beſides other ornaments, is ſupported by two filver angels, in a 
kneeling poſture. 


We ſhall now proceed to the other reliquaries, beginning with an 


account of the entire bodies, and, from the moſt remarkable, deſcend 
gradually to thoſe of inferior character; in order to diſtinguiſh them, 
with ſome perſpicuity and diſtinction, amidſt ſuch an innumerable 

| 2 multitude. 
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multitude. The number of entire bodies, in theſe auguſt repoſitories, 
amounts to eleven. 


TRE firſt is the body of one of the innocents, born at Bethlehem, 
of the tribe and lineage of Judah, ſo ſmall, that probably it had not 
ſeen the light above a month, yet has now continued ſound and 
entire above ſeventeen hundred years; but that power, which hath 
preſerved the tender fleſh from the injuries of time, is ſufficient for 
all things. It is kept in a ſilver cheſt, inlaid with enamelled flowers, 
and gold wire, forming beautiful compartments, ſo that the very vaſe 


itſelf is a curioſity. There is alſo another of theſe infants, which 
wants very little of being entire. The third is St. Mauritius, that 


intrepid commander of the Thebian legion; he is laid in a coſtly 
ſhrine, compoſed of ſilver, chryſtal, and braſs, enamelled with 
gold; and, being one of the firſt with whoſe preſence this church was 
honored, he has a particular chapel here. The fourth is St. Theodoric 
or Theodore, a martyr, who is placed in a moſt beautiful ſhrine of 
filver gilt, and the fineſt chryſtal. The fifth is that of Conſtantius, 
a ſaint and martyr, a ſenator of Triers, who, with others of his 
illuſtrious rank, happily ended their lives by a glorious martyrdom, 
on the twelfth of December, under the perſecution of Diocleſian. 


The ſixth is St. Mercurius, who fell under the pagan fury of the 


tyrannic Decius. The ſeventh is St. William, duke of Aquitain ; 
the eighth, St. Marinus; the ninth, St. Philip, ſon of St. Felicitas ; 


the tenth, St. Honoratus; and the eleventh, St. Beatrix: the four 
laſt were martyrs. 
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Tur body of St. Beatrix was ſent by pope Innocent X. to her 
majeſty Anna Maria of Auſtria, when at Milan, in her journey to 
be married to Philip IV. and, on her landing in Spain, coming to this 
palace before ſhe arrived at court, was perſuaded, that ſuch a ſplendid 
edifice alone became ſo valuable a relique. It lies in a ſilver ſhrine of 
curious workmanſhip, with gilded ornaments; the others are preſerved 


in repoſitories of equal beauty and magnificence. 


Tur moſt remarkable reliques, next to the intire bodies, are the 
heads, being the principal parts of them; and of theſe, this ſacred 
muſæum can boaſt an uncommon collection: the number of thoſe, 
which are entire, being no leſs than three hundred; and among them, 
within another of ſilver, is one with a diadem, bearing this inſcription: 
CareuT SAnCTi LAURENTII. But, notwithſtanding the external 
proofs of antiquity, and the inſcription, the royal founder imagined 
it to have belonged to one of the Thebian martyrs of that name, or 
that it was attributed to the relique to inhance its value. Theſe 
doubts naturally aroſe from that prince's ſollicitude and precaution 
in the ſearch after the reliques of his ſacred protector. The 
next is of unqueſtionable authenticity, that of the brave monarch, 
St. Hemenegildo, put to death as a martyr by his earthly father ; but 
on whom his father in heaven conferred a crown that fadeth not 
away. It is preſerved in a caſket, which the moſt ſerene infanta donna 
Iſabel Eugenia Clara preſented to her illuſtrious father Philip II. and 
proper for ſuch an honorable uſe. Another bears the title of St. 
Dionyſius, the areopagite, a diſciple of St. Paul. The founder indeed 
was not ſatisfied of its being authentic; but, however that be, it is, 
beyond doubt, the head of one of the primitive ſaints. 


HERE 
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HERE is alſo the head of the holy pope St. Blaſius, a martyr ; 
another of one of the innocents, thoſe early flowers of the church ; 
and the head of St. Julian, who is ſaid to have been one of 
the ſeventy-two diſciples ; together with thoſe of St. Felix, and 
St. Adoucus, who offered to ſuffer martyrdom with the former ; but 
his real name being unknown, the above was ſubſtituted for it. Here 
are likewiſe the beautiful heads of St. Theodoric, St. Dorothy, virgin 
and martyr, together with that of St. Theophilus, the martyr and 
illuſtrious conſort of that virgin, by means of a miraculous preſent 
ſhe made him. 


I ſhall conclude this detail of the heads with that to which, indeed, 
the firſt place is due, I mean the head of St. Jerom, that eminent 
luminary of the church. This invaluable relique had, from time 
immemorial, been the boaſt of the convent of the white Auguſtine 
nuns of St. Mary Magdalene, in the city of Cullen, where it was 
held in the higheſt reverence. But, at the requeſt of that pious 
monarch Philip II. it was removed from that convent, with two 
authoritative certificates of its identity, to enrich this wonderful 
ſtructure, which, by his munificent piety, had been conferred on the 


order, which glories in having St. Jerom for its founder. It is placed 


within a ſmall temple, whoſe beauty and luſtre cannot be too much 
admired, 


ALL the others are partly natural, and partly artificial heads, ſome 
of men, others of women, with angelic faces, depoſited in ſplendid 
reliquaries : thoſe of the men are in the altar of St. Jerom, and 
thoſe of the virgins, in that of our Lady. Among the latter is a 
whole jaw, with ſeveral teeth, of St. Agnes, virgin and martyr, and 

other 
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other parts of the heads of ſome of the eleven thouſand virgins; 
with above ſixty ſkulls of dauntleſs martyrs, beſides a hundred other 
ſacred remains, which excite reverence in all who are not loſt to 
religion and true heroic virtue. 
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Bes1DEs theſe, the number of arms, or the principal bones of Arms of 


ſaints, is ſo great as to ſtagger belief; for it appears from an exact 
account taken of them, that they exceed ſix hundred. Of theſe 
reliques, that which claims our firſt notice, is part of one of the arms 
of St. Laurence, the patron of this wonderful ſtructure, containing 
the fibres from the elbow to the ſhoulder. It is inchaſed in an arm 
of ſilver, the ancient faſhion of which is an indubitable teſtimony of 
its being genuine. This reſpectable piece was brought from Savoy, 
whither it had been ſent by pope Gregory the great. 


THERE is another of that moſt illuſtrious patron of Spain, St. 
James, the apoſtle, which, with a ſword in the hand of it, has often 
ſtruck the moors with a ſupernatural terror : another, of the apoſtle 
St. Bartholemew ; another, of St. Mary Magdalene; and another, of 
one of the innocents, entire with the hand; the favors of heaven 
being never wanting to thoſe who have hearts to ſupplicate for them, 
and ſuch pure hands to receive them. ts 

HERE likewiſe is ſeen the arm of that celebrated Spaniſh martyr 
St. Vincent, born at Hueſca; and one of that excellent virgin Agueda, 
who, with ſuch ſingular fortitude, ſuffered martyrdom; this alſo is 
entire with the ſkin and the hand, and is preſerved in an arm of filver. 
Another, of the ſeraphic father St. Ambroſe, the force of which arm 

laid at his feet that pious and martial emperor Theodoſius, who was 
alſo 
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alſo a native of Spain. That of St. Barbara; another, of St. Sixtus, 
a worthy aſſociate of the devout and intrepid St. Laurence; and 
another, of St. Ivon. Beſides theſe, there are an infinite number which 
we cannot particularize; but we muſt not omit to mention, that 
many of thoſe, which, the multitude of them renders proper to paſs 
over in filence, belonged to the intrepid warriors, who fought under 
the banners of $t. Maurice and St. Urſula, 


HERE is alſo a hand of pope Sixtus, very probably that with 
which he delivered to St. Laurence the treaſures of the church, given 
to him by the two Philips, father and ſon; and here, as it were, it 
repeats that glorious act of judicious munificence. Near it is a finger 
of that immaculate glory of the Spaniſh nation, St. Laurence, and 
another of that venerable matron St. Anne; both placed in ſhrines of 


prodigious value. 


A long catalogue might be drawn of bones, remains of the breaſt, 
neck, ribs, and other parts, which this ſacred anatomy - chamber 
difplays, ſet and kept in rich vaſes, and ſome with particular indulgences; 
particularly St. Alban's rib, which is moſt ſplendidly inchaſed, and 
was the gift of pope Clement to Philip II. together with thoſe 
ſent by the duke of Mantua, and which, on the feaſt of St. John 
the baptiſt, were depoſited here with remarkable exultation and 


ſolemnity, 


I cannot, however, take my leave of theſe remains without mentioning 
particularly a relique, which was once a part of our Spaniſh 
martyr, the patron of this amazing edifice. It is one half of the 


thigh-bone, and the following miraculous circumſtance is related of 
it, 
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it: pope Gregory XIII. judging, that it would be a proper gift to this 
moſt ſplendid chapel, dedicated to that ſaint, and, at the ſame time, too 
valuable to be wholly parted with, ordered it to be ſawn aſunder, with 
a ſaw made on purpoſe ; but, after three ſeveral trials, the laſt made 
in the preſence of the pope himſelf, not the leaſt notch, or impreſſion, 
was diſcernible in it ; yet afterwards, without any force, or inſtrument, 
it fell of itſelf into two equal pieces, and even broke in the moſt 
ſolid part: at which the illuſtrious company unanimouſly cried out : 
« The faint is defirous of returning to Spain.” This is confirmed 
by the infallible teſtimony of his holineſs himſelf. Her majeſty, 
Mary Anne of Auſtria, alſo preſented the monaſtery with a relique of 
the ſame ſaint, in a rich caſket of enamelled gold. 


HERE is alſo a thigh of the ſame martyr, with the ſkin greatly 
ſcorched, and the marks of the lacerations, made in the fleſh by the 
prongs uſed in turning this inflexible champion on the gridiron, 
during his torture. The reliquary is proportional to its precious 
contents, being a kind of caſtle, with two colonnades of curious 
jaſper, and the greateſt part of ſilver gilt, enriched with gems, and 
ſome decorations of enamelled gold. This was the firſt relique of the 
triumphant St. Laurence, preſented to the royal founder of this 
aſtoniſhing ſtructure, and is not only the largeſt, but alſo the moſt 
valuable. In another reliquary of the ſame form, and equally valuable, 
are two bones of St. Orencio, and St. Paciencia, the parents of our 
illuſtrious faint. 


ANOTHER relique, the poſſeſſion of which alone muſt to all appear 
a tranſcendent happineſs, is a thigh-bone of the apoſtle St. Paul ; the 
body of that prince of the apoſtles, being at Rome, the queen of cities. 
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HRE is alſo a thigh-bone of the biſhop St. Martin, with many 
others, which I ſhall omit, and only mention the knee of the glorious 
martyr St. Sebaſtian, which is entire, with part of the ſkin; and, 
being one of the moſt venerable pieces in this treaſury, is kept in a 
ſuperb chryſtal vaſe, enriched with ornaments of gold. With regard 
to the others of this kind, let it be ſufficient to ſay, that they exceed 
five hundred, and that many of them belonged to the before mentioned 
heroic ſquadrons, and other martyrs, whoſe zeal was not to be daunted 
by torments, or death. 


Tu number of bones, below the knee, is ſtill greater, being 
above fix hundred; but I ſhall mention only the moſt remarkable. 
Thoſe of Juſto and Paſtor, the holy martyrs of Alcala, which were 
ſelected by the ſame king Philip, when the greateſt part of their 
bodies was tranſlated to their native country. Another bone of the 
ſame part, belonging to St. Vincent Ferrer, a native of Valencia; 
another of one of the holy innocents, together with the foot covered 
with its ſkin; another of that magnanimous virgin and martyr, 
Leocadia, who periſhed in a dungeon at Toledo; another of. the 
confeſſor St. Diego de Alcala, with two bones of the ſame part, from 
whence continually diſtills an oleaginous liquor; another of pope 
Silveſter, deſervedly held in great veneration. 


To conclude this particular part of the reliques, I ſhall mention 
two feet, which are worthy to tread on the ſtars. One belonged to 
St. Philip, the apoſtle; it has on it part of the ſkin, and ſhews him 
to have been a man of a robuſt make: the other belonged to' the 
invincible St. Laurence, the toes of which are entire, but contracted, 


and under them is a ſmall coal, which, to devout eyes, ſurpaſſes the 
radiancy 
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radiancy of the fineſt carbuncle. The reliquaries, which contain 
them, are of the ſame figure, and depoſited in a tabernacle, adorned 
with columns and friezes of moſt beautiful workmanſhip. 


Bes1DEs theſe, there are above twelve hundred other bones, from 
the length of ſix inches and upwards, and ſtill more of ſmaller 
dimenſions ; but the ſmalleſt are without number. Therefore, to avoid 
prolixity, I ſhall only obſerve, that there is hardly a faint of which 
there is not a large relique in this church, except two, St. Joſeph, 
and St. John, the evangeliſt. Here are even ſome remains of the 
prophets, who lived before the chriſtian æra, and ſeveral large bones 
of apoſtles. The remains of St. Andrew alone fill a whole reliquary ; 


beſides which there are ſome reliques, of the two evangeliſts, St. Mark, 
and St. Luke. 


THE multitude of reliques of confeſſors, preachers, and holy 
virgins, is truly amazing ; but our wonder will ceaſe, when we 
conſider that they were collected by fo devout a monarch, as Philip 
the ſecond; whoſe ardent zeal knew no bounds in amaſſing theſe 
precious remains from all parts of the world ; eſpecially in reſcuing 
them from the hands of the heretics, and enemies of the catholic 
church, that, in this bafilic, they might enjoy the veneration they 
deſerve, and be arranged in ſuitable order and magnificence. Such, 
indeed, is the variety of vaſes and ſhrines, the materials and figures 
ſo different, that, to ennumerate them in a particular deſcription, 
would require a much larger volume than that in which I propoſe to 
contain all the curioſities in this aſtoniſhing ſtructure. 
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The Meſſina. AT preſent, the whole number of vaſes is five hundred and fifteen, 


Lofty 
reliquaties. 


and every one of great value; but particular notice is due to the 
Meſſina, being a female figure of maſſy ſilver, and nearly as big as 
life, repreſenting the city of that name, holding in her right hand 
the reliques of St. Placidas and his companions, in a golden 
tabernacle, weighing an arroba; her crown, necklace, and girdle, are 
of gold, ſet with diamonds, and exquiſite pearls. This wonderful 
piece was a preſent from that city to king Philip the third; a gift, 


which could not fail of being acceptable to that monarch, and of 


doing honor to the city. 


Over theſe two altars is a chapel, and at the height of thirty 
feet, are two other large reliquaries ; the outſide reſembling an organ- 
loft, gilt and inlaid : but their external appearance is a manifeſt 
blemiſh to the church; for, beſides other offences againſt juſt 
architecture, they intercept the eaſtern light, and thus obſcure the 


. naves in that direction. A repreſentation of this being made to his 


majeſty Philip III. whoſe judgment was equal to his magnificence, 
he conceived the deſign of placing over each an altar-piece, which 
ſhould be anſwerable to all the other parts of this ſplendid church. 
Accordingly, when he began the ſtructure of the pantheon, he made 
a very large collection of the fineſt jaſpers and marbles ; but his death, 
for a while, ſuſpended the glorious deſign, till his fon, Philip IV. 
who, with the crown of his predeceſſors inherited their devotion 
and magnanimity, compleated the pantheon; a work, which, 
for ſculpture and architecture, paintings and richneſs, a monarch 


alone could undertake; thus immortalizing his devotion through every 


admiring age, and endearing himſelf to God and his ſaints. 


THERE 
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THERE are likewiſe a great number of reliques diſtributed in 
many parts of the edifice, to ſecure it from the bolts of the 
ſummer-tempeſts. Some of the reliques, and particularly thoſe of 
St. Laurence, its patron, were, with all poſſible ſolemnity, incloſed 
in ſmall braſs caſkets, and placed within the globes on the ſpires 
both of the palace and the church. And if the ancients, with the 
fame deſign, planted laurels on the towers of their public buildings, 
as a ſecurity rather than an ornament, from an opinion, that thoſe 
trees were not ſubje& to be. conſumed by lightning, how much 
ſecurer is this auguſt baſilic with laurels of ſuch ſuperior virtue ! This 
truth was wonderfully. elucidated at the time of the conflagration, 
which did great damage, though either in regard to thoſe ſacred remains, 
or the interceſſion of the owners of them, amidſt wrath, was ſeen the 
abundance of mercy; for, in the midſt of dangers, not a ſingle life 
was loſt : and the greateſt part of the edifice, together with an amazing 
quantity of paiatings, ornaments, furniture, and other things of great 
value, eſcaped the flames. Nor did this ſtructure long remain in its 
ruinated condition, the devout munificence of Charles II. even when 
under the tutelage of the moſt ſerene queen mother, cauſed the vaſt 
deſolation to be repaired, and the whole edifice to ſhine again in 
its former luſtre; but the ſhort ſpace, in which ſuch magnificent 
works were completed, aſtoniſhed the world more than the works 
themſelves. 


CHAP. 


117 


Reliques of 
the towers. 


2 


2». 


— 4 * ; WR eget a 
—— FIR 
Py Cr I FU A ² V now ft. ag + Rr yy ꝗ OR ̃]˙ͤ OLE , OM hw WI ] — Wo TA „ + ig 


118 


Anti- ſacriſty. 


DESCRIPTION OF 


CHAP. IX. 


Of the Sacriſty of this Church, its contents, and decorations. 


AVING treated of the temple, the choir, great chapel, and 
< reliquaries, we now proceed to what may be called the royal 
wardrobe of this houſe of God; for, its architeQture, ornaments, 
and riches, are ſuch as certainly render it worthy of ſo high an 
appellation. The door is at the angle formed by the eaſt and ſouth 
naves, near the ſtair-caſe, leading to a walk, which, at the height 
of thirty feet, goes round the whole church. 


Wr firſt enter the anti- ſacriſty, whoſe many beauties will neceſſarily 
detain us ſome time; an effect it has on all whom curioſity draws 
hither. 


IT is about twenty-five feet ſquare, the walls, up to the cornice, 
of curious ſtucco work, and the ceiling is finely painted in groteſque. 
In the eaſt wall is a fountain of black marble, on fluted columns of 
the ſame, wherein the prieſts waſh themſelves preparatively to their 
holy functions. The baſon is ſix feet in length, and two and a half 
in breadth, all of one piece, and finely poliſhed. Over it is a fagade of 
ſeveral forts of marble and Jaſpers, with five niches, ſeparated by 
pilaſters of the doric order; and under the niches, a like number of 
braſs gilt pipes, with angels heads at their extremities, through which 
the water iſſues. Above the cornice, this fountain terminates in a 


relievo pedeſtal, on which are ſome globes of the fineſt jaſper, fo that 


the whole makes a very grand appearance. On the ſides are two 


doors, 
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doors, between ſeven and eight feet wide, and the jams, lintels, and 
baſes, are of the ſame marble. Clean napkins are always at hand for 
the prieſts, and thoſe who officiate at the altar, to dry themſelves 
after their waſhings, which, beſides decency, have alſo a ſymbolical 


meaning. 


O the other three ſides are three large doors, about ſixteen feet 
high, with their jams and lintels of the ſame piece: one opens into 
the church, and a ſecond, oppoſite to it, into the ſacriſty; the other part 
of theſe ſides is adornied with ſtalls of wallnut-tree, remarkable for 
the neateſt workmanſhip, and which, at the ſame time, ſerve for 
cloſets to contain the ſurplices of the acolothiſts. The pavement 
is entirely of marble of different colors, elegantly diſpoſed in 
compartments. 


In the central part of the arched ceiling, the painter has judiciouſly 
repreſented the heavens, opening amidſt lucid clouds, and an angel 
deſcending with a pitcher, and a napkin, as it were, to furniſh the 
prieſts with water for waſhing themſelves ; indicating the angelic 
purity required in the miniſters of reconciliation, and the affection 
and care, with which angels attend on thoſe reſpectable perſons, 


On the walls, beſides the ſtucco ornaments, are ſeveral excellent 
pictures, the gift of his majeſty Philip IV. who ſelected them from 


the magnificent collection in his palace at Madrid, and, by this ſelf- 


. denial, in diveſting his uſual reſidence of ſuch ſplendid ornaments, 
gave a freſh and fingular teſtimony of his veneration for this ſacred 
place. He had, with his natural diſcernment, obſerved, that ſome parts 
of the ſtructure, particularly this and the ſacriſty, were bare of 
paintings ; 
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paintings; and his royal mind, from a principle of devotion arid 


munificence, ſo far conſulted the embelliſhment of this ſtupendious 
fabric, that there is not a part, which does not diſplay ſome noble 


objects, owing to his zeal and liberality. We ſhall deſcribe the moſt 


remarkable of theſe, and alſo the others originally placed here. 


ON the four walls of the anti-facriſty, are nine capital pictures. 
Over the front you ſee the flight into Egypt, amidſt a moſt fertile and 


delightful country. The bleſſed virgin is fitting, with the holy infant 
in her arms, looking at St. John, who is bringing it ſome cherries, 
gathered by an angel. On the other ſide is St. Joſeph, leaning againſt 


a tree, with one arm on his ſtaff, and ſmiling at the child. On a 


branch hangs a large piece of red cloth, ſerving as a canopy to the 


holy Mary; if it may not rather be termed, that banner, under which 
all liſt, who fly from the world, and make Chriſt their refuge, their 
enjoyment, their opulence, their honor. Among the buſhes, near 
them, is the aſs feeding, and, at a diſtance, many other animals, 
particularly rabbits, whoſe burrows ſeem to be real earth : beyond 
thoſe is a lake, or pond, with ducks, ſporting on it. This piece 
came from the admired pencil of Titian, and is executed in a manner 
beautifully aſtoniſhing ; but the figures are leſs than life. The 
height of the piece is five feet, and the length, twelve and a half, 
which is alſo that of the baſon. 


OveR two of the other doors are two pictures: one repreſenting 


the adoration of the magi, and the other, a crucifixion ; both by 


Paul Veroneſe, exactly anſwering the breadth of the doors, which 


is four feet and a half. The figures are of a middling ſize, the 


deſign very agreeable, and the painting maſterly. Over the napkins, 
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is the burial of Crit, by Tintoret; and over the door of the ſacriſty, 
another of our Lady, with the heavenly babe in her arms, and Mary 
Magdalene, with two other ſaints, worſhipping him: this was 
performed by the celebrated Van Dyke. | 


On the left is the famous piece of the purification of our Lady, 
and the preſentation of her ſon in the temple, by Paul Veroneſe. 
The figures are of the middle ſize, but as near life as painting can 
make them. In the center is old Simeon, dreſt in the ornaments 
and enſigns of the high - prieſt, moving towards the altar, and 
ſupported by two inferior prieſts, properly expreſſing the debility 
and ſlowneſs of his advanced age. At his feet is the virgin on her 
knees, holding out her infant; which is admirably painted, and, 
at the ſame time, a moſt beautiful reſemblance of nature. Near 
the virgin is St. Joſeph with a veil in his hand, and, behind 
the table, a woman with two doves in a cage; the indulgent law 


requiring no more of thoſe whoſe ſubſtance did not enable them to 
ſhew their gratitude by more coſtly victims. The whole is performed = 
with that ſpirit and dignity peculiar to this artiſt; particularly = 


the face of the bleſſed virgin, which diſplays ſo much beauty that it = 
cannot be viewed without aſtoniſhment : there is ſomething divine in | 
it ; at leaſt the moſt elegant face yet ſeen, falls ſhort of it. Another 


- —— —— — — — 16h an — 


figure, very much admired, is a woman covering the table with a 

linen cloth. She is dreſſed in a yellow ſtriped gown, and holds | 

a book in her hand. This picture is nearly five feet ſquare, and may 
be conſidered as a complete maſter-piece. 


FACING this, on the ſide of the door leading to the church, is the 
Journey to Emmaus, by Reubens; and, near that which opens 
R towards 
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towards the college, is St. John preaching in the wilderneſs, by Paul 
Veroneſe, exactly of the ſame dimenſions with that repreſenting the 

flight into Egypt, to which it is oppoſite. The power of the ſpirit, that 
animated him with ſuch zeal for the kingdom of the Meſſiah, and the 
ſalvation of mankind, ſhines in his countenance ; while the multitudes, 
who went out to hear him, are abſorbed in attention and raptures ; 
ſome ſtanding, others fitting under branchy trees, or on ſunny rocks, 
with which the landſcape is agreeably diverſified. This piece is 
famous among the connoifſeurs. On one fide of it is a painting of 
St. Peter and St. Paul, by Joſeph de Ribera. The frames are all 
beautifully carved, and magnificently gilt. In fine, every part of 
this ſacred apartment declares it the work of pious and munificent 
monarchs. 


Indulgencies UNDER the pictures before mentioned, along the fides of the anti- 
facriſty, are eleven tables, enumerating the indulgencies, which, at 
the requeſt of their catholic majeſties, ſeveral popes have been pleaſed 
to grant to this church, and ſome of them are very important; nor 
are theſe very tables, with their beautiful frames, any inconſiderable 
decoration. | 


The facrity. BUT, on entering the ſacriſty, our admiration is ſuddenly tranſported, 
as it were, with the variety of divine objects. The largeneſs, and 
elegance of the place itſelf, with the diſpoſition and luſtre of its 
. ornaments, fill the ſtranger with a pleaſing amazement, and abundantly 
prove, that, though it is not the moſt ſplendid part of this unparalleled 
edifice, yet it is not the leaſt worthy of notice. 


ITs 
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Irs length, from the door to the front- altar, is one hundred and 
eight feet, and the breadth, thirty. It receives the eaſtern light 
through eighteen windows, diſpoſed in two rows, ſome below, and 
others above the beautiful ſtone cornice, which is carried round the 
whole. In the frontiſpiece, on each ſide of the altar, are two ſmall 
doors, anſwering to two others adjoining to the grand portal. On 
the right is a range of cloſets, all along the ſide facing the windows. 
Nothing can exceed the whiteneſs of the walls, which beſides are 
every where hung with paintings, well deſerving the attention of the 
monarchs of Spain, being the works of maſters, who did honor to 
the age, in which they flouriſhed : and as the ſubjects are taken 
from ſcripture, the enraptured ſoul fluctuates between amazement and 
devotion. In our account of them, we ſhall begin with the altar- 
piece, by Raphael Urbino, which, if there can be any competition 
between ſuch maſterly performances, deſerves the preference. 


Wr aſcend to the altar by two marble ſteps ; the anti - pedium 
is of braſs, enamelled with gold, and ſeveral ſcriptural hiſtories 
in curious relievo. Over it is a work of admirable delicacy and 
magnificence, ſhining with a profuſion of gold, and fo lofty as 
to break through the cornice, terminating in a ſhield, and, if 
poſſible, ſurpaſſes the other parts of this auguſt altar - piece. In 
it is a niche with a braſs crucifix, beautifully gilt, and nearly as 
big as life; whoſe workmanſhip can never be ſufficiently admired, 
It was for ſome time in the pantheon; but another, more ſuitable 
to the dimenſions, and better adapted to the chapel of that royal 
fabric, determined his majeſty to place it here, and, in honor of 
| it, augmented the embelliſhments to that aſtoniſhing luſtre we now 

behold. | 
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The altar. 
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Arx the feet of this crucifix is the abovementioned picture, by 
Raphael, repreſenting our Lady with the holy infant, St. Iſabel and 
St. John, with St. Joſeph at a diſtance. The whole appears maſterly, both 
with regard to the deſign and coloring ; but the face and attitude of the 
virgin, the beauty of the holy infant and St. John, ſurpaſs imagination. 
Jeſus is ſtanding on a pillow, within a cradle of wicker work, which, 


with the cloths in it, are alſo a very happy imitation of nature. The 


figures are ſomething leſs than life, the picture being only five feet 
high, and between four and five in breadth. As it is delicately 
inſerted in the altar-piece, ſo the diſpoſition is equally judicious, 
exhibiting the cradle and the croſs, the beginning and period of life, 
with thoſe who devote themſelves to holy exerciſes. 


In the ſecond, which is not at all inferior to the former, is Chriſt 
waſhing his diſciples feet, on the evening of the laſt ſupper. Beſides 
its magnitude, extending from the cloſets, in the middle of the wall, 
up to the cornice, Tintoret may be ſaid to have ſurpaſſed himſelf 
in the beauty and propriety of invention, the delicacy and ſpirit of 
the execution, the juſtneſs of the tints, and the diſpofition of the 
perſpective. It is therefore no wonder, the ſpectator can hardly 
perſuade himſelf, that it is only repreſentation ; the room appearing 
as if he might enter it, and walk on its marble pavement, conſiſting 
of different colors; and the gradual diminution of the quadrangular 


pieces makes the painting appear to be of a very great extent. The 


diſciples are every where preparing for the ceremony ; but, at the 
ſame time, aſtoniſhed at this inſtance of unparalleled humility in their 
Maſter, who, with a countenance full of ſollicitude and benignity, is 
kneeling at Peter's feet, looking at him, and, as it were, ſaying, S1 
NON LAVERO TE, NON HABEBIS PARTEM MEC UN; If I waſh 


„ thee 
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« thee not, thou haſt no part with me.” The incomparable eaſe and 
airineſs of the whole, damp the ſpirit of emulation in the moſt 
confident and expert artiſts. The table in the middle, with the 
ſeats, and a dog on the floor, are rather nature and life than painting. 
In ſhort, all the pieces, that have, at different times, been placed 
near this, manifeſtly appear to be mere paintings, and this always 
obtained the palm for reſembling nature, and reality. 


THr1s painting, and another of the laſt ſupper, were done by 


Tintoret for St. Mark's church at Venice, and was privately conveyed 
from thence, and its place ſupplied by a copy, but of ſuch admirable 
| imitation, that he muſt be a very great connoifſeur who can point 
out the leaſt difference in any ſingle part. It is ſeven feet and a half 
in height, nineteen in length, and the figures as big as life. 


ON the right hand of this is a piece by Andrea del Sarto, repreſenting 
our Lady, ſitting on a flight of ſteps, holding her child with one 
hand, and her mantle with the other. The child, who is ſtanding 
naked, looks ſteadfaſtly at an angel, clothed in a green robe, which 
is reckoned an inimitable piece of drapery. He holds an open book 
in his hand, and views the child with an affection which heightens 
the beauty of his countenance ; whilſt the divine infant ſtretches out 
his arms, as if deſirous of embracing the celeſtial inhabitant. On 
the ſame fide is a figure, very probably St. John the evangeliſt, 
though without his diſtinguiſhing attribute, unleſs the open book in 
the hand of the angel, alludes to that mentioned in the myſterious 
viſions of his Apocalypſe, which he ſaw, opened by the Lamb. On 
the laſt of the ſteps is a ſmall female figure, with a child in her 


arms, 
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arms, and the perſpective is a landſcape moſt beautifully diverſified. 
This and the altar-piece, by Raphael, together with that of the 
lavatory, above mentioned, the marriage of Cana, placed in the 
chapter-houſe, and others of equal value, were purchaſed at the ſale 
of Charles I. king of England. 


Tnar unhappy. prince, whoſe misfortunes and zeal brought 
upon himſelf thoſe terrible diſaſters, which attended the latter years 
of his life, had formed the noble defign of adorning his palace, 
and enriching his kingdom, with the moſt valuable curioſities that 
could be collected in foreign countries. Accordingly he ſent into 
different parts, at a great expence, perſons of a polite addreſs and 
delicate taſte, in order to putchaſe the moſt extraordinary productions 
of art, particularly paintings; by which means many pieces, 
which had been the admiration of all nations, and immortalized 
the names of their reſpective authors, were imported into England: 
but, on the horrid death of that monarch, the care and labor of 
many years ſunk in one day; the uſurper, who had ſeized the 
ſupreme power, being deſtitute of the leaſt taſte for arts, and, 
execrating every remain of majeſty, made a public ſale of his 
murdered fovereign's furniture and curioſities. All the princes of 
Europe ſent their agents; but, by the addreſs, or ſuperior offers 
of don Lewis Mendez de Haro, count-duke of San Lucar, then 
ambaſſador at London, the moſt valuable pieces were procured for 


Spain, eſpecially the above paintings. And the prince, who then 


filled the Spaniſh throne, an excellent judge of pictures, immediately 
conceived the deſign of adorning this ſuperb palace with ſuch noble 
productions of art. . 
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Bx vonp this maſterly work of Andrea del Sarto, is the ſcourging 
of Chriſt at a pillar, extremely well done by Luqueto, fix feet 
and a half high, and five broad. The laſt, on this fide, is an Ecce 
Homo, by Paul Veroneſe, of the ſame ſize. This was alſo a preſent 
of the fame illuſtrious perſon to his majeſty. 


O the left ſide of the lavatory is our Lady, as big as life, with a 
countenance of ſuch majeſtic beauty as impreſſes the beholder with 
awe and veneration. In her arms is the divine infant, a figure of 
ſuch inimitable beauty, that, if a child of the like age be placed 
near it, the ſprightlineſs of the looks, and the plumpneſs of the fleſh, 
will hardly appear to greater advantage. This has alſo a perſpective 
of a delightful country. In a word, it came from the pencil of Titian, 
and the moſt diffuſe encomium can amount to nothing more. 


ANOTHER piece, which cannot be ſufficiently valued, is our Lady 
viſiting Elizabeth ; an original of Raphael. The ſcene is a moſt 
charming country, or valley, between two hills, whither Elizabeth 
came to meet the virgin, and the expreſſion of joy, in their 
countenances, is inexpreſſible. The virgin has all the modeſty and 
beauty becoming the blooming age of fourteen or fifteen, when ſhe 
conceived a Saviour by the over-ſhadowing of the Holy Ghoſt ; and 
her garment indicates her happy pregnancy. Elizabeth, though 
in a more advanced age, and after a long ſtate of barreneſs, has alſo 
the ſame marks of the divine favor, taking away her reproach : the 
drapery is extremely beautiful ; and they are both in a travelling dreſs, 
their mantles are faſtened at the ſhoulder, and come a-croſs the 


| breaſts. This piece is never beheld without pleaſure. At a diſtance 


is ſeen the river Jordan, and St. John baptizing the Meſſiah; but the 
figures 
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figures are very ſmall, in proportion to the perſpective. On one of 
the hills is part of a town, and the whole judiciouſly diverſified, 
containing a great number of pleaſing objects, without any crowd or 
confuſion. The height of this piece is fix feet and a half, and the 
breadth five. 


Nx Ax it is Chriſt praying in the garden, by Titian. The night 
is repreſented as extremely dark, for, though it was then full moon, 
the night, as it were, rejected that light, and wrapped itſelf up in 
clouds, in deteſtation of the horrid deed, then ſo near its perpetration. 
The light, diffuſed from the angel, and darting on Chriſt, though 
at a great diſtance, diffuſes a luſtre, which, amidſt the aweful gloom, 
gives a diſtin view of the ſeveral figures. 


Tux apoſtles lie confuſedly afleep, but are eahly diſtinguiſhed. 
Judas is neareſt, and known by his lanthorn, which he carries as a 
guide, the light of which, and its reverberation in the brook Cedron, 
is very much admired. It is indeed, in all reſpects, an ineſtimable 
piece, and its dimenſions are the ſame with thoſe of the former. 
Theſe ſeven pictures fill the whole intermediate ſpace, between the 
cloſets and the cornice. Over it are the following; in the accounts 
of which we ſhall uſe the ſame method, beginning with that in 
the center. 


| Ovex the above mentioned picture of the lavatory, facing a 
window on the other ſide, is a celebrated Mary Magdalene, by 
Titian; and poſſibly few pictures have been ſo frequently copied. 


. On the right ſide is a St. Margaret, reſtoring life to a boy, whom 


an old man, aſſiſted by other two perſons, is ſupporting. Their 
countenances 
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countenances expreſs the moſt earneſt ſollicitude, enlivened by a 


gleam of hope. The figures are of the natural ſize, but only at half 
length. From the ſtyle, and delicacy of the piece, it has been 
attributed to Michael Angelo Ameriggi Caravaggio. The height of it 


is four feet and a quarter, and the breadth, three and a half, being the 
dimenſions of that repreſenting Mary Magdalene. This, with many. 


other exquilite pieces, were preſented to his majeſty by don Juan 


Alonſo Henriquez de Caprera, admiral of Caſtile, at his return from 


an expedition to Italy. 


Tux next is another by Titian, repreſenting the phariſees, crowding 
about Chriſt with their inſidious queſtion, whether it was lawful to 
pay. tribute to Ceſar. The figures are all maſterly, but the head 
and face of Chriſt is accounted the beſt repreſentation of that divine 
perſon that ever human art exhibited. The next is an aſſumption of 
our bleſſed Lady, whom hoſts of exulting angels attend in her 
aſcenſion to heaven, whilſt the apoſtles ſtanding round her ſepulchre, 
look up to her with joy and amazement. This is a very celebrated 
piece, and was performed by Annibal Caracci, though the tints 
and other particulars reſemble thoſe of Tintoret. The laſt, on this 
fade, is the ſacrifice of Abraham, by Paul Veroneſe. 


O the left fide of the above mentioned Mary Magdalene, is Chriſt 
bearing his croſs, by father Sebaſtian del Piombo. Our Saviour 
is in a light purple robe; the head is particularly admired, while the 


countenance, and the whole figure, expreſs the painful weight of the 
croſs, which he bore for our ſalvation. Cloſe by his fide is an 
executioner, and behind him another, whoſe rancorous looks ſhew 
the malice of their hearts. This is the original, of which there are 


8 many 
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many copies, and, in this palace, two by the artiſt himſelf. Next 
to this is a picture of St. Joſeph, with the divine infant in his arms; 
one of the fineſt pieces of Guido Rheni. 


Joining to this, is Chriſt in the garden, juſt riſen from his 
ſepulchre, while Mary Magdalene, the beauty of whoſe face cannot be 
exceeded, is kneeling at his feet, and the country, as unveiled by the 
dawn, fills the beholder's mind with a thouſand ſoft and pleaſing 
ideas. This, together with the flight into Egypt, the purification of 
our Lady in the anti- facriſty, and others equally valuable, his 
majeſty was graciouſly pleaſed to accept from the duke of Medina de 
las Torres, who had collected them in Italy, merely with a view of 
diſpoſing of them in a manner which does him ſo much honor. The 
laſt repreſents our Lady, with the infant Jeſus at her breaſt, by Guido 
Rheni. All theſe nine pictures, which form a row over the cornice, 


are of the ſame dimenſions, five feet in height, and three feet three 


quarters in breadth. 


Ovxx one of the two doors of the principal front, on each fide of 
the altar, are our Lady, St. Catharine, and St. George, in one piece; 
but the connoiſſeurs are divided about the artiſt ; ſome affirming him 
to be Giorgione da Caſtel Franco, while others obſerve ſeveral touches 
in it, which are the characteriſtics of Titian. Over the other door 
is a moſt admirable piece of Pilate ſnewing Chriſt to the people; 
univerſally allowed to have been done by Titian. The figures in both 
are nearly of the natural proportions. 


In the lower front, over the doors, on each fide of the principal 
entrance, are two pictures, anſwering to thoſe above mentioned ; one 
1s 
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is our Lady, fitting in a delightful country, with the divine infant in her 
lap, and St. Catharine, on her knees, fondling it, whilſt St. John the 
baptiſt, alſo a child, is bringing fruit to the virgin, who ſtretches 
out her hand to receive it. This is alſo by Titian, and highly 
eſteemed. The other is by Paris Bordon, and repreſents our Lady fitting 
on a ſtool, with the child ſtanding on her knees; on her right hand 
is St. Anthony of Padua, and on her left, St. Roche. The figures 
are leſs than life, but finely executed. Theſe four pictures are alſo of 
equal dimenſions, a little above five feet in length, and three and a 
quarter in height. i 


Over the principal door is a capital piece of ineſtimable value; 
the ſubject is the woman taken in adultery. The figures are 
ſomething bigger than life ; that of our Saviour is of a moſt benign 
aſpect, but the attitude aweful. The woman's hands are tied, a 
crimſon bluſh covers her face, which, with her eyes caſt on the 
ground, ſtrongly expreſs ſhame for the crime ſhe had committed ; 
whilſt the ſpirited looks of her accuſers evidently ſhew, that they are 
declaiming againſt the turpitude of it, in the moſt bitter invectives. 
Indeed, every particular is executed in the moſt natural manner; and 
even the drapery is highly admired. The tints ſtrongly reſemble thoſe 
of Titian, whom the artiſt, the celebrated Van Dyke, particularly 
choſe for his model. 


ON the fide of the windows, facing the cloſets, are ten pictures 
below the cornice, which well deſerve to be placed near the former, 
both with regard to the ſubject and value. 
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Tux firſt, beginning from the upper part, is a portrait of St. 
Margaret, above half length, attended by her dragon; this is a 
celebrated piece by Titian, and hangs againſt the firſt pillar between 


the windows. The ſecond is alſo by the fame artiſt, and repreſents 


St. Sebaſtian, as big as life, ſtanding in a niche entirely naked, his 
hands bound behind him, and his body pierced with two arrows ; 


whilſt, at the ſame time, he looks up to heaven, with inexpreffible 


deſire and joy. He ſtands in a beautiful attitude, and the coloring is 
ſo maſterly, that he ſeems alive. The third repreſents Chriſt, the 
Lord of the living and dead, deſcended into the limbus patrum, in 
order to deliver the ſouls of the holy fathers, and other eminent 
perſons of his elect. This is a noble production of father Piombo's 
pencil, which he ſolemnly conſecrated to piety. ' It is of the ſame 
ſize with that of St. Sebaſtian, which is eight feet high, and four 
broad. The fourth is a piece by Tintoret, repreſenting a penitent 
Mary Magdalene, diveſted of all her ornaments and jewels, and 
ſeeking, in prayer and devout auſterities, thoſe graces which alone 
could qualify her to be a bride of the ſpotleſs Lamb. 


Tux fifth, which is placed on one fide of the middle window, 
repreſents St. Jerom, in a ſtate of penitence, by Van Dyke; and as 


an emblem of the ſtrength, loftineſs, and ſanctity of his works, an 


angel holds his pen. Its height, as likewiſe that of Mary Magdalene 
in her humiliation, is near fix feet, and the breadth five. On the 
ſixth pillar is a piece of the crucifixion, the fight of which fills the 
reflective mind with an abhorrence of fin, as the primary cauſe of 
that event, which the very angels beheld with aſtoniſhment and 
horror. The ſeventh is St. John, preaching in the wilderneſs, and the 


figures as big as life. Theſe two are by Titian, and conſequently 


unexceptionable. 
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unexceptionable. The eighth and laſt picture is Mary Magdalene, 
at the time of her repentance, throwing aſide her gay dreſs, and 


ornaments, thoſe badges of pride, and ſnares of proſtituted beauty. 


This is alſo by Titian; the height is four feet and a half, and the 
breadth, four: that of St. Margaret is of the ſame dimenſions. 


BENEATH theſe two, thus anſwering to each other, on the firſt 
and laſt pillar, are two ſplendid pier-glaſſes, and on each fide of the 


middle window, under St. Jerom and the former Magdalene, are 
two pictures very nearly of the ſame ſize, anſwering to the pier- 
glaſſes. The firſt repreſents the nativity, and was done by Andrea 


Chavon; the other, our bleſſed Lady, the holy infant, and St. John: 
it is a moſt admirable piece, and from the pencil of Raphael Urbino. 
The height of both is three feet and a quarter, and the breadth, two 
and a half. 


THESE, with all the others before mentioned, are, in regard to 
their great value, in frames of the fineſt ſculpture and gilding, as are 


alſo the pier-glaſſes; and conſequently pieces of furniture ſuitable to 


this aſtoniſhing edifice; and, at the ſame time, ſhew the judgment, 
devotion, and magnificence of the great monarch, who aſſigned them 
this ſtation, and enriched them with ſuch ſplendid embelliſhments. 
Theſe, with the other decorations and curioſities of this ſplendid 
apartment, were ſaved from the fire, by the activity and courage of 
the religious, when the flames were on the point of breaking into 
the facriſty. F 


Tn upper part of the ceiling, above the cornice, is painted in 
the ſame kind of groteſque as the anti- ſacriſty; the diviſions, which 
** a ſeparate 
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ſeparate the compartments, appear as if covered with gems of different 
colors; and the relievo of the feſtoons is a moſt admirable deception 
of the fight. The compartments are filled with figures of men, 
animals, and flowers ; ſo that the novelty of the work pleaſes equally 
with the execution. | 


Tun pavement is of marble of ſeveral colors, diſpoſed with fo 
much taſte and delicacy, that perhaps it would be no exaggeration to 
ſay, that all Europe does not afford its equal. I ſhall now proceed to 
the furniture of this ſacred place; but muſt previouſly declare, that 
the following account is only curſory with regard to the many curious 
objects, with which it is filled. 


On the right hand of the entrance are cloſets, which, as we have 
already obſerved, fill the whole fide, and reſemble the ſtalls in the 
choir. They are of the fineſt wood, as caova, acana, ebony, 
cedar, box, and walnut; nor can the workmanſhip be exceeded. 
Theſe form ſeven diviſions, ſeparated by elegant pilaſters, and in 
each are four cheſts. The floor is of cedar, becauſe of its 
remarkable duration, and breeding no moths. Each of the above 
cheſts has four drawers, the fronts of which, together with their 
gildings, mouldings, and marquetry work, exhibit a very beautiful 
appearance. 


NEAR theſe is a ſpacious table, whereon are laid the veſtments, 
and which are changed every feſtival. With regard to the habits 
uſed on common days, the number of them is ſo great, that from 


economy, they are changed every day. Above this table is another 


range of cloſets, the doors of which repreſent a ſtately fagade of 
fluted 
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THE ESCURIA L. 


fluted corinthian pillars, with architraves and modillons. Theſe alſo 
are of the fineſt wood, and the architecture of them imports an air 
of grandeur to the whole place, being carried up ſo high as juſt to 
leave room for the paintings, which are placed between them and 
the cornice. Here are kept the girdles worn by the prieſts, which 
are of prodigious richneſs, and in ſuch number as to fill all the upper 


drawers. In the larger, below, are kept their robes, hoods, pulpit 
and deſk cloths, albes, and other ſacred ornaments of preat value, 
of which the quantity is alſo aſtoniſhing. In the center is a looking- 
glaſs, with a chryſtal frame, and of a workmanſhip which cannot 
be ſufficiently admired. It was a gift of the queen regent, Mary 
Anne of Auſtria, for the uſe of the prieſts, and thoſe who wait on 
the altar, when they put on their ſacred robes, that, even in their 
external appearance, every particular might be decent and regular. 


ON the eaſt fide, between the firſt row, conſiſting of nine windows, 
are four repoſitories of the ſame beautiful materials, but different in 
figure; repreſenting, from the table downwards to the floor, neſts of 


drawers, and, above it, buffets elegantly decorated. In theſe are laid 


up the chalices, corporals, amices, with other ſacred veſtments and 
utenſils, all numbered and placed ſeparately, the very miſſals not 
excepted ; theſe are all changed every feſtival. 


Wr now come to the ſplendid contents of many other cloſets and 
repoſitories in this ſacred wardrobe, the account of which ſhall be 
divided according to the colors uſed by the church in the celebration 
of her feſtivals, as expreſſive of their ſubjet; as white, red, 


green, purple, violet, and black, with a mixture of yellow in each. 


Thus we ſhall ſee the analogy between the ornaments of this church 


and 
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and the colors; but I fear, that, with all my intended brevity, I ſhall 
not eſcape the imputation of tediouſneſs. 


Tux great altar, and the other two in the reliquaries, have no leſs 
than fifty changes of veſtments and furniture for each ; among theſe 
may alſo be reckoned, twenty - ſeven crucifix - caſes of fine ſilk. 
The white ornaments, embelliſhed with yellow, which are appropriated 


to the feſtivals of our Lord, his magnanimous confeſſors, and to ſuch: 


female ſaints, who were neither virgins nor martyrs, conſiſt of twelve ſets 
of veſtments, four of gold and ſilver tiſſue fringed ; and one with the 


hiſtory of our Saviour's life, ſo curiouſly embroidered, that the needle 
and filk rival the pencil and colors. It exhibits near a hundred paſſages; 
ſo that the prodigious richneſs of this veſtment is leſs admired than 
the delicacy of the work. Another is in relievo with filligreen work, 
and an infinite number of pearls; it was the firſt piece of this kind 
of embroidery, nor can any thing be imagined more ſplendid. This 
is uſed on the feſtivals of St. John the baptiſt, and St. Jerom. The 
other two of theſe four are alſo very magnificent : the ſame may be 


faid of the embroidery and fringes of the remaining eight, beſides 


the extraordinary color, and fineneſs of the linen, filk and brocades. 


Or thoſe which are abſolutely white, without mixture of any other 
color, there are eight aſſortments; beſides one of cloth, with flounces 
of enamelled gold, and the ſeveral paſſages of the infancy of Chriſt 
embroidered on it. Theſe are not inferior to the former, nor to be 
paralleled in any church, or palace, in the whole world. There is 
alſo another of cloth of gold and filver ; others of. the fineſt white 
damaſk, with flowers, fringes, laces, and embroidery. In theſe the 


prieſts officiate on the feſtivals of the infancy of our Lord, who was 
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THE ESCU RIAL. 


all purity, and the plenitude of heavenly riches: likewiſe on the 
feſtivals of his mother, and her immaculate ladies and virgins, who 
follow the Lamb among the lillies; alſo on the feſtivals of the angels, 
and on the conſecration and dedication of this and other churches. 


OF the ſecond, which is the red, there are likewiſe twelve aſſortments Red. 
of amazing beauty and richneſs; one is of crimſon velvet, embroidered 
and fringed with gold and ſilver, and adorned with a multitude of 
gems, eſpecially turquoiſes, of ineſtimable value. This is indeed a 
moſt ſplendid veſtment, and ſeldom ſeen, being uſed only on 
Whitſunday. Another, which, if viewed ſeparately, would be thought 
above compariſon, is of crimſon and gold brocade, fringed with gold 
and filver, intermixed with knots, and ſpangles of the ſame metals, finely 
enamelled. This is dedicated to the commemoration of St. Laurence. 
The others, which are uſed on the feſtivals of the moſt eminent 
apoſtles and martyrs, are very different, ſome being of gold and 
crimſon brocade, ſome of crimſon velvet, plain, or embroidered ; 
others, of damaſk of the ſame color; all of different fringes, ſome 
brocades, others enriched with curious needle-work. And as many 
holy virgins and martyrs mixed their blood with their purity, ſo there 
are two other veſtments, where this double excellency is denoted by 
the blending of thoſe reſpective colors. 


THE green is appropriated to Sundays, and thoſe feſtivals, which Green. 


tend to confirm and animate our hopes of eternal reſt and felicity, 
and of celebrating the perpetual feſtival in heaven, typified by the 
ſabbatical relaxation from worldly affairs. The veſtments of this 


color are five in number; one, which is the principal, conſiſts of a 


moſt curious brocade, with gold flowers, and ſcriptural hiſtories 
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repreſented in embroidery, equal to any of the preceding; but the 
chapes and anti- pendiums of this color are not equal in number to 
the others. This habit is uſed at the ſinging of many new maſſes 
on Sundays. Among the reſt, two are of velvet, flounced with cloth, 
of gold, and the remainder, either of damaſk or ſattin of the ſame 
color. 


OF the purple, or violet color, are fix aſſortments; theſe the 
church uſes in Advent, Lent, the ember-weeks, and vigils. One of 
theſe is of cloth of gold, flowered with purple velvet, and flounced 
with the ſame velvet and gold fringes ; this is peculiar to Palm-Sunday. 
Some are of purple velvet, flounced with the ſame, or with gold and 
filver embroidery ; others of different ſtuffs and flounces. 


Or black, the very oppoſite to light, the emblem of life, there are 
eight or nine affortments; theſe, it will naturally be concluded, are 
for the mortuary offices, as obits, dirges, burials, anniverſaries of the 


dead, and the mournful ſolemnity of Good Friday. The principal is 


of cloth of gold, with large borders of black velvet, the flounces are 


alſo of gold, embroidered with above ſeventy paſſages of the patience 


and devotion of Job, that ſhining example of faith in the reſurrection 
of the dead; this is uſed on All-ſouls day, and the anniverſary 
obſequies of Charles V. his illuſtrious ſon Philip II. founder of this 
aſtoniſhing edifice, and his royal ſucceſſors. Another is of ſilver tiſſue, 
bordered with black velvet; the flounces are much admired, being 
curiouſly decorated with ſilver; this is aſſigned for the queens who 


lie in the pantheon; and the others of gold, or ſilver and black, all 


very rich, are uſed on the anniverſaries of the queens, and royal 


perſons of the Auſtrian line. Another of black velvet, with crimſon 


flowers, 
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THE ESCURI AL. 


flowers, fringed, is uſed at the burials of the monks. Thus the high 
altar, and the two in the reliquaries, have no leſs than fifty-two 
aſſortments. 


Bes1DEs theſe, here are forty other altars, all with ornaments of Other 


the ſame colors, with the three before mentioned; and the aſſortments 
are twenty- four in number, ſome of brocade, ſome of velvet, ſome of 
damaſk, ſome of tabby, and the meaneſt of ſattin. The caſullas, 
appertaining to theſe altars, are ſuitable to the other ornaments, which 
amount to above twelve hundred: the brocade hoods, and other 
filks and ſtuffs of the ſeveral colors, amount to twelve hundred and 
thirteen ; to which muſt be added the linen veſtments and furniture, 
which exceed in' number the brocades, filks, and ſtuffs, and are 
equally beautiful and coſtly. Some are of holland, not inferior in 
fineneſs to the celebrated byſſus of Egypt; others, of lawn, muſlin, 
callico, and cambrick. Here is alſo an amazing number of corporals, 
chalices, cloths, napkins for covering the hoſt, and large palls, 
curiouſly embroidered with gold, filver, and filk ; beſides many other 
ſorts of ſilk habits uſed in the celebration of the holy offices, all richly 
embroidered, laced, and fringed ; ſo that whatever any ſtranger may 
have ſeen in any other part of the world, when he comes to view the 
immenſe treaſure here conſecrated to heaven, he will, unleſs blinded 


by the moſt ſtupid prejudice, acknowledge, that nothing equals the 


magnificence of this ſacred repoſitory. 


HrRR I muſt not omit a ſingular inſtance of the attention of his 
- majeſty Philip IV. in order to ſupport the ſplendor of divine worſhip ; 
namely his having ſettled a yearly revenue of fix hundred ducats, for 
1 2 keeping 
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keeping this facred furniture in proper order ; nor can this money be 
diverted from ſuch uſes on any account or exigency whatever. 


IT is only one thing that the founder can be ſaid to have failed in, 
the complete richneſs and magnificence of this place, and that regards 
the ſilver and gold utenſils, which are too few in number. But this 
is the effect of prudent deſign, and a thorough knowledge of human 
nature. He well knew, that ſuch objects are ſtrong temptations, and 
are frequently known to change their place; ſo that, inſtead of being 
employed in the ſervice of the Almighty, they are embezzled, melted 
down, and laviſhed away; to gratify the wicked paſſions of ſenfual 
men. On this account, he left only as many utenſils of this kind 
as were neceſſary; but theſe are entirely anſwerable to the richneſs 
and grandeur of the other particulars, as will appear from the 
following account of them. 


Utenſils of A gold chalice, enamelled and finely wrought; this is uſed only 
mY by the prior, and on the chief feſtivals: a tabernacle, which he carries 
in his hands on Corpus Chriſti day, and other ſolemn proceſſions. 
Two corporal-caſkets, different in form, but both extremely rich, 
and remarkable for the number of fine emeralds. A breaſt-plate of 
gold, which the prior wears on ſolemn days, enriched with diamonds, 
emeralds, rubies, and pearls of immenſe value: one of the pearls 
being as large as a pigeon's egg, and coſt forty thouſand ducats, but 


is thought to be worth fifty thouſand. Theſe are the only gold 
utenſils in the facriſty. 


Silver WII regard to thoſe of ſilver, their number is ſufficient, though 
utenuls. 
not ſuperfluous. The chalices amount to eighty, which are all of 
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THE ESCURIA L. 


elegant workmanſhip, and of a proper ſize. Theſe likewiſe increaſe 
every year, the ſucceſſors of the founder giving to this chapel the 
three chalices, in which they offer, on the feaſt of the Epiphany, 
gold, frankincenſe, and myrrh. 


HERE are alſo forty plain filver candleſticks; but are uſed only 
three days in a year, viz. on the proceſſions of Corpus Chriſti, Holy 
Thurſday, and Good Friday, when they are carried by forty children 
of the ſeminaries. Beſides theſe, there are four of filver gilt, 


appropriated to the feſtivals, in which the prior and vicar officiate ; 


four of ebony, two embelliſhed with gilt braſs, and the others with 
ſilver, for the anniverſary of the kings and queens. 


Six ſilver lamps are ſuſpended in the naves of the church, beſides 
that before the great altar, which is very much admired for its faſhion 
and workmanſhip. 


For the ſervice of the forty altars, there are two ſets of branches 
and croſſes, one of filver, and the other of gilt braſs. The high 
altar, and the two in the reliquaries, have indeed, beſides three large 
gilt crucifixes of exquiſite workmanſhip, and fix candleſticks of equal 
magnitude, likewiſe four of filver gilt, and finely wrought, which 
are placed on the two reliquary altars on ſolemn days. 


Tur holy tables, near the altar, have four large ſilver ciſterns, 
ſeveral ewers, pails, and ſtands, of the fame metal, belonging to 
them. The ciſterns and pails are adorned with enamelled figures of 
inſets, very naturally repreſented ; theſe are appropriated to the 
anniverſaries of kings. They have alſo ebony candleſticks and croſſes, 
decorated 
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decorated with braſs, enamelled with gold, and even the pails and 
ſtands are of the ſame. 


Tux aflortment for the anniverſary of queens conſiſts of a like 
number ; but the ebony is decorated with filver. 


Tuus rich and various are the veſtments and utenſils, depoſited in 
this wardrobe of the houſe of God, for maintaining the dignity of 
his worſhip. And, indeed, the collection of ſuch a number of curious 
pieces ſeem the labour of an age ; but it ſhould be remembered, that 
the wiſe founder of this ſuperb edifice was aſſiſted in this arduous taſk 
by miniſters of unwearied induſtry, the moſt comprehenſive jugdment, 
and whoſe greateſt delight was to exert their utmoſt abilities to 
forward all his deſigns and injunctions. It is therefore no wonder, 
that, by their ſervices and his own taſte and liberality, a few years 
were ſufficient to complete what would otherwiſe have required a 
whole century. 


HAvinG gone through the firſt of three parts, into which we have 


divided the whole, viz. the principal entrance, the portico, and 
church; let us now proceed to the other. 


CHAT... 
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Of the ſecond Part of the Edifice, with the lefler Cloiſters of the 
Convent, and their remarkable Particulars. 


N the outſide, as ſhewn in the plate, which ſhould be often 

conſulted, are five cloiſters, making the ſecond of the three 
parts, into which we have divided the general plan of this edifice. 
The firſt, the habitation of the Moſt High, the beginning and end 
of our thoughts and views, we have already curſorily deſcribed; and 
ſhall now proceed to the ſecond, in which we ſhall endeavour to ſhew 
the conformity of its magnificence and grandeur to what we have 
before related; and that the houſe of God, the moſt ſplendid, 
as becomes the ineffable majeſty of him who dwells therein, is the 
center of a ſuitable circumference; I mean the convent, compoſed 
of five beautiful cloiſters, adorned with paintings and ſculptures of 
remarkable elegance, which cannot be ſurpaſſed. 


THz principal entrance communicates with that of the church, 
by the portico of the right hand, as we mentioned before, and in 
which are all the doors of this vaſt edifice. 


AFTER paſling through a lobby under the belfrey, you enter a 
large room, which ſerves as a kind of anti-chamber, above fixty feet 
in length, and thirty-five in breadth, embelliſhed with fillets, pilaſters, 
and an elegant cornice all round it. Where the ceiling begins to form 
a curve, the windows are ſhaped like a creſcent; and on the floor 
are a great number of walnut chairs for ſtrangers to reſt themſelves, 

while 
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while notice of their arrival is carried to thoſe whom they come 


to viſit. 


* 


Tus anti- chamber, or parlour, is ornamented with nineteen pieces 
of painting, moſt of which are very valuable. On the ſide, facing 
the door, is an altar in a chapel, anſwering exactly in height and 
breadth to the door, and the altar- piece, both with regard to ſize and 
beauty, would alone be a ſufficient decoration to this room: the 
ſubj ect is Abraham receiving the three angels at the door of his tent. 
The author of this admirable piece was Juan Fernandez Mudo, a 
native of Spain. The patriarch is in a worſhipping attitude, under 
a ſtately tree, whoſe ſpreading branches extend themſelves over this 
illuſtrious company. Nothing can be imagined more beautiful than 
the countenance of the angels, whoſe complacency is blended with 
an air of dignity ſuitable to beings of ſo exalted a nature. Sarah, who 


conceals herſelf, retains a lovelineſs in her features, amidſt the injuries 
of age, and, conformably to the ſcripture, is ſmiling. Every figure 


is a document, how ſtrangers are to be treated, and what diſpoſitions 
they ſhould bring with them to invite a courteous reception. 


O each ſide of the altar are two capital pieces, one of Abraham's 
ſacrifice, and the other of the flight into Egypt. The latter is the 
work of the great Antonio Acorezo, who has not only ſhewn the 
delicacy of his pencil, but likewiſe a moſt pleaſing fertility of 


imagination. Above the altar is a frontiſpiece, in the middle of which 


is the image of our Saviour, and, on the ſides, two high-prieſts. 


EveRy fide of this anti- chamber is hung with pictures, all adapted 
to inſpire devotion. The firſt, on the right hand of the altar, is 
the 
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the crowning Jeſus with thorns; an excellent copy from Titian. 
Anſwering to this, over the door, on the other ſide, is a dead Chriſt, 
with our Lady and Nicodemus, viewing him with ſuch looks as 
force the beholder to ſympathize with their ſorrow. This is an 
original of Maſacio, of whom Michael Angelo was a diſciple. Here 
is alſo another original of Mudo's, Chriſt appearing to his mother 
after his reſurrection, and though this piece be not finiſhed, it plainly 
ſhews the ſkilful hand from which it came. Oppoſite to this, over 
a large door, leading to the principal cloiſter, is an excellent piece, 
repreſenting the baptiſm of Chriſt in the river Jordan, by Jacoba de 
Parma. Facing this, over a ſmall door, on the other fide, is the ſtory 
of the devil, attacking St. Anthony with various temptations, but 
baffled in all. It is a curious original of Geronimo Boſco. On the wall, 
facing the altar, and on each fide of the door, are two other pictures ; 
one of the bleſſed virgin with the divine infant in her arms, and ſeveral 
women preſenting their children to him; the other is a very elegant 
piece, and an original of Carlo Veroneſe, repreſenting Mary Magdalene 
and Martha at Chriſt's feet, lamenting the death of their brother Lazarus. 
All theſe pictures are very nearly of the ſame fize. Over the cornice, 
round the anti-chamber, are many others, ſmaller indeed, but not 
unworthy of the place; ſo that a ſtranger, from the decorations of 
this anti-chamber, forms ſome idea of the more retired parts of the 
cloiſter ; he naturally ſays within himſelf, if the entrance be thus 
curiouſly adorned, what muſt the more ſacred and domeſtic places be ? 


Beſides the great door, this anti- chamber has three others; one 


of which is eight feet broad, and ſixteen high, with jambs and 
lintels, all of one piece, and opens into the principal cloiſter. The 
two others, which are much ſmaller, lead to the four lefler cloiſters, 
called, DE LA PORTERIA, joining to the refectory for ſtrangers, the 

U infirmary, 
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infirmary, and burial place, and are the firſt to be conſidered, reſerving 
the great cloiſter for the concluſion. 


2 Tux length of each fide of all theſe cloiſters is a hundred feet, 
| and the breadth of the walk, from the pillars to the inward wall, 
10 thirteen and a half; the ſquares are exceeding beautiful and grand, 
| conſiſting of three rows of arches, in a vertical direction, and 
terminating in a cornice of a frieze relievo, at the height of forty- 
five feet. Each fide has ſeven arches and nine columns, which, 
14 with their baſes and chapiters, are nine feet high, and the arches, 
| fifteen ; both conformable to the juſt rules of architecture, gradually 
4 diminiſhing in the ſecond and third rank. The pillars are ſquare, 
ornamented with fillets half a foot broad, with a proportional relievo, 
and the arches adorned with very elegant workmanſhip, The fillets of the 
pedeſtals are connected and carried quite round ; fo that the building, 
though plain and ſimple, has the appearance of great art and ſtrength, 
and is a proof, that the grandeur of architecture does not conſiſt in 
| | | this, or that order, either the doric, ionic, or any other, but in the 
proportion of the whole, and the propriety and arrangement of the 


ſeveral parts. 


i OveR the three ranges of arches, is a ſloping roof for the better 
'' admiſſion of light, having two rows of windows, amounting to 
1 twenty-eight in each cloiſter, and all of a handſome conſtruction; ſo 
that the moſt remote cells, and the higheſt garrets are not without 
a ſufficient light. | 


1 
5 on 
WOE 


1 Walks. THEsE cloiſters, in the ground- floor, which is fifteen feet high, I 
make a very grand appearance; the ſeveral walks and paſſages, croſſing 3 
each 1 
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each other every way, the length of two hundred and thirty-eight 
feet, form a labyrinth, which, for its architecture, may be compared 
to that of Dedalus, the moſt celebrated ever ſeen either by the antients 
or moderns, and was, according to Pliny, the model of that of 
Egypt, built entirely of marble; that of Heliopolis, or the city of 
the ſun, and that of Italy, built by Porſenna, king of Hetruria. 


AT the angles, and on the walls, are a great number of paintings, 
all tending to awaken devotion in the beholder; and that their 
impreſſion might be the ſtronger, they were executed by the moſt 
excellent hands. Thus, every where, a ſtranger meets with ſome 
attracting object of equal entertainment and utility. 


In each of theſe cloiſters, and at the angles, as the moſt convenient 
places for paſſing from one to the other, is a ſtair-caſe, and, at every 
ten ſteps, a landing place. They are all very light, an article which 
in theſe parts of a building is particularly to be conſulted. The 
arches are of brick and fine plaiſter work, with chapiters and ſtatues 
placed on them. In the higher arches, the roofs are of wood, with 
corbels at the angles, and the inward wall diverſified with pilaſters. 
Since the fire, vaults have been made, for its greater ſecurity, 


Tur arches, on the ground-floor, are without rails, but flowered Fountains in 


with a beautiful ſtone, and in each is a fountain of black marble, 
within which, on a pedeſtal in the center of a ciſtern, twenty-nine 
feet in circumference, adorned with pilaſters, compartments, and 
_ mouldings, is a curious baluſtrade, and, within it, a baſon of the 
ſame marble, with a ſmall pedeſtal, and a globe, whence four little 
angels pour water into the baſon ; while four others forward it to the 

U 2 font, 
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font, which is of gilt braſs; an ornament at once pleaſing to the ſight 
by its elegancy, and to the ear by the gentle murmurs of the water, 
which, at the ſame time, mitigates the exceſſiye ſultrineſs of the 
ſummer's heat. 


The reſectory IN the midſt of theſe four cloiſters, at the intervals, which divide 


tower, 


Fountain, 


RefeCtory. 


them tranſverſly from eaſt to weſt, and from north to ſouth, each 
thirty-eight feet in length, is a ſquare cymborium, or tower, that 
very gracefully riſes above the whole fabric, till the cupola terminates 
in an octangular ſlate pyramid, crowned with the globe and croſs : its 
breadth is the ſame with that of the intervals, but its height, up to 
the cornice, is eighty-five feet; wherein is a ſeries of windows, being 
thoſe of the paſſages from one cloiſter to another, that meet here 
in fix rows on each fide, and amount to eighty with thoſe of the 
cupola, which, as admitting the greateſt light, is called the lanthorn. 
Theſe towers, which are a very noble ornament, have twelve doors, 
three on each fide, fix feet and a half in breadth,” and thirteen in 
height, all of walnut-tree finely wrought, with the jambs and lintels 


of one piece. 


In the middle is a fountain of red jaſper, inlaid with white marble, 
conſiſting of two baſons, placed on ſquare pedeſtals, and terminating 


in a globe, whence the water is ejected into the baſons through eight 


groteſque heads of gilt braſs. 


HrRe we enter the refectory by the three doors, in the ſouth wall. 
It is a very light, neat, and chearful room, and, though one hundred 
and twenty feet in length, and thirty-five in breadth, is rather too 
(mall for the religious; for their original number has fince been 

augmented : 
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augmented : but the refectory would not admit of any enlargement. 
It is indeed ſomething too low ; but this was a point of neceflity : 
for had it been raiſed above twenty-eight feet, the height would 
have been unequal, and there is no need of obſerving, how unſightly it 
would then have appeared. The ceiling is full of elegant decorations, 
and to each department is a ſtone deſk of curious workmanſhip, at 
which, during the repaſts, a monk reads, that, while the body is 
receiving its nouriſhment, the ſoul likewiſe may acquire that ſtrength 
and delight derived from an attention to the holy ſcriptures. Beſides 
the three doors at the entrance, it has two others of the ſame 
| bigneſs, and, in the ſouth wall, five ſtately windows, which render 
it remarkably light; and thus diſpoſe the mind to that ſober 
chearfulneſs, ſo becoming, when we are enjoying the gifts of divine 
liberality. | 


BETWEEN the two lower windows, is that laſt ſupper of Titian's, 
ſo highly and fo juſtly praiſed by painters: for certainly, nothing hitherto 
ſeen, ſurpaſſes, I had almoſt ſaid, equals, the relieve and vivacity of 
the figures, which are ſomething bigger than life. The countenance 
of Chriſt diſplays a beauty more than human, blended with a proper 
ſeriouſneſs. The apoſtles ſeem alive, and talking on a ſubject which 
greatly affects them. The perſpective, beyond the chamber, is 
equally admirable. In ſhort, if ever there was a prodigy of art, this 
is one; and, accordingly, his majeſty Charles II. ordered a moſt 
ſuperb frame to be made for it. 


EveRy particular, relating to the œconomy of the tables, the 
cleanlineſs and furniture of the whole refectory, and of the offices 


belonging to it, is a very pleaſing fight, and perfectly ſuitable to the 


neatneſs 
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neatneſs and elegancy, which peculiarly diſtinguiſh the diſciples of the 
illuſtrious St. Jerom. 


Facins the refectory, to the north, is another room of the like 
conſtruction, which, in the proper ſignification of the word, may be 
called the veſtry, being the place where the veſtments and habits of 
the monks are depoſited. It is adorned with ſome devotional 
paintings; and the windows anſwer to thoſe of the refectory, though, 
by facing the north, they give the leſs light. Near theſe apartments 
is the lanthorn tower, containing the kitchen at one of its extremities ; 
where, among other conveniencies, are feveral fountains and ciſterns, 
ſo that neither cold or hot water is ever wanting. At the other, is a 
ſcullery, which is viewed with pleaſure. by all who love domeſtic 
order and cleamineſs. 


Bor, let us return to the more important points of a religious 
building. In the firſt cloiſter, joining to the portico, are the refectory 
for ſtrangers , the ſteward's office „ with the ſeveral rooms and 
apartments , requiſite in ſuch places, and which, though very 
numerous, are not ſufficient to entertain the great concourſe of 
ſtrangers. 


* 


. 


In the other fide, which joins the ſouth and weſt towers, are the 
infirmary and the refectory of the convent, with part of the 
laboratory, which is one of the moſt convenient and beſt furniſhed in 
all Spain. It conſiſts of above twenty different rooms, excluſive of 
cellars and garrets; together with an entire cloiſter, being that ſeen 
beyond the ſquare of the houſe : but it would require a volume to 
deſcribe the fountains, alembics, retorts, furnaces, and the proceſſes 
performed 
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performed with them. I ſhall therefore only obſerve, that, if they, 
to whom ſuch details would be acceptable, were to come hither and 


ſee the particulars themſelves, their curioſity would be abundantly 
fatisfied. 


IN the other, nearer to the church, and called La PORTERIA, 
that is, the porter's lodge, is the embroidering room, where the 
church-ornaments are made, and, over it, the ſhaving room, with 
other apartments and offices. 


In that cloiſter, which more directly faces the ſouth, and is Burying 
commonly known by the appellation of Los pirunTos, or, the ant 
burying place of the religious, though ſome lie in that of ra 
PORTERIA,-is a Chapel, which formerly ſerved for the church, till 
the completion of the preſent magnificent ſtructure. 


THz area of this chapel is one hundred and five feet in length, . * 
and thirty-five in breadth, forming three compartments, or different 
chapels, and, inſtead of a cornice, is ſurrounded by a quadrangular 
fillet. The ſnow hardly exceeds the whiteneſs of the walls, which, 
as an additional beauty, is alſo gloſſy; the pavement is compoſed of 
black and white marble. It has two doors, one leading into the 
cloiſter DE Los DIFUNToOs, and the other to the principal cloifter ; 
and being oppoſite to each other, divide the great chapel from the 
body of the church. The choir is in the loweſt part, decorated 
with two rows of ſtalls on each fide, of moſt beautiful wood and 
curious workmanſhip ; and in the front are others, ſtill more ſuperb : 
but that of the prior's ſtall would become majeſty itſelf, though 

the artiſt is cenſured for placing it in the middle window, as the 


addition 
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addition of its light, would not have been any fault, there being only 
five other large windows; and the ſtall, if placed in the choir, would 
» have been a fine addition to its grandeur : the chapel notwithſtanding 
1 is far from wanting light, moſt of the windows facing the ſouth. 


Altars. IT has three altars, which, before the conflagration, and in the 
reign of Philip IV. were beautified to very great advantage. The 
aſcent to the high altar conſiſts of fix jaſper ſteps, with a baluſtrade 
of the ſame, at the head of which is a ſpacious area, where the altar 


| 1 l! is placed, with ſtately ſeats for the clergy on each fide. The altar 
i makes a very grand appearance, being of grey marble, and the anti- 
pendium of jaſper, bordered with braſs curiouſly enamelled. The 
collateral altars are exactly proportional to this magnificent piece. 
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— They are both ſurrounded with jaſper pilaſters, curiouſly inlaid with 
variegated relievos of marble : its crown and frontiſpiece are of the 


ſame ſtone, and executed with all the correctneſs and delicacy that 
| 1 can be derived from art. The two collateral are on the ſide joining 
to the wall at the loweſt ſtep; and the five paintings over them are 


entirely worthy the place, being all productions of the rich fancy 


and inimitable pencil of the immortal Titian. 


— 


Paintings. OvER the great altar is the martyrdom of the invincible Spaniſh 
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martyr St. Laurence, the whole ſo admirable a reſemblance of nature, 


and, at the ſame time, ſo judicious in the deſign, that we ſeem 
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preſent at that horrid ſcene of pagan cruelty. This is a very large 
piece, and the whole light of it ſeems to emane from ſome torches, 
fixed on the pedeſtal before an idol, and the flames riſing from under 
the gridiron; for this tranſaction being executed in the night, the 
ingenious artiſt regarded that circumſtance, and has thus given a 


remarkable 
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3 
remarkable inſtance both of his ſkill and judgment. The faint, 


amidſt ſuch cruel torments, with a countenance of joy, extends his 
arms to receive a laurel wreath, brought him by angels deſcending 


from on high. The neareſt figures of his tormentors, ſome of whom 


are turning him on the gridiron, others ſtirring and blowing the fire, 
are ſomething larger than life; and, though very numerous, there 1s 
not one of which a conſiderable part is not ſeen. The piece, over 
the collateral altar, on the goſpel fide, is the adoration of the eaſtern 
magi; a moſt beautiful piece, in which the tints, figures, and drapery, 
admit of no improvement. On the epiſtle ſide is a burial of Chriſt, 
not to be viewed without the tendereſt emotions. The figures of 
theſe two pictures are about half as big as life. Above them are 
two other ſmall pictures, the gift of Philip IV. one, an Eccx 


_ HoMo, the other, our Lady of the ſame ſize, beholding him with 


a look of ſorrow and affliction. They are all by Titian, and finely 
executed. 


Tun chapel, and the remaining body of the church, though very 
ſpacious, are every where adorned with paintings, the very arrangement 
of which gives no ſmall pleaſure to thoſe who are judges of order 


and propriety. 


In the chapel of the altars are no leſs than ten; two on the ſides 
of the great altar, one being St. Catharine, and attributed to Titian; 
the other, of our bleſſed Saviour dragging his croſs, known to be an 
original of Piombo. Over the collateral altar, on the goſpel ſide, are 
three, which fill up the whole arch over the cornice; that in the 
middle is our Lady with the divine infant, together with Elizabeth, 
St. John, and St. Joſeph; it is a copy from Raphael, though ſome 

X affirm 
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affirm it to be an original. On the right fide is St. Jerom, whoſe 
countenance ſpeaks a ſoul habituated to heavenly contemplation ; and 
on the other, St. Cecilia, a moſt beautiful figure, playing on a ſpinet, 
accompanied with the voices of enraptured angels. This is an original | 
of Michael Cuſin, the ſucceſsful imitator of Andrea del Sarto. On 
the epiſtle fide, over the altar, and above the cornice, are three 
others; that in the middle is an original of Lavinia Fontana, the 
daughter of Proſpero Fontano, a famous painter of Bologna. The 
ſubje& is our Lady, with the holy infant fleeping in her lap, together 
with St. Joſeph, and St. John, pointing at him with a ſmile. It is a 
piece of remarkable ſoftneſs, and the colors vivid. This lady's works 
are very much eſteemed in Italy, chiefly indeed as coming from a 
female pencil. On the ſides of it is David cutting off Goliah's head, 
an original of Michael Cuſin; and the flagellation of Chriſt at the 
pillar. Lower down, before the collateral altars, over the ſtalls, 
which are of walnut finely inlaid, are two excellent portraits, one of 
the heroic Charles V. and the other, of his ſon Philip II. with frames 
of enamelled braſs, and extraordinary magnificence. Theſe are the 
paintings within the chapel, from the two doors, which form the 
partition between it and the other parts. 


To theſe anſwer five others, on the wall of the window fide, and 
all worthy to ſtand in the fame place as the former. In the middle, 
facing the prior's ſtall, is a St. Jerom, done in moſaic work ; a piece 
of infinite time and patience, the drapery, the face, the hair, and 
every other part being compoſed of very minute ſparks of gems of 
different colors, and all ſucceſſively inſerted. On the fides of it, are 
two pictures, and originals of Frederic Zucaro, one a nativity, the 
other the adoration of the magi, and they paſs for ſome of the beſt 

productions 
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productions of that artiſt. Next to theſe, over the lower windows, 
are two ſmall pieces by Titian ; one of our Saviour appearing to Mary 
Magdalene in the garden after his reſurrection; the other, of our 
blefled Lady. 'This wall therefore, as adorned with theſe admirable 


pieces, anſwers to the beauty and grandeur of the other parts of 


the chapel. 


Bes1Des the preceding pieces in the body of the church, there 
are eighteen other pictures, which cannot fail of pleaſing the curious 
ſpectator. Four of theſe are of extraordinary ſize, and face each 
other; two being on one fide, over the ſtalls, and two on the other. 
That next to the window front, and on the right fide, is the 
martyrdom of St. Mauritius, and his intrepid companions ; an original 
of Dominica Greco, and extremely admired, but not beyond its 
value. Round it are four pictures of a ſmaller ſize, two beneath, 
and two above the cornice; one of the lower exhibits the arms and 
enſigns of the imperial houſe of Auſtria; the other, thoſe of Philip II. 
and his conſorts, in the ſame manner as thoſe in the great chapel of 
the principal church. One of thoſe above repreſents the two Marys, 
weeping at the ſepulchre ; the other, of our Lady, with the divine 
infant, and St. John, affectionately embracing each other. Common 
report attributes the latter to Michael Angelo; but I am rather 
inclined to think it the work of Leonardo da Vinci, who was not at 
all inferior to Michael Angelc himſelf. This piece is alſo much 
eſteemed by perſons of taſte ; and, if I remember right, a Florentine 
nobleman had the honor of preſenting it to Philip II. 


Tur other capital picture repreſents the battle between Michael 
and the devil, in which is introduced a multitude of figures of good 


X 2 angels, 
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angels, and alſo of thoſe who, by their pride and ambition, were caſt 


down from the celeſtial manſions. It is known to be a work of 
Luqueto, an Italian, and indeed abounds with marks both of his 
{kill and ſingular humour. Near it are three other pictures, one 
beneath it, a very fine aſſemblage of royal arms, correſponding with 
that before mentioned; and of the two over it, one repreſents our 
Lady fitting, with the divine infant in her arms: the tints are very 
beautiful, and the attitudes finely expreſſive of parental tenderneſs ; 
this came from the hand of Andrea del Sarto. The other is an 
excellent original by Charles Veroneſe, of St. Agueda, with a large 
wound in her breaſt, and an angel healing it. 


THrosr, on the other ſide of the ſtalls, are placed in a manner as 


to anſwer the foregoing. Facing St. Maurice, is the martyrdom of 


St. Laurence; an original of Luqueto, and ſo maſterly, that it was 
placed on the great altar of the palace church, directly over the 
tabernacle, and would have remained there, had not the diſtance too 
much diminiſhed the figures. Near it are four other pictures. One 
of the two loweſt repreſents armories, and the other, Charles V. 
with his empreſs, daughters, and fiſters. The two above theſe are 


the adoration of the magi, and a St. Jerom, both in a very elegant 
taſte. 


Tur other capital picture, anſwering the archangel's fight, is the 
martyrdom of the eleven thouſand virgins, likewiſe by Luqueto. 
Above it is one of our bleſſed Lady, at the foot of the croſs, with 
two angels ſupporting the body of her divine ſon, which reſts on its 


knees. Theſe are both by the above mentioned celebrated native of 


Verona. 


HERE 
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HRE is likewiſe another original, by the ſame hand, repreſenting 
the bleſſed virgin, St. Joſeph, and the divine infant ſleeping. This 
piece is always viewed with particular pleaſure, by perſons of tender 
ſentiments. The frames of the armories are of braſs, enamelled 
with gold ; thoſe of the others are likewiſe richly gilded, and being 
thirty-three in number, excluſive of the altar-pieces, give this church 
a moſt auguſt appearance, and force the ſpectator to conſider it as 
the moſt ſplendid part of the Eſcurial. This ſuperiority it owes to 
the auguſt 'monarch Philip IV. who ordered the paintings of the 
ſacriſty and chapter - houſe, and ſome other ſacred places, to be 
removed hither, and to be new framed in the richeſt manner, that 
the decorations might, if poſſible, be ſuitable to the paintings. 


IT is in this church the funerals and obſequies of the religious are 
performed, being of an extent proper for ſuch a ſolemnity, and, at the 
ſame time, near the cloiſter, where they are interred. The manner 
of the celebration is very ſtriking, as, on theſe occaſions, not only all 
the monks make their appearance, but likewiſe the members of the 
college. The latter, indeed, are under no obligation, unleſs the 
deceaſed was a member of their community; but they give their 
attendance from the noble conſideration, that they are brothers, and 
ſpend the latter time of their pilgrimage under the ſame roof. Theſe 
numbers are further increaſed by the preſence of all the perſons of 
diſtinction and credit, in the palace and neighbourhood. Here alſo, 


before their repaſt at noon, de profundis is ſung for the benefactors 


to the church. 
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OveR the body of the church, is 4 dormitory, furniſhed and Dormitories 


whom 


: OE | and cells. 
adorned as becomes theapartment deſtined for the religious youths, of 
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whom the number is ſometimes not leſs than forty, and under the 
diſcipline of maſters. Over this refectory is likewiſe another, beſides 
the many large rooms, cells, and dwellings for the more aged religious, 
and other apartments into which the four cloiſters are divided, being 
of abſolute neceſſity to the monaſtic life, and all furniſhed with 
ſhelves, books, ſeats, beds, and pictures. The greateſt part of this 
furniture was provided by the munificent founder, who was careful 
that no proper conveniency for his domeſtic chaplains ſhould be 
wanting, that they might be diverted by no ſolicitude from inceſſantly 
glorifying that Supreme Power, by whom kings reign, and from 
offering up their ſupplications for the ſafety and welfare of his 
dominions. Let this ſuffice for the preſent, till, in its proper place, 
we give a more particular account; but it may be neceſſary to add, 
that theſe apartments ſuffered moſt in the fire, the religious confining 
their activity to ſave the more ſacred and principal parts, utterly 
regardleſs of their own habitations and neceſſaries. 


Tur doors and windows of thoſe four cloiſters, together with 
thoſe of the cells and larger rooms, are generally in a double 
proportion, except thoſe in the fore fronts of the cloiſters and paſſages, 
the proportion of theſe being one and a half, that is, the height is 
equal to a whole, and one half the breadth : and all, together with 
the beauty of them, correſpond in ſuch order, reſemblance, and 
diſpoſition, as ſhews they were conſtructed by the moſt exact ſkill 
and judgment. The walls of the four ſmall cloiſters, on the north 
fide, are of the ſame architecture and gloſſy whiteneſs, and the 
apartments of the ſame bricks and glazed tiles, yet not without 
ſome difference in the whole, which we ſhall take notice of in the 
ſequel : at preſent let us enter the principal cloiſter of the convent. 

CHAP: 
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CHAP. XI. 


The principal Cloiſter. 


MON the other parts of this amazing ſtructure, the extent Theprincipal 

and remarkable height of which ſufficiently indicate, that it —_ a 
can be no other than that which joins to the temple. It occupies as 
much ground as all the four above deſcribed, and, in beauty and 


grandeur, rivals the moſt celebrated edifices of antiquity. For my 


own part, every time I view it, my admiration increaſes; I always 
meet with freſh exhibitions of art and dignity : and even now it is 
with a kind of dread I attempt the deſcription, it being impoſſible for 
the pen of a mortal adequately to delineate all that the curious 
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eye diſcovers in it ; the pompous variety bewilders the mind with a — 
pleaſing aſtoniſhment. 


To him who beholds ſuch a fabric, his eyes at once convey to 
the mind the raviſhing idea of its architecture and ornaments ; 
whereas he who deſcribes it, opens it by degrees, and is obliged to 
uſe a variety of terms; but, after the moſt ſucceſsful care to give an 
entertaining deſcription, it will, in many places, be cenſured as jejune 
and tedious; for my own part, I am conſcious, that I ſhall fall 
infinitely ſhort of communicating that delight to the attentive reader, 
which the ſpectator receives from the view of ſo grand a ſubject. 


Tux figure of this cloiſter is nearly ſquare ; the ſides, from north Square of the 
to ſouth, being two hundred and ten feet, and thoſe from eaſt to . 
weſt, two hundred and ſeven. The entrance, from the inward 


wall 
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wall to the baluſtrades, is twenty-four feet in breadth, and ſomething 
above twenty-eight in height. It has four fagades, compoſed of 


two rows of pilaſters, columns, and arcades, the ſtatelineſs and 


workmanſhip of which cannot be too much admired. 


Tas firſt row is of the doric order, that above, which is the ſecond, 
of the ionic; they are equal in their proportions, which are taken 
from that of a man, and anſwers to fix feet in height. In the firſt, 
and on each fide, are twelve large ſquare pilaſters, with their pedeſtals 
and chapiters, and joining to them, on both ſides, twelve doric half 
pillars, placed on pedeſtals five feet high. Over their chapiters run the 
architrave, frieze, and cornice, diverſified with trygliphs, metopes, 
ſpaces, and other architectonic embelliſhments, all of curious 
workmanſhip : the altitude of the arches, from the baluſtrade, which 
is of the ſame height as the pedeſtal, is twenty feet, and the 
ſpan, ten. 


On the proceflion ſide is another large pilaſter reaching to the 
baluſtrade, to which another, half a foot in relievo from the front 


wall, correſponds; and the arches formed by them, with all their 


decorations, are of a ſculpture which Praxiteles himſelf would not be 
aſhamed to own. The height of this firſt range, in which both 
ſtrength and beauty are united, from the ground to the abacus or drip 
of the cornice, is exactly thirty feet. 


Tur ſecond range is of the ionic order, with its pedeſtals reſting 


on the cornice ; and all the difference between it and that below, as 


likewiſe the rails, is that here the pedeſtals and baluſtrade are ſmaller. 
It is not, however, without large ſquare pillars, and ſemi-circular 


columns, 
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columns with all the other parts and embelliſhments of that order, 
and exhibit the moſt accurate ſkill and judgment. The colonnade, 
with the pedeſtal, baſe, and chapiter, is twenty-two feet high, and 
the volutes extend to four. The intervals of the arches are the ſame 
as in the lower row, that is, ten feet wide, and twenty high. 


Bork have large green lattices up to the cornice, and glaſs 
windows over it; which, beſides ſheltering the cloiſter from the 
rigour of the winter, and preſerving the paintings, are of ſuch 
convenience, that walking in this cloiſter is like walking through 
ſome ſpacious gallery; not to mention the fine appearance this imparts 


The cloiſter 
windows. 


to the outſide. In this upper range, along the inner walls of the 


ſouth and eaſt ſides, anſwerable to the other, are grated ' apertures, 
which convey light to the upper cells; but thoſe of the weſt and 
north, inſtead of ſuch apertures between each column, have very 
beautiful ſtucco work. | 


Tur ionic range terminates in an open balcony above the cornice, 
with rails extending to the pedeſtals, which, at equal diſtances, reſt 
directly over the lower pilaſters and columns: ahove it are battlements 
and globes, which have a very good effect. The height, from the 
lower pedeſtals of the ſecond row to the top of the balcony baluſtrade, 
is thirty feet, but the wltole fagade, from the ground to thoſe rails, 
is exactly ſixty; and every part in ſuch proportion, that I queſtion 
whether in any building the rules of architecture have been more 


accurately obſerved, or more beautifully executed. 


Wirui the circumference of the lower walk of this cloiſter, are 
ſix doors, all of equal dimenſions, eight feet broad, and ſixteen high. 
* On 


Cloiſter 
gallery. 
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On the north fide is that of the principal church, through which 
the proceſſions paſs on folemn days, in their walk round the cloiſter. 
At the beginning of this eaſt wall, is the door of the ſacriſty, and 
at the end another. Towards the ſouth is the chapter-houſe door; 
and the two, on the weſt fide, we have already mentioned in our 
account of the old church, and the apartment, where the diffuſive 
benevolence of the pious inhabitants of this place ſhews itſelf ſo 
cordially in the liberal entertainment of ſtrangers. 


Chief ſtair- BETWEEN theſe two weſtern doors are five grand open arches, of 
Cale. 
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which two lead to the leſſer cloiſters, and the other three belong to 
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the great ſtair-caſe; a piece as nobly finiſhed as any in the whole 
fabric. The artiſt was Bergamaſco, equally celebrated for architecture 
and painting. The height of the whole frame of the ſtair-caſe, 


5 — — = = 


from the entrance to the upper part, is forty-five feet, and the 
breadth, forty. The entrance, from the cloiſter, is no larger than 


juſt to anſwer the ſpan of the arches; but, after paſſing the two 
pilaſters, every ſtep is above ſixteen feet in length. There are twenty- 
{ix ſteps in a direct aſcent, divided by two ſpacious landing places; 
the firſt you arrive at, after aſcending thirteen ſteps, and a height of 
fifteen feet; the ſecond is twelve feet from the upper ſtep to the wall, 
and above forty broad, where it leads into the leſſer cloiſters. 


N wu HERE the ſtair-caſe is divided into two flights of ſteps, one on 
t ec Cale. 


the right, and the other on the left; and in the aſcent to the great 
cloiſter, unite in another capacious landing place, at the height of 


i thirteen ſteps ; fo that it has fifty-two ſteps, and four landing places, 
ll at the height of thirty feet; and, to the immortal honor of the builder, 
5 he has united eaſe, light, elegancy, and grandeur; and it muſt be 
acknowledged, 


THE ESC U RIAL. 


acknowledged, that, to blend all theſe in one ſtair-caſe, requires 
the niceſt judgment and contrivance. The ſteps are of the moſt 
beautiful ſtone, and all of one piece; and the baluſtrades of exquiſite 
workmanſhip. In the collateral arches, and in the plane of the walls 
at the firſt landing place, are large niches with ſeats ; whence you 
have an enchanting view of the cloiſter, palace, paintings, ſtatues, 
and other embelliſhments, and alſo of the fountains and gardens. 


ABovs theſe niches are three hiſtorical paintings in freſco, and two 


others over the paſſages; ſome by Pellegrino, and others by Luqueto. 


The whole ceiling of theſe arcades was once only of ſtucco work, 
though in a very beautiful taſte ; but, being disfigured by time, his 
majeſty ordered, that it ſhould be painted, which is certainly the moſt 
proper ornament of a ſtair-caſe ; and, being done with ſuch perfection, 
heightens the beauty of that which, in itſelf, is a maſter-piece of 
architecture. 
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In this arcade the celebrated Jordan, according to the grand deſign, 2 
Ot jordan. 


planned by his majeſty, began his paintings, which were intended 


to exhibit the motives influencing the magnanimous founder to erect 


ſo grand an edifice; and this celebrated artiſt has executed his part 
with ſuch taſte and delicacy, that, whilſt the eye admires the pieces, 


the mind is prompted to the practice of virtue. 


Id the center of the arcade is the throne of the adorable Trinity, 


within a glory of inacceſſible effulgency, in that height of majeſty 
which is above deſcription, and environed with ſpirits of the firſt 
order. The remaining part of the ceiling is filled with choirs of 


angels, playing on muſical inſtruments, while their ſpirited looks 
Y 2 ſhew, 
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ſhew, that they are inceſſantly celebrating the praiſes of the God 
of armies. And, that the exerciſes of thoſe bleſſed choirs might be 
imitated on earth, the founder of this royal monaſtry conferred this 
ſtructure on the ſons of the great St. Jerom, this angelic employment 
of inceflant doxologies being in their order a particular inſtitute. 


Near the Saviour of the world fits Mary, his moſt ſacred mother, 


in that glorious pre-eminence due to her above all creatures; and as 


it is to her ſpecial patronage, that Spain owes the ſplendor of its 
military reputation, acquired by dangerous expeditions and amazing 
victories, this invincible aſſiſtance is, throughout all the Spaniſh 
dominions, by a bull, which has received the ſanction of more than 
one pope, annually commemorated on a particular day. 


On the other fide of the throne is a group of angels waving the 
croſs, that ſign, which was not only ſeen in the air, at the memorable 
victory in the plains of Toulouſe, over the Moors, but has always 
made a part in the banners of the kings of Spain, both to expreſs 
their lively faith in the power of that croſs, and an acknowledgement, 
that from thence all their ſucceſſes muſt proceed. Other angels 
are holding up the crown of thorns, to expreſs their joy that this 
is a crown of flowers to thoſe who fight faithfully. 


In this beatific altitude, and at a proper diſtance, is ſeen the 
glorious Spaniſh martyr St. Laurence, accompanied by angels, who, 
with pleaſure, are viewing and handling the gridiron, that torturing 
palm of his victories. The faint himſelf is ſupplicating the Almighty 


to grant ſucceſs to the Spaniſh arms in the grand enterprizes of 


Philip. On the other ſide is the glorious company of the canonized 


kings 
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kings and emperors of the houſes of Auſtria and Caſtile, in ſteel 
armor, with crowns of gold and imperial mantles; but placing all 
thoſe enſigns of majeſty at the feet of the Sovereign of the univerſe. 
The firſt is the intrepid 'St. Ermenegildus, a Spaniſh prince, whoſe 
royal gothic blood was ſhed for the catholic truth, after having 
dignified his reign by many victories over the rebellious Arians, and 
their final expulſion from theſe countries. Near him is that holy 
monarch Ferdinand III. king of Caſtile and Leon, who, on many 
occaſions, diſplayed a noble ardor againſt the ſectaries. He was the 
thunderbolt of the faith againſt the Saracens, and an unexceptionable 
model to ſovereigns. 


NExT to them is St. Henry, emperor of Germany, ſurnamed the 
pious; St. Stephen, king of Hungary, who was the delight of his 
ſubjects; the apoſtle St. Caſimir, the ſon of Caſimir and Elizabeth of 
Auftria, king of Poland, a prince of exemplary virtue. All theſe 
ſignalized themſelves by a ſtrenuous deſire of propagating the faith, and 
enlarging the church ; in the proſecution of which glorious view they 
laid low the fortreſſes, and defeated the armies of infidels ; introduced 


truth among nations, blinded by error and ignorance; built churches, 


founded monaſteries, and performed other works becoming their zeal 


and magnanimity. 


LowER down, at ſome diſtance from the divine throne, is the 
invincible Charles V. as it were aſcending to the celeſtial manſion, 
dreſſed in an imperial habit, kneeling on a prominent cloud, and 
bare- headed, but holding two crowns in his hand, thoſe of Spain 
and Germany, which he ſo wiſely reſigned to his ſon and brother for 
the attainment of eternal glory. To this happy ſelf-denial he was 


animated 
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animated by that incomparable doctor of the church, St. Jerom, for 
whom he ever entertained a particular devotion, and who appeared 
to him in the habit of a cardinal. Accordingly, that emperor, fo 
well known in the world, whom France dreaded, Germany idolized, 
Italy acknowledged, and Europe venerated ; at whoſe name Aſia 
trembled, Africa bowed the knee, and America opened all its treaſures; 
ſolemnly performed this unparalleled renunciation, that, diſengaged 
from worldly incumbrances, he might retire to the monaſtery of 
St. Jerom, and there, like the Auſtrian imperial eagle, contemplate 
the light of the true ſun, and perform that greateſt of atchievements, 
the art of dying well. 


THAT illuſtrious emperor is immediately followed by his fon and 
ſucceſſor Philip II. in the like habit of imperial majeſty, the like 
humiliation to the Almighty, and the like aſpiration after a heavenly 
crown. He is bare-headed, and in his left hand is a globe, to denote, 
that, by the favor of propitious heaven, his dominions included the 
whole extent of the earth. It was this glorious prince, who in 
Europe added to the kingdom of Caſtile, and his other dominions, 
the kingdom of Portugal by inheritance, and, by the aſtoniſhing 
ſucceſſes of his fleets and armies, became ſovereign of the eaſt and 
welt Indies, together with the Philipine iſlands, fo called in honor of 
him : thus extending his power to all the four parts of the globe. 
This peculiar glory, I doubt not, was the fruit of his having 
conſecrated to the God of hoſts this ſtructure, in the church of which 
he is worſhipped with a pomp not equalled in any other of the whole 
earth; of his munificent zeal in collecting ſuch reliques, and 
ornamenting it with-all the riches of art and nature ; of the ſplendor, 
ſolemnity, and devotion of the various offices celebrated here, and 


the 
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the perpetual repetition of hymns and pſalms in the choir, where is 
ſtill kept that reſpectable habit in which he aſſiſted at the devotions 
of the monks. Every part of the edifice; the literature taught in 
the college; the benevolence of the refectories for ſtrangers ; the 
compaſſion of the infirmaries; the charity at the doors, where the 
neceſſitous of many villages, for leagues round, meet with a 


conſtant and liberal relief ; proclaim the wiſdom and gratitude of the 
monarch. 


Lower down, near the angles over the windows, are the virtues, 
inherent in thoſe princes, without which all the power of empire, or 
the gold and gems of their glittering crowns, would not ſecure their 
names from infamy, nor their fouls from perdition. At one angle 
is prudence; at a ſecond, juſtice; at a third, fortitude; and at a 
fourth, temperance. Theſe cardinal virtues are repreſented by figures 
of beautiful virgins, in an elegant dreſs, and fitting on clouds, with 
attributes in their hands, indicating their reſpective names. The 
variety of their habits and tints give the four angles the appearance 


of four luxuriant gardens, each exhibiting a rich profuſion of 
flowers. 


AND as thoſe great princes, in whom religion and valor were 
moſt happily united, ever made the glory of the Almighty their 
leading motive, protected this catholic church, and heightened the 
fame and power of that majeſty with which they were inveſted ; lo 
in the center of the virtues, on the ſouth fide, is ſeen religion, and, 
on the north fide, the church, both conſpicuous figures, ſetting under 
a pavillion, on rich cuſhions, laid on beautiful carpets, moſt happily 


imitated. Majeſty, with a crown and ſcepter, reſting her left arm 
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on an eagle, looks up to heaven,” the fountain from whence all 
greatneſs is derived. The church is in a white robe; in her right 
hand is the ſacred book of the ſcriptures, the myſteries of which 
intenſely employ her mind, while, from the Holy Ghoſt, who with 
expanded wings hovers over her, ſhe receives beams of illumination. 
In the other hand'is the croſs, the badge of the church militant, and 
the glory of the church triumphant. | 


RovunD the windows are repreſented, in eſcutcheons, ſeveral 
atchievements of Charles V. in defence of religion ; as in Hungary, 
againſt the ſultan Solyman ; in Germany, againſt the confederate 
heretics; and in Africa, againſt the Moors and idolaters. The 
windows, above the cornice, are ornamented on each {ide with two 
angels, having no other decorations than their wings, but the glow 
and beauty of their faces are mentioned with the higheſt encomiums. 
They are twenty-eight in number, and a like number of the ſhields 
of the kingdoms and provinces of Spain, expreſſing a complacency 
in their guardianſhip of ſuch valuable acquiſitions. The fillet, which 
ſurrounds the whole, is no leſs than ten feet in breadth, and placed 
where the grand curvature begins; but, what renders it remarkable, 
is a moſt animated painting of the memorable defeat and ſlaughter of 
the French forces, at St. Quintin, in the year 1 564, on St. Laurence's 
day; and likewiſe the taking of that important city by ſtorm. This 
was the firſt battle, wherein that monarch Philip IT. was preſent. 
This victory, which ſignalized the beginning of his auſpicious reign, 


produced a peace in Chriſtendom, more general than any ſeveral 


preceding ages had ſeen; and was the capital motive for building this 
fabric, and dedicating it to the omnipotent Prince of peace, and God 


of armies ; to the worſhip of the moſt holy Mary, and the veneration 


of 
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THE RSQU RIAL. 


of St. Laurence, for whom that pious monarch had, from his very 


childhood, cheriſhed a ſuperior devotion, and to whoſe gracious 
interceſſion. he attributed thoſe events. Accordingly, that faint is 
ſeen aloft in the air, as it were, earneſtly ſupplicating the Almighty, 
that he would diſtinguiſh the arms of ſuch a godly young prince by 
ſome ſignal ſucceſs. 


Ir ever the ſpirit and fire of a painter were communicated to his 
works, it is in this exhibition, which every where preſents objects of 
magnanimity and terror. Here is diſplayed the ardent bravery of the 
commanders and officers ; there the fierceneſs and rage of the ſoldiers, 
who are all bigger than life, together with the vigor and fury of the 
horſes, the impetuous attack made on the army of the enemy ; the 
ſtrokes, the wounds deluging the field with blood ; the dreadful fire 
and ſmoke of the artillery, muſkets and carabines ; the confuſion, 
rout and carnage of the French; their cavalry broke, their infantry 
flying; the havock made of them in the purſuit; the taking of the 
conſtable Montmorency, the commander in chief, his ſon, and the 
flower of the nobility of France, together with their artillery and 
baggage. On the eaſt ſide appear the towers, on the ramparts of the 
City, all on fire; the Spaniards aſſaulting ſword in hand, mowing 
down all before them with a dauntleſs rapidity, which all the valor 
and experience of the admiral could not withſtand, he himſelf being 


alſo taken. Laſtly, the north fide exhibits a large body of the 


enemy, ſubmitting, to Philibert, duke of Savoy, Philip's generaliſſimo, 
in that immortal day ; their looks ſpeak their misfortune, whilſt a 
generous joy brightens the countenances of the victorious Spaniards, 
exulting at the glory of their young monarch. 


2 FURTHER 


169 
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DESCRIPTION OF 


FURTHER on, towards the eaſt, is repreſented the Eſcurial as at 


the commencement of the building, and as conceived in the mind 


of the magnificent prince amidſt the tumult of the battle. The 
laborers and artificers are digging foundations, bringing ſtones, 
hewing them, and raifing them to the ſcaffolds by cranes and more 
complicated engines; others receive and place them in the facades, 
towers and the church. Near them ſtands the grateful Philip, who, 
with a ſolemnity becoming the occafion, laid the firſt ſtone ; his 
heart ſeems to dilate with joy at beholding the progreſs of the votive 
ſtructure, by which he teſtified his gratitude to the Supreme Being, 
the holy virgin, and the glory of Spain, St. Laurence, who had fo 
often crowned him with glory. About him are the principal architects 
on their knees, ſhewing ſketches of the ſeveral parts, and one 
exhibiting an entire draught of the whole work, in which his majeſty 
had no ſmall ſhare, a taſte in architecture being one of his inferior 
qualities. The prince is inſtructing and encouraging them, to 
introduce into it all the ſeveral beauties which diſtinguiſhed the moſt 
auguſt fabrics of antiquity, that this monument of his fervent gratitude 
might be nothing leſs than an aſſemblage of wonders. * 


SUCH are the contents of this painting, equally valuable for its 
execution and largeneſs. Nor are the decorations diſtributed through 
all the parts of the arcades, exhibiting an infinite variety of pleaſing 
objects unſuitable to it. The decorations of the cornice and window 
frames are finely carved and gilt; and over the middle of the three 
eaſtern - windows is a pompous medallion of that great monarch 


- PhilipIV. and, on the weſt fide, is another of the ſame circumference 


and luſtre, repreſenting the heir of his throne and eminent qualities of 


his ſon Charles II. Over it is a painting of his majeſty, ſtanding in a 


balcony, 
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THE ESCURIAL. 


balcony, hung with gold brocade ; and with a lively joy, as it were, 
pointing out and explaining to the two queens the ſeveral ſubjects 
exhibited in this performance. The repreſentations of their majeſties, 


- whoſe auguſt mien ſufficiently indicates their being born to ſovereignty, 


adds not a little to the beauty of the ſcene. 


THROUGHOUT this whole piece the moſt critical eye meets with 
nothing offenſive to propriety, or that betrays a defe& of judgment. 
Here beauty is expreſſed in the faces, grace in the attitudes, elegancy 
in the drapery, force in the tints, and preciſion in the chiaro oſcuro. 
The ſmall part of heaven, here exhibited, is aſtoniſhing : the flying 
choir of ſprightly angels beautifully pleaſing ; and the moving clouds, 
which appear yielding to the gentle impulſe of the winds, are rather 
nature than painting. Some objects are ſingle, as the emblems of 
the virtues; and among theſe, at the four angles, are the lion, the 
elephant, the oſtrich, and trees, flowers, fruits, and birds, all equally 
admirable, and executed in the moſt animated manner. 


THis piece was begun and finiſhed within ſeven months; yet, 
ſurely the curious connoifleur would ſay, that, at leaſt, ſo ſhort a 


ſpace of time is requiſite to ſurvey and enumerate its various beauties. 


Tux artiſt has united, in this piece, the ſeveral characteriſtic 


talents of Raphael, Titian, Correggio, Tintoret, and every other 
painter of the higheſt reputation. 
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LET us now ſurvey the paintings which grace the ſpacious walls. Paintings in 


Teſtament, ſome in oil- colors, and others in freſco; but all fo highly 
Z 2 finiſhed, 


the lower 


On the lower arcades are exhibited forty-fix hiſtories of the New pars. 
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Firſt angle. 


DESCRIPTION OF 


finiſhed, that each is an aſtoniſhing maſter-piece. At the four angles 
are eight others, beſides the five, which were originally placed on the 
grand ſtair - caſe. 


THESE paintings begin at that door of the church, where the 
proceſſions enter the cloiſters; and, turning towards the left, the firſt 
which preſents itſelf to the eye, is a moſt beautiful piece repreſenting 
the conception of our Lady; St. Joachim and St. Anne, the parents 
of the holy virgin, are fitting at the golden door ; they are two 
affecting figures, and beautifully indicate the purity of thoſe who 
gave being to ſuch a child. The following is her nativity : the third, 
the preſentation of her in the temple. Next to this is her marriage 
with Joſeph; then the annunciation; and laſtly, the viſit to Elizabeth, 
which terminates the ſeries on this fide, and fill the firſt angle. The 
deſign and manner of the figures, the beauty and juſtneſs of the 
perſpeCtive, the propriety of the ſtructures and other objects, the 
draperies and the tints of the whole, entitle thoſe pieces to. be claſſed 
among the moſt celebrated performances. 


THe freſco paintings are attributed to Pellegrino de Modena, one 
of the moſt ſucceſsful imitators of Michael Angelo's ſtyle. 


ApJoiNING to the firſt angle, of next the door of the ſacriſty, 
are two fronts, and the hiſtories follow in a chronological ſeries: the 
firſt repreſents the nativity, and is painted in oil colors; over the 


doors are the angels appearing to the ſhepherds, and the circumciſion 
of our Saviour, both in freſco. 
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THE ESCURIAL. 


In the ſecond ſpace is the adoration of the magi, in oil colors: 
over the doors, the baptiſm of Chriſt in the river Jordan, and the 
marriage of Cana, both in freſco. Theſe were performed by Lewis 
de Carvajal, brother of John Baptiſt Monegro. 
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THE next is the eaſt wall, near the ſacriſty, and, after paſſing Eaſt wall. 


the door, in the firſt part of the arches, follows the hiſtory of 
the purification of our Lady, with eight others, reaching to the 
other door. Theſe eight are, the flight into Egypt; the maſſacre of 
the innocents; the return out of Egypt ; Chriſt fitting among the 
doors in the temple; his temptation in the wilderneſs; the 
nomination of the apoſtles ; Lazarus raiſed from the dead, and Chriſt 
driving the buyers and ſellers out of the temple. They are all 
beautiful pieces, and the exprefſions remarkably animated. Indeed, the 
finiſhing of what Pellegrino deſigned having been committed to other 
hands, they exhibit too many inſtances of the inability of their authors, 
and he himſelf, with extreme concern, pointed out the defects; but 
freſco painting admitting of no amendment, unleſs the whole work be 
done a- new, it was ſuffered to remain with its imperfections, though 


the generous artiſt often requeſted, that he might again begin the 
work without any pecuniary reward. 


THe ſecond angle has the fame number of hiſtories as the former, Second angle. 


and all by the celebrated Romulo, many of whoſe valuable pieces 
may be ſeen in Spain, particularly in the elegant palace of the duke 
del Infantado, at the city of Guadalaxara, where he was employed 
for ſome time in freſco and groteſque pieces. 
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Third angle. 


DESCRIPTION OF 


Tur two principal pictures, in oil colors, are the transfiguration 
of Chriſt, and the laſt ſupper. On the open doors, and thoſe parts 
of the walls which they cover, is the woman of Samaria, and the 
adultereſs. On one of the doors, in the other part, where the laſt 
ſupper is exhibited, you ſee Chriſt's triumphant entry into Jeruſalem ; 
and, on the other, Jeſus waſhing the feet of his diſciples : the 
eating of the paſchal lamb, on the outward part; and the ſacrament 
of the body and blood of the true Lamb, on the infide. All theſe 
pieces do great honor to Romulo. Next follow Pellegrino's hiſtorical 
pieces, repreſenting our injured Saviour's amazing paſſion, in ten 
hiſtories, which take up the whole ſouth wall. The firſt is his 
praying in the garden; and every part in the whole paintings is of a 
delicacy and execution which charms the niceſt judgment. The 
architectonic ornaments, and the deſign of the whole, is beautifully 
pleaſing, being all entirely painted by his own hand. Theſe hiſtories 
extend to that moving piece, repreſenting Chriſt coming out of 
Jeruſalem, dragging his croſs, and in which the crowds, ſome on 
horſeback, others on foot, are repreſented by an exquiſite pencil, under 
the conduct of an imagination remarkably happy. 


THE paintings in the third angle, both with regard to deſign and 
execution, are by the ſame maſter. On the inward front is a piece 
of the crucifixion, containing an extraordinary number of figures, very 
differently affected at this tragical ſcene; ſome appear abſorbed in 
ſilent grief, others expreſſing their deteſtation of it; but the greateſt 
number diſplay an inhuman joy, or an impatient rancor. 


DARKNEss has drawn her tenebrous veil over the earth; the ſun 


is withdrawing its light in abhorrence of the injurious death of the 


3 


Creator 
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THE ESCURIALT. 


Creator of the univerſe ; nor is there a figure among all the multitude 
which does not ſeem in motion, and, as it were, puſhing forward. 
In ſhort, Pellegrino has here ſhewn, that, though he ſeldom practiſed 
in oil colors, his talent for it was equal to that of the moſt celebrated 
maſters. On the doors is the nailing of Chriſt to the croſs, and the 
ſame, in freſco, on the walls; both fo highly finiſhed, as not to be 
ſurpaſſed even by his maſter Michael Angelo himſelf. 


In the other department are two pieces, repreſenting the reſurrection; 
they are not wholely by his own hand, but his retouches have rendered 
them admirable pieces. The deſign, the figures, and the difficult 
attitudes, in which the ſoldiers, placed to guard the ſepulchre, are 
ſleeping, is ſo natural and juſt, that he certainly muſt have taken it 
from ſome ſimilar tranſaction, and tranſplanted it into this piece with 
inimitable art. On one door is our Saviour's burial, and in the other, 
his triumphant deſcent to the limbus patrum, to releaſe the ſouls of 
the patriarchs and primitive fathers ; and on the fide of the walls the 
ſame is painted in freſco. 


Tux ſeries, following theſe on the weſt wall, repreſent the ſeveral 
ſucceſſive appearances of our Saviour, after his reſurrection, from the 
time of his appearing to his mother, immediately after he had opened 
the chambers of the grave, to the laſt time of his ſhewing himſelf to 
his apoſtles, which happened at the ſea of Tiberias, when St. Peter 


and St. John, with others of that ſacred company, were fiſhing 
on the lake. 


In the ſecond department are the two Marys, with angels appearing 


to them with the joyful tidings, that Chriſt was riſen. And a little 


beyond 
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Fourth angle. 


DESCRIPTION OF 


beyond it, the five paſſages, two of which lead to the leſſer cloiſters, 
and three to the great ſtairs, where we omitted the five hiſtorical 


pieces, with which the upper part of its ſides are embelliſhed, to 


introduce them here. One repreſents St. John and St. Peter, running 
to the ſepulchre, on the information they. had received from Mary 
Magdalene; but the aſtoniſhment, expreſſed in their countenances at 
their arrival, ſeems rather nature than painting. The ſecond is 
Chriſt appearing in the garden to Mary Magdalene; the third is his 
ſhewing himſelf to the holy women ; the fourth repreſents the journey 
to Emmaus; and the fifth his firſt appearance to the diſciples, when 
Thomas was abſent. The laſt, together with that repreſenting St. 
Peter and St. John, running to the ſepulchre, are by Luqueto, who 
alſo painted the others; but three of them not pleaſing, they were 
removed, and Pellegrino reaſſumed the work. 


ALONG the remainder of the wall, between the main ſtair-caſe 


and the angle, are two others. The firſt is our bleſſed Lord's 


aſtoniſhing appearance to the diſciples, when the doors were ſhut, 


and at which St. Thomas was preſent. In the other, which is known 
by the appellation of the ſea, from the extenſive view of it, the 
diſciples are repreſented as exerciſing their trade of fiſhing, and 
aſtoniſhed at the prodigious draught they had taken. 


In the angle, next to this, and in the firſt niche, is an aſcenſion ; 
in the other, the deſcent of the Holy Ghoſt: on the doors and the 
wall, two other apparitions of Chriſt to a great company of 'his 
diſciples; and the deſcent of the Holy Ghoſt, and the impoſition of 
hands on thoſe who believed. All theſe excellent pieces, I have the 


pleaſure of ſaying, were done by Miguel Barroſo, a Spaniard. 
THE 
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Tux part of this angle, to the door of the church where we begun, North wall. 


has four hiſtory pieces by Pellegrino: the death of our Lady; her 
aſcenſion into heaven ; her coronation as queen of heaven and earth, 
above all princes, thrones, dominions, intelligences, ſpirits, and 
angels; and the laſt judgment, a piece which could not be viewed 
without terror, did not the agitated heart perceive that the judge is 
the Son of man, who, in the unſpeakable riches of his mercy, has 
ſaved us from the wrath to come. Theſe are the paintings in this 
ſuperb cloiſter : but I am ſenſible that deſcription conveys only faint 
ideas ; to feel the delightful raptures, the deep aſtoniſhment, with 
which ſuch maſter-pieces affect a well-cultivated mind, they muſt 


be ſeen, and viewed with attention. 


LET us now ſurvey thoſe in the upper part, which, though not N 
e upper 
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ſo numerous, deſerve notice ; for a rational curioſity of taſte attends, part. 


rather to the accuracy and excellence, than the quantity and number 
of the pieces. The areas of the arcades, which, all along the wall, 
anſwer to thoſe already deſcribed, are divided into ſquares by fillets, 
which connect the chapiters of the pilaſters, and above them are ſeveral 
elegant windows, in the form -of a creſcent; all the areas are of a 
pure white, ornamented with ſtucco work, and the ſtone arches of 


the roofs filled with architectonic decorations. 


In the areas were eight capital pieces by the ingenious Juan 
Fernandez Mudo, a diſciple of Titian ; but all in ſuch a different 
ſtyle, though excellent in their diverſities, that few would imagine 
they came from the ſame hand. Three of them were ſo damaged 
by the fire, that his majeſty Charles II. ordered them to be replaced 
by a like number of others. 
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Firſt angle. 


il Second angle. 


Third angle. 


DESCRIPTION OF 


In the firſt angle, which is formed by the north and ſouth walls, 
leading to the choir, are two ; one repreſents St. John the evangeliſt, 
writing the Apocalypſe in the iſle of Patmos, with his eyes fixed on 
the ſacred viſions, which diſcover themſelves as at an immenſe 
diſtance, and over a landſcape of a pleaſing wildneſs. Near him is an 
eagle, the emblem of the ſublimity of his writings; a piece of a 
diſtinguiſhed character, and, in the opinion of many critics, preferable 
to any other in the whole cloiſter. The other is the aſſumption of 
our Lady; the apoſtles appear aſtoniſhed, while circles of exulting 
angels are attending her triumphant entry into the empyreal 


manſions. 


In the following angle, anſwering to the other part of the north 
wall, is a nativity, with which Pellegrino was ſo charmed with the 
pretty effect of the ſhepherds, that he cried out, O EE BELLL 
PASTORI! And indeed, the piece deſerves to. be celebrated in all 
languages. The other is the martyrdom of St. Philip, whoſe figure 
well repreſents a chriſtian hero; the perſpective is alſo finely imagined, 
but the coloring exceptionable. : 

In the third angle, which, according to our progreſs, is that 
formed by the eaſt and ſouth wall, is a St. Jerom doing penance in 
the wilderneſs, in order, by pain, to ſubdue the motions of fin, 
ſtriking his naked breaſt with a large ſtone; he is kneeling in a 
attitude admirably deſigned, whilſt the ſerenity of his countenance is 
clouded with ſelf-diſcipline, Near him is the lion drinking at a 
ſpring ; but the part moſt admired is the landſcape. On the other 
plane is a picture of our Lady, St. Anne, the divine infant, St. 
Joachim, 
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Joachim, and St. Joſeph; the beauty of the heads are particularly 
admired, though the other parts are alſo well finiſhed. 


Id the laſt angle, between the ſouth and weſt wall, is our Saviour Fourch angle. 
bound to the pillar: the figure is in front, with a face, in which 
ſorrow and beauty, compoſure and dignity, are inimitably blended ; 
whilſt, on the contrary, thoſe of the executioners expreſs the moſt | 
brutal rage and ferocity; ſome are binding him, and others, glowing 
with rancor, are making ready the ſcourges ; fo that a chriſtian heart 
melts at beholding this meek ſubmiſſive Lamb, ſubmitting to ſuch | 


torture and ignominy. 


In the other plane is the martyrdom of St. James, the patron of 
Spain, a piece equal to any in this part of the edifice ; the executioner 
is ſevering the ſaint's head from his body; and the latter ſeems 
expiring, his eyes turned up, and his fleſh of ſuch a death-like 
paleneſs, that the piece is never beheld without painful emotions. 4 
. The perſpective is admirable; it was indeed Mudo's particular talent, | 
q and in which he always excelled. At a diſtance is ſeen a battle 
: between the Chriſtians and Moors, where St. James, mounted on 
a war-like horſe, makes terrible havock among the enemy ; this 
alſo is one of thoſe pieces, which the ſpectator is never tired with 


viewing. —— 


Sven are the eight paintings which ſo nobly adorn the grand 
cloiſter, that a lover of the fine arts would think the toil of a long 
journey amply compenſated by the ſight of this part alone; as indeed | 
the beauty and ſplendor of this cloiſter greatly contributed to gain f | | 
this edifice the appellation of MaRAVII LA, or the Wonder. 1 
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Pavement of 
the cloiſter. 


Garden of 
the cloiſter. 


Fountain of 
the four 
evangeliſts. 


Statues. 


DESCRIPTION OF 


Born the upper and lower cloiſters, like the church, are paved 
with black marble, diſpoſed in compartments remarkably beautiful. 


W1THIN the body of the cloiſter is a delightful garden, divided 
into ſixteen areas, twelve of which are filled with flowers and curious 
plants, and decorated with knots, labyrinths, and other devices, 
diſplaying the moſt vivid colors in a continual bloom; ſo that, amidſt 
the rigors of the moſt ſevere winter, they conſtantly furniſh the altars 
with a profuſion of flowers, as if the inclemency of the ſeaſons had 
regard to the ſacred uſes, for which they are cultivated. 


THz other four areas are reſervoirs, lined with beautiful marbles, 
and one hundred and twenty feet in circuit, which is: alſo. the 
dimenſions of the gardens. In the center of each is a moſt elegant 
fountain in the form of an octangular cymborium, thirty feet in 
diameter, and fixty in height. The outſide is of beautiful ſtone, and 
the architecture of the doric order; within it is incruſtated with 
Jaſpers and marble of the moſt curious and beautiful kinds. It has 
four portals, projecting on columns, forming four open arcades, 
anſwering to the two walks, which croſs each other in the center. 


ON the fides are niches, and in them the ſtatues. of the four 
evangeliſts, bigger than life, by Juan Baptiſta Monegro, and before 
them their attributes, the angel, the eagle, the lion, and the ox, 
placed near a jaſper baluſtrade, whence the water, with an agreeable 
murmur, iſſues into the reſervoirs; nor is there any other noiſe heard 


in this convent, every perſon being, by the inſtitutes of the order, 


to obſerve a profound ſilence within theſe ſacred walls. 


Born 
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BoTH the ſtatues and attributes are of the fineſt Genoa marble, 
and the workmanſhip elegant and noble. Every one of the evangeliſts 
holds a book in his hands, in which is written in different languages, 
what they have delivered concerning the water of baptiſm, that 


initiating fountain of grace, that lavor of regeneration, in which all 
muſt be waſhed who deſire to be ſaved. 


In one fide of the book, which St. Matthew holds, is written in 
Hebrew, and the other in Latin, the following text : 


EUNTES ERGO DOCETE OMNES GENTES, 
BAPTIZANTES EOS IN NOMINE PATRIS ET FILI}, 
ET SPIRITUS SANCTI. 


In St. Mark's book both the pages are in Latin, his goſpel being, 
in the general opinion, written at Rome, and the text is : 


QUI CREDIDERIT, Er BAPTIZATUS FUERIT, 
SALVUS ERIT. 
QUI VERO NON CREDIDERIT, 
CONDEMNABITUR, 
SIGNA AUTEM EOS QUI CREDIDERINT 
HC SEQUENTUR. 
IN NOMINE MEO DEMONIA EJICIENT. 


In St. Luke's, one of whoſe pages is in Latin, and the other in 
Greek, fays : 


EGO 
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DESCRIPTION OF 


EGO AUTEM BAPTIZO VOS AQUA, VENIET 
AUTEM FORTIOR ME, IPSE VOS BAPTIZABIT, 
SPIRITU SANCTO, ET IGNE. 


AND in St. John's pages, which are Syriac and Latin, is written : 


AMEN AMEN DICO TIBI, NISI QUIS 
RENATUS FUERIT EX AQUA, ET SPIRITU 
SANCTO, NON POTEST INTROIRE 
IN REGNUM DEI. 


Tux whole is ſo finely imagined, and the ſculpture fo delicate, 
that a mind of an elegant turn can no where receive more delight; it 
is a moſt inchanting imitation of paradiſe, whence the four rivers, which 
watered the whole earth, had their ſource ; ſo that the ſoul, enraptured 
with ſuch pleaſing ideas, and ſtruck with the variety of exquiſite objects, 
dwells on them in a kind of extaſy, and knows not how to quit the 
charming ſcene. This cloiſter, from its ſeveral beauties, is by ſome 
termed, the GLoky or TIE EDIFICE; by others, the SacRED 
Mus UM or INIMITABLE PAINTINGS; and by others, alluding 
to its gardens, the PA RADIsTIAcAL PARTERRE. Where can the 
eye turn itſelf without meeting an object, which naturally prompts 
to break forth into praiſing the Moſt High, who diſpoſed the heart 
of ſo great a monarch to erect this magnificent retreat for religious 
worſhip ? where, if ſuch knowledge be attainable on earth, the 
abſtracted ſoul, through divine illuminations, aſcends into the heavenly 
manſions, and realizes the employments of the bleſſed. 


THe 
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Tur roof of this noble cloiſter is every where covered with lead 
laid on mortar, becauſe, if the ſheets were placed on wood, the heat 
and moiſture would fill it with worms, which are found to eat 
through the lead. The rain is carried into the garden by long leaden 
pipes, that the cornices and arches may not be ſoiled or damaged. 
In fine, every thing has been executed with ſuch judgment, delicacy, 
and contrivance, that the moſt common pieces are not without 
ſomething which engages the attention: but I omit many to deſcribe 
the principal, which was the intention and end of this extraordinary 
work. 


Ix this cloiſter are performed the proceſſions on the days appointed 
by the church; and, to. increaſe the ſolemnity, all the three 
communities, belonging to this conſecrated palace, aſſiſt at theſe acts 
of religion. 
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Hall of the 
chapter- 
houſe. 


Paintings in 
the hall. 


DESCRIPTION OF 


CHAP. XII. 


Of the Chapter - houſe, and other principal Parts of the 
Great Cloiſter. 


N this cloiſter are ſeveral halls and rooms of ſuch ſplendor, and 

the ornaments ſo grand and maſterly, that they deſerve to be 
particularly deſcribed in a ſeries of chapters; but to avoid every 
appearance of prolixity, I ſhall include them all in this I am now 
beginning. 


AMoNG theſe, the preference is due to the apartments of the 
chapter-houſe, in the ſouth fide. The entrance to them is through 
a large gate, anſwering to the breadth of the cloiſter, which is the 


entrance into the garden. The firſt object you behold, ſeems to 


have exhauſted human art; it is a beautiful hall, thirty feet ſquare, 
and finely lighted. It has three windows in front, and iron rails 
towards the gardens, with which the houſe is environed ; on the ſides 
are ſix doors, opening into the apartments of the chapter-houſe. 
They are all fimilar, and the workmanſhip 1n every part alike. The 
middle doors are equal in largeneſs to that of the entrance, and the 
others to the windows, which form an order and diverſity which has 


a very good effect. 


Ovxx the windows and doors are eight pieces of painting in oil 
colors; four of which, with all the others in the chapter rooms, 
were given to this houſe by its patron and ſovereign, Philip IV. 
whoſe noble deſign was to enrich theſe chapter rooms, and the 

ſacriſty, 
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facriſty, with ſuch a collection of paintings, that curioſity itſelf ſhould 
be ſatisfied, and not deſire to ſee any other performances of the pencil; 
the like, indeed, may be ſaid of the ſtatues, and all other objects. 


Tux firſt, on the right fide, as you enter the hall, over one of 
the ſmall doors, is St. John the baptiſt, with the lamb in his arms ; 


an original by Joſepha de Ribera. The faint is repreſented in the 


deſert, the greateſt part of his breaſt bare, but his left arm and the 
middle part of his body covered with a ſkin, over which is a red 
robe; his face has a manly beauty, and the moſt pleaſing ſmile fits 
on his countenance. The wool of the lamb is particularly remarkable, 
it ſeems rather nature than painting. I look upon this as one of the 
fineſt pieces this celebrated painter ever produced. The height of 
the picture is ſomething above a yard and a half, and the breadth 
nearly the ſame. It formerly ſtood in the ſacriſty of the pantheon ; 
but his majeſty orderd it to be removed to this place, that the lovers 
of painting might have more eaſy acceſs to it, and the piece itſelf the 
advantage of a better light. 


OvER a ſmall door of the ſame fide, is our Saviour with the globe 
in one hand, and giving the benediction with the other; a piece by 
Titian, and highly eſteemed. 


ON the other fide, over the firſt door, anſwerable to St. John the 
baptiſt, is an original of Van Dyke, repreſenting our Lady with the 
divine infant in her arms; after mentioning the name of the artiſt, 


it is needleſs to expatiate in praiſe of the performance. Theſe are all- 
of the ſame dimenſions. 
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ON the left hand of the door is a celebrated original of Paul 
Veroneſe, above a yard and a half in height, and two yards and a 
half in length, repreſenting the marriage of Cana, when our bleſſed 
Lord firſt manifeſted his miraculous power. The table is full of 
gueſts, and not one without that gracefulneſs and dignity which this 
artiſt poſſeſſed in ſo eminent a manner. All the heads are admirable, 
and moſtly portraits of perſons then living ; except the bleſſed virgin, 
whoſe beauty far excels whatever exiſted in a human form. Her 
age perfectly correſponds with that of our Saviour, who ſits at her 
ſide; a point, in which very many painters have groſsly erred, 
repreſenting Chriſt at the age of virility, and his mother as a virgin 
in her teens. Among the figures is one dreſſed in a white robe, 
and attented by ſome ſervants, entering the apartment, but ſeems 
wrapped in amazement at the miracle, which one at the table is 
relating to her: the contraſt between this lady, who is of a very 
beautiful perſon, and a little Negro boy in yellow, that holds up her 


train, is admirable. Theſe four inimitable pieces were given by his 
majeſty Philip IV. 


Ix this hall are alſo, ſtill remaining, four of thoſe which were 
placed here by the glorious founder ; one is the annunciation, an 
original of Frederico Barroſo, and abounds with that ſoftneſs, which 
peculiarly recommends his performances. A ſecond is faid to be an 
original of Tintoret; it repreſents St. Jerom doing penance, in which 
the artiſt has ſhewn a fertile imagination in the objects of terror. 
Another repreſents the holy virgin with the divine infant, and St. 
Catharine and St. Sebaſtian fitting with her. This is ſuppoſed to be 
a copy from Correggio, though I rather believe it to be from Acorezo. 
But, whoever the artiſt was, it has an inexpreſſible beauty and 


ſwectneſs; 


9 


THE ESCURIAL. 


ſweetneſs; the copyer is known to be Dominico Greco, and all who 
have ſeen the original allow, that a greater reſemblance cannot be 
expected. The other, the martyrdom of Juſtina, is by an artiſt of 
our own times, Luca Giordano. 


Bes1Dts theſe ineſtimable decorations, the whole area of the Ceiling. 


ceiling, above the cornice, is full of very beautiful groteſque foliages 
of various colors, and very ingeniouſly diſpoſed among the creſcents, 
the trygliphs, and modillons. In the higheſt part, the heavens are 


opened, and angels deſcending with wreaths of laurel, as rewards for- 


the patient ſubmiſſion of thoſe, who ſilently acquieſce in the wholeſome 
reproofs given them by their ſuperiors, in this apartment ; the monks, 
holding weekly meetings here to declare their faults and tranſgreſſions, 
for which they are reprimanded, and penance inflicted on them, that, 
as ſcripture expreſſes it, they may have always their loins girded, and 
their lamps burning, and be like thoſe who hourly expect their 


maſter's coming. 


THe beauty of theſe groteſque paintings charms the ſpectator, equal 
to that of the moſt ſublime kind: it was much in uſe among the 
Egyptians, and afterwards adopted by the Romans, who collected 
every thing that was beautiful in nature, to decorate the walls and 
ceilings of their grottoes, where they uſually had their baths and 
banquetting rooms; and hence this painting was called GRuTEsCA, 
being the ornaments for grottoes ; and to others, from the diverſity of 
fatyrs, lions, tygers, and other animals of the ferocious kind, they 
gave the name of BRUTEsSCA. 
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Tux reſtorers of this ſtyle were Raphael de Urbino, and Juan de 
Andane, who, emulating the excelleney of the ancients, which had 
been concealed during a long ſucceſſion of ages, ſearched every where 
for antiques, and, at laſt, were ſo fortunate as to find ſpecimens of their 
painting in this ſtyle in the vaults of St. Peter in Vincula, where the 
palace of Titus is ſaid to have ſtood. Having made ſo pleaſing a 
diſcovery, theſe admirable artiſts ſucceſsfully imitated them, and even 
improved on their models, ſo that, at preſent, this painting is in 
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requeſt all over Europe; though I queſtion, whether any performance 
of this kind be equal to what is ſeen here, and in the chapter 
rooms. 
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— 4 the TE entrance into theſe apartments is through the three doors, 
rooms. which, as we before obſerved, anſwer to each other: and the ſpectator 
muſt be of the moſt phlegmatic and faturnine diſpoſition, if his heart 
is not dilated at entring them; for, beſides their ſpaciouſneſs, they 
are lofty, magnificent, and very light, while the ſplendor of the 
ornaments are entirely of a piece with the other parts of this aſtoniſhing 
ſtructure. Each room is thirty-four feet in breadth, and eighty in 
length; ſo that both, with the portico between them, make a length 
of two hundred feet. | The walls reſemble ſnow in whiteneſs, and up 
to the cornice, which is equally white, are hung with admirable 
paintings, all calculated to inſpire devotion; and this good effect is 
heightened by the maſterly execution in the tints and expreſſions. 
At each end are two altars, facing each other, and of dimenſions 


anſwering to the doors of the entrances. The ceiling is twenty-eight 
feet in height, and, over it, are the cells of thoſe happy recluſes. 4 
They have two rows of windows, ſome gothic, and fenced with iron 4 
bars, the higheſt are fifteen feet aboye the cornice, and are all of 


glaſs ; 
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glaſs; beſides, as each row conſiſts of fourteen, and all face the ſouth, 
theſe auguſt rooms are in no want of light to ſhew their embelliſhments 
to the greateſt advantage. All round it are walnut-tree ſtalls of 
curious workmanſhip, and between them and the cornice are placed 
ſeveral beautiful pieces of painting, amounting to twenty-one in each 
chapter room. 


OvER the two altars, which face each other, are two originals of 
Titian ; one repreſents St. Jerom doing penance in the deſert, and the 
other, Chriſt praying in the garden, in which the artiſt has repreſented 
his objects in the manner they appeared at the ſeaſon of the year, 
when our bleſſed Lord ſuffered ; and ſuch is the relief, ſtrength, and 
art of both theſe pieces, that the figures, trees, rocks, fountains, drapery, 
and other ornaments, ſeem to project from the canvaſs ; they exceed all 
praiſe, and rhetoric has no figures to expreſs the images and colors of 
this inimitable artiſt. St. Jerom 1s placed in the vicar's chapter 
room, and Chriſt in the garden, graces that of the prior; for, by 
theſe appellations they are diſtinguiſhed : and that we may not 
confound pictures in our account of them, we ſhall firſt deſcribe thoſe 
in the prior's chapter room; but, leſt we ſhould be fo abſorbed in 
admiration of them as to overlook the altars, ſhall make them the 
firſt article, 


THe altars are of a proportionate height, and ſtand on a pedeſtal Altars in 
of black marble. The very front of the altar is alſo of black marble — . 
moſt beautifully variegated; the borders of the antipendiums are of 
braſs, enamelled with gold. The hoſts are within a ſmall chapel of 
exquiſite gems; and over them is a fagade of marquetry work, of 
jaſper and marble, leaving a ſpace for the paintings; all agreeably 
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heightened by the ſuperb decorations of the architrave, frieze, and 
cornice. 


In the prayer in the garden we behold the King of glory, our 
bleſſed Saviour, kneeling on a rugged ſtone; behind him is a rock 
reflecting the effulgence, which incircles an angel in the air, holding 
a cup in his left hand, and his right extended, as it were, to comfort 
the agonizing Lord, the Redeemer of the world. The figure of our 
Saviour appears leſs than life, being at a diſtance from the apoſtles, 
whom he had choſen to be preſent at this conflict, and which, at the 
ſame time, intimates the retirement and abſtraction neceſſary for our 
rightly diſcharging that ſublime exerciſe. The diſciples are ſleeping, 
in poſtures not more natural to the body in that ſtate, than difficult 
to repreſent in painting. In the garden are ſeveral kinds of trees and 
plants, eſpecially olives; and, at a diſtance, the water of the brook 
Cedron reverberates the light from the lanthorn on the crowd, who 
are haſtily paſſing over it, impatient to ſurprize the Saviour of the 
world. Nothing can exceed the countenance and attitude of our 
bleſſed Lord, with his eyes ſteadfaſtly looking upward, his arms 
ſtretched out ; and, being a night-piece, the radiancy of the angel is 
inimitably made uſe of to give the ſpectator a fight of the ſeveral 
objects: and, certainly, to execute this painting with ſuch fpirit, 
propriety, and delicacy, the artiſt himſelf muſt have been illuminated 
by an angel. 


OvER two. ſmall doors, on the ſides of the altar, and in the interval 
between them, are four pictures, which very well ſuit their poſition.. 
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Tux firſt, on the right hand of the altar, is a flower piece, about 
a yard and a half ſquare. It is a moſt beautiful wreath round a 
ſhield, placed on a ſtately pedeſtal, and in the middle is the flower 


which diffuſes a grateful fragrance through the heavens. The bleſſed 


virgin, with the heavenly infant, are repreſented in a ſhell reſembling 
pearl: it is indeed a pearl of infinite value. The wreath, ſurrounding 
the ſhield, makes a moſt ſightly appearance, being compoſed of an 
elegant variety, as pionies, roſes, tulips, carnations, hyacinths, and 
lilies; all fo finely repreſented, that they appear the very flowers 
themſelves. 


ANSWERABLE to this, on the left fide of the altar, is another by 
the ſame hand, and of the ſame dimenſions as the former. Our Lady 
is placed in a niche, within the center of a ſhield, indulging that 
melancholy ſolitude, in which ſhe continued after the death of her 
affectionate ſon ; and though here, by a moſt happy alluſion, ſhe is 
likewiſe encompaſſed with flowers, happily imitated ; but all of the 
prickly kind, as ſweet - briers, thiſtles, and thorns, except a few 
beautiful white lillies, near the top. 


IT is evident, that the ingenious artiſt, when he began theſe flower 
pieces, and others decorated with the like figures, to be ſeen in theſe 
chapter rooms, recollected the ſpouſe's deſcription of the bride in 
the Canticles; where ſhe diſplays the charms of the bride, and 
particularly the beautiful compariſon of the lilly among the thorns. 
In repreſenting the heavenly bride under affliction, he has ſurrounded 
her with ſo many thorns and briers, to denote the various agonies 
which then pierced her maternal heart. The painter of theſe, and 
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four others, which we ſhall ſpeak of in the ſequel, was a Jeſuit, who 


acquired a very ſingular talent in flower painting. 


CLosk by this is an original of Raphael Urbino, nearly of the 
ſame height and breadth, repreſenting our Lady with the divine infant, 
St. John, and St. Joſeph. The judges of painting are at no loſs to 
know the author of this piece, a curſory view 1s ſufficient to diſcover 
the excellent hand from whence it came. The two children hold in 
their hands a label with this inſcription, Ecce AGNUS DEI, and 
ſeem to read it; at the ſame time, their attentive countenances call 
on all who view this picture to peruſe, and depoſite theſe words 
in their hearts, as they are pregnant with the richeſt conſolation to 
ſinners. 

ANSWERABLE to this, on the right ſide, cloſe to the flower piece, 
is an Original of Rubens, repreſenting our Lady, with the heavenly 
infant, St. Anne, and St. Joſeph; a piece of ſuch delicacy, that the 
heart of every one who views it, overflows with a pious complacency. 
The bleſſed virgin is fitting, the divine infant ſtands naked on her 
knees, and diſplays ſuch a fond ſmile and tenderneſs in his looks as 
raviſhes the heart; his right hand is on the naked breaſt of his 
mother, expreſſing his defire of that food, with which heaven had 
filled it for his nutriment; the other arm is thrown about her neck. 
The virgin mother gazes on him with a fondneſs not eaſily expreſſed; 
St. Anne, dreſſed like an aged matron, is ſmiling, and embracing them 
both ; while St. Joſeph, with his hand on his breaſt, is looking at 
them with an admiration ready to burſt into expreſſions of joy. 
Many judge this piece to be one of the beſt in the whole palace, and, 
with three others, adds a noble grandeur to the altar. 


ALONG 


THE ESCURIAL. 


ALoNG the walls, which form the length of theſe chapter rooms, 
hang many other valuable pieces: the firſt, on that facing the windows, 
and at the right ſide of the altar, is the miraculous converſion of 
St. Paul, when, according to St. Auſtin's expreſſion, from a perſecutor 
of Chriſtians, he became a preacher of Chriſt ; he was. unhorſed, 
and caſt down, in order to be exalted as. a choſen veſſel of 
election, as the great teacher of the Gentiles; and changed from a 
ravenous wolf to an inoffenſive lamb. .. This piece is two yards and 
a half in height, and above four yards in length; the figures are all 
as big as life, and if the habits diſplay a rich fancy, the attitudes 
demonſtrate. a conſummate knowledge of human nature. A flaſh of 


lightning darts from a thick cloud in ſo natural a manner, that we 


expect to hear the enſuing clap. Saul is repreſented as ſtruck to the 
ground, and near him the beautiful white horſe on which he rode; his 
arms lie extended above his head; one of his feet is in the ſtirrup, 
the other, with the reſt of his body, on the ground ; his attendants, 
terrified at the event, are flying different ways, but with their faces 
turned towards the lightning; and not a few, the better to ſecure 
their eſcape, throw away their arms, as if this would have availed 
them, had the lightning been levelled at their heads. On the ground 
are ſcattered ſpears, ſhields, helmets, and other military habilements 
and weapons, finely repreſented, and admirably expreſſive of the 
conſternation, with which all were ſtruck at this aweful phænomenon. 


This is a very valuable original of Jacobo de Parma. 


Tur next repreſents that horrid inſult of putting a crown of 
thorns on our Saviour's ſacred head. It is an original of Van Dyke, 
three yards in height, and above two in breadth. The artiſt has 
here ſufficiently ſhewn the greatneſs of his genius, both in the 
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DESCRIPTION OF 


attitude of our Saviour, at which every heart, ſuſceptible of paſſion, 
melts, and in the motions of the executioners; ſome, with cruel 


ſcoffs, are crowning him with thorns, and others worthipping him with 


hypocritical devotion. A boy, peeping through the grate of a window, 
is very naturally expreſſed, and ſeems ſtanding a tip-toe to have the 
better view of this impious ſcene. Such figures, though ſeemingly 
of no relation to the ſtory, are not unuſual among painters, and it 
muſt be owned, they often ſerve to enliven the ſubject; and here 
nothing is introduced but what has an effe& remarkably happy. 


NexT to this, in the middle of the wall, is another picture of the 
centurion coming to our Saviour, the fountain of health and fafety, 
humbly intreating him, that he would heal his ſervant, who was 


afflicted with the palſy ; and on Chriſt's anſwering, that he would 


come and heal him, the centurion gave that ſignal demonſtration of 
ſubmiſſion and reliance, © Lord, I am not worthy that thou ſhouldeſt 
come under my roof.” I could almoſt ſay, that the painting is no 
leſs wonderful than the ſubject. In one part of the piece is our 
bleſſed Saviour, attended by ſome of his diſciples ; his under garment 
is red, and over it an azure mantle, his attitude grave and eaſy, his 
countenance ſerious and majeſtic, enlivened with a ſmile. The heads 
of the apoſtles are alſo highly finiſhed. Near our Saviour is the 
centurion kneeling, with his arms ſtretched forward, pouring forth 
his kind requeſt in behalf of a ſervant, and acknowledging his 
unworthineſs : behind him, agreeable to his character, are ſome 
ſoldiers, whoſe armor and weapons are admirably repreſented ; two 
extend their arms to raiſe their officer from the ground, whilſt others, 
ſtanding between two ſtately pillars of green marble, as a part of a 
ſuperb edifice, are attentively beholding the ſcene; ſome fixing their 

eyes 
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eyes on Jeſus, others expreſſing a kind of fierce diſdain at ſuch 
humiliation. At a diſtance is a balcony belonging to a beautiful 
building, which graces the perſpective, filled with figures viewing this 
extraordinary tranſaction. The capital figures are as big as life, the 
habits elegant, and the drapery well deſigned. One figure particularly 
is a ſingular ornament to the whole piece; and this is a boy in a white 
filk robe, holding the centurion's helmet, and fo exquilitely painted, 
that we cannot help lamenting the injuries the tints have received 
from time, or accident. This maſterly piece is an original of the 
great Paul Veroneſe. Its height is about two yards and a half, and 
its length almoſt four. 


AT a little diſtance, on the ſame wall, is another painting, three 
yards high, and above two broad, repreſenting our Lady, attended 
by St. John and Mary Magdalene, fitting in a part of the holy 
ſepulchre, and ſpreading open the linen cloth, in which Jeſus had been 
wrapped at his deſcent from the croſs, and taking a final view of him, 
before the ſepulchre was cloſed. Our Saviour's body is of the natural 
ſize, and relieves fo finely from the canvaſs, that it ſeems capable of 
being embraced ; the carnation is very beautiful but pale, judiciouſly 
contraſted with the blood oozing from his wounds. Half of the body 
reſts on the virgin's knees, and the other half on the ſtone of the 
ſepulchre, with one arm hanging down, while the other is held up 
by Mary Magdalene, who is kiſſing the wound, with looks of rapture, 
and a flood of affectionate tears. Our Lady, with her right hand, 


ſupports the head, and her eyes are lifted up towards heaven, finely 


expreſſing her remarkable tenderneſs. St. John ſympathiſes with her 
emotions, and is wiping his eyes with the border of her robe. Our 
Lady's face, amidſt all the clouds of grief, diſplays a more than human 

Sc 2 beauty. 
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DESCRIPTION OF 


beauty. The ſheet, which contains the body, is partly open, and 
partly rolled together. The lovelineſs of Mary Magdalene's face, and 
her diſhevelled hair, together with her attitude of adoration, and the 
rapture with which ſhe ſeems to feed- on the wound in her Saviour's 
hand, afford a ſingular pleaſure to the judges of painting, and likewiſe 
to thoſe who rejoice in the converſion of a finner, and the homage 
paid to their dead Maſter. The bleſſed virgin's robe and mantle are 
both of ſky blue; that of St. John, red; while that ſignal pattern of 
repentance, Mary Magdalene, is judiciouſly repreſented in lugubrious 
colors, being dreſſed in a purple robe, and over it a black mantle. 
Part of the ſtone of the ſepulchre, where the holy Mary fits, is ſeen, 
with an inſcription in ſeveral languages; and on the ground lie the 
crown of thorns, and the nails, ſtained with the blood of the 
immaculate Lamb. This is an original of Rubens, and here his pencil 
reaches the heart of every beholder, whoſe tears are its higheſt 
encomium. 


NexT to this is another original of the ſame ſize with that 
repreſenting the converſion of St. Paul; two yards and a half high, 
and above four yards in length. - The artiſt is Jacobo de Parma, and 
the ſubject, the triumphant return of Saul to Jeruſalem, after the 
ſignal defeat of the Philiſtines, when David triumphed over Goliath, 
in the ſight of both armies; on which joyful occaſion the women 
came out of all parts of Iſrael to celebrate the victory, ſinging thoſe 
words which kindled in Saul an implacable rancor againſt David, 
« Saul hath ſlain his thouſands, and David his ten thouſands.” The 
king is in very rich armor, and on a fiery horſe, which ſeems ſenſible 
of the weight of the ſovereign. Over his ſhoulders is a ſcarlet 
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mantle; his helmet is ſurmounted with a crown, over which waves a 
ſtately plume of feathers. He is ſurrounded with his mighty men of 
war, the difference of whoſe armor is diſplayed with a mot pleaſing 
fertility of imagination : before him walks David, in the habit of a 
ſhepherd, holding Goliath's head by the hair. On the other fide 
are exhibited lofty walls, edifices, and towers, as parts of a ſplendid 
city, with the honorable women coming out dreſſed in coſtly robes, 
with joy ſparkling in their countenances, and gracefully dancing to the 
united ſounds of the timbrels, cimbals, lutes, and other inſtruments, 
accompanying them with their voices. The whole is ſo naturally 
repreſented, that we ſeem to hear the muſic, the ſhouts of the people, 
and acclamations of the ſoldiers. One of the figures is particularly 
remarkable; it is a beautiful woman, carrying in her hand a branch 
of palm, which has always been the emblem of victory. Some 
have taken the liberty of cenſuring the painter, on account of the 
diminutive ſtature of David, which hardly exceeds the length of 
Goliath's head ; but, let it be conſidered, that Saul calls him only a 
ſtripling ; and tells him, that he is utterly unfit for the taſk, he had 


undertaken, of encountering the Philiſtine: and the ſacred hiſtory; 


ſeveral times, intimates, that, at the time of that exploit, he was 
only a youth ; nay, even Goliath himſelf ſpeaks contemptuouſly of 
him, as a childiſh antagoniſt. The judgment of the painter is 
therefore rather to be admired for indicating by ſuch a diſproportion, 
that the author of this victory was the Almighty, who thus choſe the 
weak and humble to confound the ſtrong and infolent. This is truly 


a high finiſhed piece, and the fields, and other parts of the perſpective, 


give it an agreeable variety. A little ſpotted dog running furiouſly 
at the women, as if angry at the hurry and noiſe, is thought a 


pretty 
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pretty incident. This picture is the laſt on this wall; we ſhall now 
proceed to thoſe on the other, which are equally worthy of notice. 


BzTWEEN the two firſt windows, from the altar, is a painting, 
two yards and a half high, and about two in breadth, repreſenting 
the noble St. Sebaſtian, bound to a tree, preparatively to the martyrdom 
which he was to ſuffer by the arrows of the enraged idolaters. It 
is an original of Van Dyke, and a noble inſtance of his ſkill and 
judgment. The ſaint is ſtanding naked, with his hands faſtened to 
the body of a tree; while one executioner is burning his feet, another 
holds up his hair, and is attentively viewing his countenance, as if 
he hoped to diſcover from it the thoughts and inclinations of this 
excellent perſon. Theſe two figures are very much admired ; their 
fierce looks, brown ſkins, turgid muſcles, and robuſt limbs, are fine 
contraſts to the clear carnation, and delicacy of the ſaint's body, over 
which the expanded branches of the tree form an auguſt canopy. At 
ſome diſtance, is a boy bringing the bows and arrows, and an 
executioner eagerly ſeizing them, as rejoicing in his ſanguinary office. 
On one ſide, at the ſaint's feet, lie his clothes; and, near the tree, to 
enliven the melancholy ſcene, the painter has judiciouſly placed a 
moſt beautiful grey - hound. The heavens, opening amidſt ſome 
gloomy clouds, cannot be ſufficiently admired ; it is, indeed, in every 
part an invaluable piece. 


BETWEEN the next windows, is an original of Guido de Bologna, 
of the ſame height and breadth. Our Lady is repreſented fitting, in 
all the pomp of majeſty, on a throne placed under a green canopy, 
while two angels are holding a crown over her head. The drapery 


of this adorable queen of angels is purple, with an azure mantle. In 
her 
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THE ESC U RIAL. 
her left hand, which reſts on an arm of the throne, is a book, and 
in her right, the little arm of her divine ſon, who is ſtanding naked, 
and, with the moſt pleaſing look of admiration and fondneſs, leaning 
on one of the virgin mother's knees, while his cheek, with admirable 
gracefulneſs, reſts on his right hand: the mother is fondly gazing 
on her affectionate child. This is a piece which never fails of exciting 


a religious pleaſure; together with a high admiration of the artiſt's 
delicacy, which ſo powerfully affects a thoughtful ſpectator. 


Nxx r to this, on one fide of the middle window, are two paintings, 
anſwering to two on the other ſide of the grand window. The 
higheſt is the adulterous woman, by Paul Veroneſe; the figures are 
ſmall, but in their attitudes, drapery, and colors, anſwerable to the 
eminent hand that produced them. On one fide is our bleſſed Saviour 
with ſome of his diſciples; on the other, the enraged Phariſees urging 
the charge, and dragging along the criminal, who appears overwhelmed 
with confuſion. The paſſions in both are very naturally expreſſed. 


The height of this piece is not much above three feet, but its length 
ſomething more. y 


Tas picture under it, is an admirable head of St. Peter, with part 
of the breaſt, on which lies his left hand, whilſt his cheek reſts on 
his right. His eyes caſt a melancholy look towards heaven, as at 
the time when they flowed with tears of remorſe for his baſe denial : 
his hair and beard gray, and the latter very thick ; his mouth open, 
as if pouring forth the ſighs of a heart-felt grief and repentance ; 
and ſuch alone have acceſs to the throne of grace. It is much bigger 
than life, and not to be ſurpaſſed by art. This, with that of St. Paul 
beyond it, are originals of Guido de Bologna. 


On 
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- 


On the other ſide, anſwering to that of Paul Veroneſe, is another 
by the ſame celebrated hand; our bleſſed Lady with the divine 
infant, St. John, and two other women, are fitting in a landſcape 
diverſified with - trees, rills of water, cottages, - and cattle. The 


| heavenly babe is ſtanding naked on the cradle clothes; and near him 


St. John, fondly embracing him. Our Lady is unfolding a blanket 
for wrapping up her child, and on a tree is hanging a red quilt. This 
piece, though with ſomething of an ancient appearance, is very finely 
executed, and ſhews both an elegant fancy, and maſterly pencil. 
Under it is a large head of St. Paul, placed anſwerable to that of 
St. Peter; a part of the right ſhoulder alſo is ſeen covered with a 


| ſcarlet robe. He graſps the large ſword, by which he died; while 


his eyes are fixed on heaven with a triumphant look. His hair is 
pretty long, his beard very thick, and the color of both ſomething 
black. The bodies to be proportioned to the heads, muſt have- been 


gigantic. This is anſwerable to that of St. Peter in poſition and 


excellence. 


BETWEEN the next windows, is a famous original of Rubens, 
two yards and a half in height, and its breadth ſomething leſs than 
two yards; repreſenting our Lady of the conception; her ſtature is of 
the natural height, and the tranſcendant beauty of her face heightened 
by her hair hanging looſe ; while her veil, with a graceful negligence, 
is thrown over one of her ſhoulders. Her dreſs is a red robe, and 
over it a ſky-blue mantle. On her head is a crown. of ſtars, and 


from every part of it beams of refulgent glory iſſue. Under one of 
her feet is the moon, and with the other ſhe treads on the ſerpent ; 


between whoſe venomous jaws is ſeen- the forbidden fruit, the eating 
of which was of ſuch dreadful conſequence to mankind. 'Two 
naked 
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naked angels are repreſented as reſting on clouds, bearing up, with 
one of their hands, the virgin's mantle, whilſt one of them, with 
his other hand, holds a palm branch, with which he laſhes the 
ſerpent, and the other holds a wreath of laurel; the whole denoting 
the victory ſhe obtained over the dragon from the moment of her 
conception. The reſt of the painting exhibits an inchanting view of 
paradiſe, and the whole piece may be ſtyled heavenly, being without 
any defect, and leaving nothing to deſire. 


THe next is the laſt painting, between the windows of this wall; 
an original of Eſpanolete, and exactly anſwers to the former in 
height and breadth; nor is it inferior to it in execution. It conſiſts 
of only one figure of St. James the elder in his natural ſize. He is 
dreſt in a long white robe; but, all the other parts of his apparel 
are black. The whole is plain, and without any of thoſe colors with 
which painters are too apt to diverſify the drapery, though frequently 
out of character, purely to give the piece a more ſhewy appearance, 
and raiſe the admiration of the injudicious multitude, I obſerve in 
many pieces of this artiſt, that he ſeems rather fond of a ſimple 
drapery, and here any thing elſe would have been very improper ; for, 
doubtleſs, this apoſtle ſhould be repreſented in the habit he wore 
at the time of his happy expedition into Spain, ſowing along the 
delightful banks of the celebrated Ebro, the ſeed of the word of 
God, which can alone bring forth fruits to ſalvation. The faint's 
right arm reſts on the baluſtrade of a ſtone ſtair-caſe, in a very natural 
attitude. In his right hand is a book, and in his left a ſtaff, Part 
of his breaſt and right ſhoulder are expoſed ; and the whole piece is 
of an excellent deſign, and finely colored. The hair is black, the 


countenance pale, the beard thin, and the eyes, which are full of 
D d fire, 


201 


202 


Paintings in 
the vicar's 
chapter 
rooms. 


DESCRIPTION OF 


fire, lifted up towards heaven. No perſon ever underſtood F 
better than this artiſt. 


On the ſpace, anſwering to that of the altar, at the end of this chapter 
room, are two pictures, one on each ſide, over the door; that on the 
right is St. Jerom in the wilderneſs, and the other St. Barnabas the 
apoſtle ; they are both fine originals, and of equal dimenſions. 


BETWEEN theſe two pictures, but ſomething nearer to the principal 
door, are two flower pieces, anſwering to thoſe at the altar, and of 
the ſame dimenfions. The artiſt was the ſame; and I have already 
mentioned his excellent talent in painting flowers, but my encomiums 
are far ſhort of his merit. There is a livelineſs, a luſtre in his 
performances, beyond what could be attained by imitation ; his 
pencil ſeems to have been impregnated with the very genial virtue 
and influence of the ſpring. Theſe are the paintings that adorn the 
prior's chapter room. We ſhall now proceed to that, where the vicar 
preſides, after which the reader will be able to form ſome judgment 
of the invaluable treaſure in theſe apartments. 


Tux firſt, which, on entring, attracts the eye, is that over the 
altar, both on account of its ſtanding in the moſt diſtinguiſhed place, 
and its intrinſic excellence. It is, as we have faid, an original by 
Titian, repreſenting St. Jerom amidſt the auſterities of the wilderneſs. 
The figure is as big as life; the face of a gravity, becoming ſo 
venerable a perſonage. He kneels with his left knee on a ſtone ; 
his breaſt, and all his right arm are naked, and extremely ſun-burnt : 
the other parts of his body are covered with a purple robe; for, 
though not a cardinal in rank, he was poſſeſſed of all the cardinal 

virtues. 
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virtues. His right hand holds a ſtone, with which he is going to 


ſtrike his breaſt, and his left reſts on an open book, to indicate, that 


what he has written, he drew from a good ſource. He is attentively 
viewing a crucifix, over which the branches of the oaks, projecting 
from among the craigs, ſpread a ſtately canopy. Theſe craigs at 
the top form an arch with a large open chaſm, through which an 
effulgence darts on the image of our blefſed Redeemer. This opening 
ſerves as a door to the cave, wherein the ſaint is repreſented ; and 
around is a proſpect of a very delightſul country, interſperſed with 
groves and ſtreams, mountains and lucid clouds. The objects within 
the cave are equally beautiful; a thouſand flowers, ſhrubs, and herbs, 
ſhoot up among the rocks, whilſt the ivy ſpreads its verdure to the 
roof. On the right ſide is a lion couchant, with his head turned 
towards the ſaint, his looks expreſſing rage, and his mouth open as 
if roaring. On a projecture of the rock, over the lion, are two 
books, ſome papers, and an hour-glaſs; and on the other fide a 
fountain, ſo natural, that it excites a deſire of drinking, and we ſeem 
to hear the murmur of the water in its fall from the rock, whence 


it iſſues. In fine, the artiſt was determined to exhibit in this picture, 


the utmoſt reach of art, and has gloriouſly ſucceeded. And, I think, 


it is not a little to his honor, that the courtiers, a ſet of men given 
up to worldly deſires, and inſatiable purſuits, ſhould decry this piece 
as tending to inſpire the mind with a love of religious ſolitude, and 
torpid inactivity. 


AT the ſides of the altar, on the ſame front, are four pictures, 
two on each ſide; the two neareſt are flower pieces of the ſame 


dimenſions as thoſe on the other altar, and by the ſame maſter: in 
Dd 2 theſe 
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theſe are two beautiful garlands, eſpecially admired by floriſts as 
incomparable imitations and aſſemblages of the very fineſt of the 
flowry tribe. 


THz other two are over two doors, anſwering to each other in the 
ſides. One is an Ecce noMo, with St. Peter weeping ; a piece of 
fine expreſſion: the other is St. Roſilla, an original of Van Dyke; 


nothing can exceed the beauty of the ſaint's face, which ſends up a 


look full of emotion towards heaven. Her attitude and dreſs are 
penitential ; her right hand, which anſwers to the beauty of her face, 
is placed on her breaſt, and the other on a ſkull, an excellent emblem 
of fleeting beauty. On one fide, over a rock, where the heavens 
open, is an angel deſcending to crown her with a wreath of roſes, 
which indicates both the name of the faint, and her ſingular virtue. 


LEeAvinG this front, the firſt painting on the wall facing the 
window, is queen Eſther fainting away before king Ahaſuerus, on 
account of a decree iſſued againſt the Jews, who were, at that time, 
captives in his kingdom. The author of this ſanguinary ordinance 
was Haman, the king's favorite, purely out of revenge, that Mordecai, 
uncle to the queen, would not conform to the ſervile homage, paid 
him by the whole herd of courtiers. The queen, though fainting, 
is repreſented of a beauty, in which grandeur and mildneſs are 
inimitably blended. One of the ladies, her attendants, who are fix 
in number, all exceeding beautiful, and in rich habits, ſupports her 
head, another her back, whilſt a page holds her arms; a very natural 
imitation of the ſtate of the body during a fainting fit, and of the 
ſeveral offices of her attendants. The king ſtarts from his throne, 
alarmed at the fight, and ſeems haſtening to her afſiſtance : the ſame 


concern 
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concern is ſeen in the looks and attitudes of all about the throne ; 
even the impious Haman, the cauſe of this perturbation, who is 
diſtinguiſhed by a gold chain, appears ſolicitous for her recovery. 
Behind the throne is an officer in armor of a diſtinguiſhed brightneſs, 
holding a large ſtreamer, ſtriped with different colors, and viewing 
dis affecting ſcene with a manifeſt ſympathy; and behind are ſeveral 

other flags and banners. A boy, on one ſide of the throne, in a red 
veſt, with a white ſhock-dog in his arms, has a good effect on the 
ſolemnity of the ſcene. On the other ſide of the hall is a group of 
elders. The hall is repreſented as very ſpacious and lofty, which is 
of great importance to the airineſs of the piece; and it is remarkable, 
that, notwithſtanding the great number of figures, they are all placed 
in a good point of view. This piece is accounted one of the beſt in 
the Eſcurial. It is an original of Tintoret, and worthy of him: the 
length is four yards, and the height two; the figures are of the 
natural dimenſions, and nobly executed. 


Tux next, on this fide, is a very valuable original of Titian. The 
catholic faith is repreſented as a beautiful, modeſt, and naked virgin, 
kneeling on a ſtone, and leaning againſt a lofty tree, of a grand 
appearance; but with fear and terror in her looks, occaſioned by a 
multitude of ſerpents purſuing her, ſome twiſting about the dry 
fapleſs trunk of a low tree, and others riſing from the ground, as if 
on the point of darting at her. The ſtone, on which faith is 
kneeling, repreſents the foundation of the Roman catholic church ; 
and the tree, againſt which ſhe is leaning, and which throws a 
refreſhing ſhade over her, is our great Redeemer, who was planted 
by the waters of tribulation and ſuffering, but, through his 
unſurmountable patience, brings forth in due ſeaſon, the fruit of ſafety 


and 
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and happineſs. The dry trunk is the origin of hereſies, never to be 
impregnated with ſap, being without root, and incapable of being 
watered with the fructifying ſtreams of ſound doctrine. The ſerpents, 
combined againſt her, are the heretics, the ſeed of the old ſerpent, 
who, with their venomous tongues, endeavour to deſtroy or pollute the 
faith with their falſe notions, errors, and impieties. Among the 
ſerpents, the chalice and croſs are lying on the ground ; hence the 

wh ſo viſible in faith, that ſhe ſeems uttering theſe words of David, 


« Ariſe, O God, and help me!” and it is plain, that theſe words 
gave riſe to the artiſt's conceit. 


Ox the other ſide of faith, is Hiſpania, in the figure of a martial 
female, propitiouſly liſtening to her lamentation, and, in a moſt 
graceful and proper poſture, for defending the diſtreſſed virgin. In her 
left hand ſhe holds a ſpear with a red banner, waving towards the 
ſea, which is ſeen at a diſtance ; and in her right, a ſhield reſting on 


the ground, containing the arms of the Spaniſh monarchs properly 
blazoned. 


Tuls modern Pallas is attended by juſtice, with her ſword drawn, 
as ſhe ever aſſiſts thoſe who defend the faith; her retinue conſiſts of 
comely perſonages, all armed for war. She is placing, at the feet of 
faith, coats of mail, targets, helmets, ſwords, battle-axes, and a vaſt 
quantity of other ſpoils taken from the vanquiſhed enemies, and, with 
a devout reverence, offering to fight under her banners. On the ſea, 
which has a very near reſemblance to nature, is the Turk in a car, 
drawn by ſea-horſes, and his courſe marked by the foam ; behind 
him are ſome ſhips, ſtanding for the land, with reinforcements for 
the heretics againſt faith : but the undaunted Spaniard indicates, by 


the 
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the alertneſs of her poſture, that ſhe defends faith, and will defend 
her both by ſea and land; and for this intention alone, ſhe has taken 
up the ſpear and ſhield. The diſtances, the heavens, the clouds, the 
lghts, the ſhades, the tints, and every other part of the piece, is of an 
excellence equal to what ever came from Titian's pencil. It is two 
yards broad, and two and a half high. The figures are nearly 
as big as life. 


NexT to this is another original by Tintoret, repreſenting our 
Saviour at table in the houſe of the rich Phariſee, and Mary Magdalene, 
in the effuſions of her cordial repentance, lying at his feet, kiſſing 
and bedewing them with her tears, wiping them with the beautiful 
treſſes of her head, and anointing them with a coſtly anointment, in 
token of her ſorrow and love, which, to Jeſus, was the moſt acceptable 
part of the entertainment. It is an admirable piece; the figures as 
big as life, the various diſhes on the table well imitated, the hall 
magnificent, the architecture grand, the pavement remarkably 
beautiful, and the ſtory itſelf executed with great propriety and ſpirit. 


This place was formerly filled by an original of Baſano, which was 


removed for want of light; but his majeſty ordered it to be replaced 


by this, which is doubtleſs one of the beſt in both chapter rooms. 


Tux next is alſo a very valuable original by Rivera. The ſubject 
is the ever memorable martyr St. Sebaſtian, and that pattern of 
maternal fondneſs Irene, his mother, who, concluding that he had 


expired by the arrows of inhuman infidels, comes in the night to ſeek 
his body, in order to bury it, but finding him ſtill living, heals his 
wounds. The faint is partly naked on the ground, and partly hanging 
by his arms at the ſtake to which they had bound him. His mother, 

whoſe 
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whoſe beauty is heightened by the joy and compaſſion, which appear 
in her countenance, holds in her left hand a ſmall phial, out of which, 
in an attitude that cannot be too much admired, ſhe is pouring ſome 
healing balſam. Another woman is ſtooping, and drawing out the 
arrows, but with ſuch gentleneſs and caution, to avoid giving him 
pain, as excites an uneaſy ſenſation in thoſe who view it. Never was 
any thing more natural. The faint's eyes are fixed on heaven, whence 


_ deſcend two angels with a crown, the recompence of his immoveable 


fortitude. It is by means of the light emaning from thoſe angels, 
that the above objects are ſuppoſed to be ſeen amidſt the darkneſs of 
the night; and fo excellent is every part, that the whole might paſs for 
the work of an angel. The figures are as big as life, the picture being 
three yards and a half in height, and two in breadth. | 


TE laſt on this wall, and which follows that we have been 
deſcribing, is a piece near four yards in length, and two in height; 
the ſubject of it, is the patriarch Jacob, and the ſhepherds ſhewing 
him the bloody coat of his favorite ſon Joſeph, at which he falls into 
thoſe tranſports of grief, related in the holy ſcripture, concluding, as 
he himſelf ſays, that ſome wild beaſt had torn him in pieces, and 
devoured him, whereas it was no other than the envy of his brethren; 


but, what is more void of pity than envy ? The painter has judiciouſly 


repreſented Jacob's houſe as a large, plain, and ſtrong building, the 
pavement, indeed, he has adorned with black and white marble, and 
which, by the art of perſpective, appears of a large extent. At the 
beginning of the picture is a ſuperb purple curtain with the ends 
gathered up; and under it, a kind of alcove, ſpread with a carpet of 
various colors, and fo naturally imitated as to ſeem the work of the 


loom. Jacob is ſeated, and his aſpect is venerable, his garb decent 
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and plain, but expreſſing the moſt violent grief imaginable at ſight 
of the bloody garment. His poſture in his ſeat, is diſordered ; at 
his feet lies his ſtaff, the ſupport of his age; his arms are extended 
forward; his eye-brows and fore-head raiſed ; his eyes ſparkle, or 


rather flame; and his whole appearance ſhews the anguiſh of his heart 


at ſo unexpected a ſtroke. The garments are brought to him by two 
ſhepherds, one holding Joſeph's coat, the other his ſhirt : the ſacred 
ſcripture, indeed, makes mention only of the former; but the painter 
is not liable to cenſure for this liberty, it being a further confirmation 
of the dreadful event, and giving a more forrowful appearance to the 
ſpectacle. The ſhepherds are alſo very much afflicted ; and with 
others, at ſeveral diſtances, with their wallets, crooks, and loſe coats, 
are repreſented with the greateſt ſkill and judgment ; the carnation is 
ruddy, their limbs robuſt, their attitudes natural, but various: ſome 
are ſeen in front, others in profile, and ſome behind ; one, to expreſs 
his grief, lifts up his right arm, of which every vein may be traced, 
and lays his hand on the crown of his head, as if tearing off his 
hair; an attitude very much admired : another preſſes his clinched 
hand againſt his mouth; and others expreſs their ſorrow by throwing 
their hats and crooks on the ground; while a little white dog, ſpotted 
with black, ſtands near the alcove, barking at thoſe who hold the 
bloody coat and ſhirt. Some think, that the ſhepherds, who ſhew 


Jacob the garments thus tinged with blood, are no other than Joſeph's 


brethren, alledging, that they had their information from the artiſt 
himſelf, who declared, that one of the principal figures repreſented 
Ruben, who had ſhewed ſome tenderneſs towards his brother, and 
. prevailed on the reſt to ſpare his life, and the other Simeon. Poſſibly 
the painter may not have ſtrictly kept to the ſcriptural account of 
the tranſaction; and it muſt be owned, that two or three, both in 


Ee their 
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their features, their geſtures, and uncommon marks of grief, ſeem 
to favor the opinion. For, it is natural to think, that, on ſeeing 
their father in ſuch an agony for this ſuppoſed diſaſter, they alſo, as 
his brethren, would affect to ſhew themſelves overwhelmed with 
grief. But however this be, it is certain from that | hiſtory, which 
cannot err, that they, who brought the coat to Jacob, were not 
Joſeph's brethren, but other ſhepherds, returning with their ſheep to 
their folds, to whom they gave the coat, charging them to carry it 
to their father, and tell him, they had found it in that condition; 
and they knew, that he would immediately know that it was his ſon's 
coat. The ſcripture, indeed, ſays, that, ſome time after, all Joſeph's 
brethren met to comfort their aged father; and the painter poſſibly 
might intend to unite the two circumſtances, and ſhew, at once, the 
arrival of the ſhepherds with the objects, which cauſed the patriarch's 
grief, and the coming of his ſons to comfort him under ſo great a 
misfortune. The tints, lights, and ſhades in this piece are highly 
admired by the niceſt judges. The artiſt was Diego Velaſquez, painter 
to his majeſty Philip IV. and, at the ſame time, firſt groom of the 
bed- chamber, and knight of the order of St. James. His eminent 
qualities highly endeared him to that prince, who ſo well knew 
mankind. Indeed, his memory will be ever honored by all, who 
viſit the Eſcurial, for his attention, that his ſovereign's palace ſhould 
ſurpaſs that of any monarch in Europe; and that its apartments, 
civil and ſacred, ſhould be enriched with paintings ſuitable to its 
incomparable architecture. This great genius, by order of his majeſty, 
furniſhed the ſacriſty, the lobby, the prior's chapter room, and other 
parts, with thoſe invaluable originals; ſome of which we have 
deſcribed, and others remain for the ſequel. Some were here in the 


time of the illuſtrious founder Philip II. and others his unwearied 


diligence 


/ 


diligence procured from ſeveral parts of Europe. He had an elegant 
taſte,” and delicate pencil; and the pieces here declare his talent in 
hiſtory painting. This piece is the laſt on this wall. 


LET us now return to the altar, and take a view of thoſe on the 
other fide, where the windows are placed. The firſt, between the 
two windows, next to the altar, is an original of Dominico Greco, 
a full length of St. Eugenia, archbiſhop of Toledo, in his chaſuble, 
a croſier in his right hand, and a book in his left. His inward ſanctity 
diſplays itſelf in his amiable countenance. This piece is entirely 
worthy of its author, who had a ſingular talent in portraits. The 
height is four yards and a half, and the breadth two. 


BzTWEEN the two following windows is another picture of the 
ſame height and breadth, and a very good repreſentation of St. Rocque. 
The face is full, but pale, the hair black, and the robe long and full ; 
one hand reſts on a fruſtum of a pillar, and with the other, in which 
alſo is a ſtaff, he lifts up the border of his garment, ſo as to diſcover 
part of his thigh; near him is a dog, coming with a large piece of 
bread in his mouth. It is an original of Rivera, and the whole, 
grandly executed. 


FURTHER/ on are four pictures, two on each fide of the middle 


window. The firſt is an original of Giorgion, Titian's maſter ; and 
who: may be truly faid, in 'this 'piece, to have fully performed the 
part of a maſter, who ſcorned to be ſurpaſſed by his diſciple. The 
ſubject of it is Chriſt: delivering to Peter the keys of heaven, 
conſtituting him his ſhepherd, to lead thoſe, who are found worthy, 
by the merits of his blood and paſſion, to the heavenly folds of 

Ee 2 everlaſting 
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everlaſting felicity. The face of our bleſſed Saviour is of ſuch a 


beauty, that it attracts love, and commands reſpect. The drapery is 
a blue robe over a red caſſock. At his feet is St. Peter kneeling, 
and receiving the keys with an air of reverential complacency and 
amazement ; and near him three beautiful female figures, repreſenting 
the three theological virtues, faith, hope, and charity; which, with 
the effects of grace, are the moſt precious riches, the moſt ornamental 
jewels of ſouls, and the moſt prevalent means of obtaining the beatific 
effect of thoſe keys, which is to open the gates of paradiſe, where 
thoſe virtues only procure admittance. The celeſtial joy, glowing in 
their countenances, affects the judicious ſpectator with the ſame 
exquilite ſenſations, and their emblematic robes denote ſufficiently 
who they are. Faith, as ſeeing here but darkly, as a thing to the 
human eye inviſible, is clothed in black ; whereas hope wears green, 
the chearful fore-runner of plenty and fruition ; and charity, in her 
flame-colored robe, indicates the fervor of love, and its unwearied 
endeavours to abound in good works. They are all full of life, and 
moſt properly joined to the apoſtles, as abſolutely neceſſary to a due 
exerciſe of that great office. Peter, who, doubtleſs by this commiſſion, 
became the prince of the apoſtles, at Cæſarea Philippi, openly 
acknowledged our Saviour to be the Son of the living God: Thou 
« art Chriſt, the Son of the living God.” What greater proof of 
hope? He forſook his whole worldly ſubſtance, to follow his Maſter, 
and thus, to the affiſtance of the divine goodneſs, he ſecured his 
falvation. His charity ſhewed itſelf in the noble aſſeverations of his 
loving Chriſt, «< Thou knoweſt, Lord, that I love thee; ” words 
emaning from a heart burning in the flames of that endearing virtue. 


This is a piece excellent in point of ſkill, and diſplays a very 


penetrating judgment ; at the ſame time it conveys religious inſtruction 
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in the veneration due to the ſacerdotal power. It is two yards in 


length, and little leſs than one yard and a half in height : the figures 


ſomething leſs than life. 


 ADvaANCING in the ſame walk, we come to another very valuable 
painting, an original of Titian, repreſenting the flight into Egypt. 
Our Lady is ſitting in a fertile country, beautifully diverſified with 
fields, trees, and precipices; ſhe leans on her right arm, and with 
the other holds the divine infant, who is lying on part of her mantle, 
and her face, in which tenderneſs is moſt admirably diſplayed, is 
cloſe to that of Jeſus. The veſture of the bleſſed virgin is red, with 


a blue mantle, and her countenance truly celeſtial ; the face and 


whole body of the divine infant is alſo extremely delicate ; whilſt 
St. Joſeph, leaning againſt a tree, ſeems loſt in amazement and fondneſs. 
And all, who view this piece, partake of the tender emotions of the 
parent. In a meadow, at ſome diſtance, is a boy endeavouring to 
catch a horſe ; both which are admirable : near them is an eminence, 
where the rich variety of plants exhibits a charming ſcene. In ſhort, 
every part of this piece is maſterly ; accordingly, it is ſaid to have 
been expreſily left by don Lewis Mendez de Haro to his majeſty 


Philip IV. as worthy only of a ſovereign. 


BENEATH this, and the before mentioned piece of St. Peter, are 
the other two of the four pictures, which were ſaid to be on each 
fide of the window. One repreſents our Lady; the other our bleſſed 
Saviour : they are above half length, and do great honor to the 
chevalier Maximo, of whom they are originals: they are three feet 
high, and nearly the ſame breadth. Between the two fore windows, 
is a Capital piece of St. Jerom, in the habit of a cardinal, with his 
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purple robe and hat. On one ſide hangs his cope, on the other a table, 
with a carpet over it, admirably imitated, containing a crucifix, a Tkull, 
a book, and ſome parchments. The faint is fitting in a chair, his left 
arm reſting on the book, his hand on his beard, which is very long ; his 
other hand reſts on the arm of the chair, and holds that pen, which 
diffuſed ſuch glorious light through the catholic church; while his 
eyes, with a look of fondneſs and veneration, are fixed on the crucifix, 
that ocean whence he drew thoſe mighty ſtreams, with which he 
fertilized the earth. At his feet is a lion, whoſe ferocity is a beautiful 
contraſt to the contemplative aſpect of the faint. This is a very 
valuable original of Antonio Campi of Cremona; its dimenſions are 
four yards high, and two broad. 


BETWEEN the two laſt windows, is another of the ſame fize, 
repreſenting the prince of the apoſtles, St. Peter; an original of 
Dominico Greco. 'The figure is ſomething bigger than life; he has 
the emblematic keys in his hand, and ſtands on a large ſtone. This 
picture is the laſt along the ſide of the windows. | 


On the next, which contains the three doors, are four pictures; 


the two, on the ſide of the great door, in the center, are flower 
pieces, conſiſting of large garlands, compoſed of an infinite variety of 
flowers, and reſemble thoſe above mentioned, though by a different 
artiſt, the famous Mario. 


Or the ſame height, over the ſmall doors, which anſwer to each 
other, are two pictures: one, the ſcourging of our bleſſed Saviour, in 
which Pellegrino has taken care to introduce with remarkable execution, 
all that force in the deſign, for which he was particularly diſtinguiſhed, 


eſpecially 
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eſpecially in robuſt limbs and violent motions. The other repreſents 

the bleſſed virgin, and Elizabeth, with the child Jeſus: this is an 
excellent original of Leonardo da Vinci. Theſe pictures are of like 
dimenſions, near two yards in height, and above one in breadth ; but 
that of Leonardo da Vinci, greatly ſurpaſſes the other in the idea, 
execution, deſign, coloring, mellowneſs of the tints, in fine, in 
every reſpect. 


Tuosx are the paintings, which adorn the chapter rooms, and I 
have deſcribed them ſo as to give ſome idea of the ſubjects, and 
performances ; but, to diſplay every excellence in them, is beyond the 
power of expreſſion. The frames are decorated with curious ſculpture, 
and pildings, fo as to be anſwerable to the pictures, to whom, indeed, 
they are a ſplendid ornament. All theſe paintings are the gift of his 
majeſty Philip IV. except the two on the altars, and two or three 
others in the veſtibule. His majeſty had not the ſatisfaction of ſeeing 
thoſe put up in the vicar's chapter room, in their preſent judicious 
poſitions ; he being removed to the palace of the heavenly King, 
while preparations were making for removing theſe paintings from 
his earthly palace : but our ſovereign lady Mary Anne of Auſtria, as 
regent of the Spaniſh monarchy, ſeconding with her uſual attention 
the devout zeal of his majeſty, ordered, that the deſign of placing 
them here ſhould be immediately put in execution, and even 
contributed to augment the ſplendor of theſe chapter rooms. To 


purchaſe theſe paintings, and aſſemble them here from all parts of 


the world, was a work to which majeſty alone was equal; and the 
great monarchs, to whom this ſtructure owes its foundation and 


embelliſhments, rejoiced in immenſe expences, when the decorations 


of 
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of the houſe of God required them ; accordingly, in no place on 
earth, has the Almighty a church equal to that of the Eſcurial. 


Ver theſe are not the only ornaments of the chapter rooms; the 
ceilings are painted with a ſurpriſing variety of groteſque figures, by 
Granclos and Fabricio, ſons of Bergamaſco; the ſight is entertained 
with ſeveral fillets and modillons, whoſe apparent projectures are 
formed by the juſtneſs of the light and ſhadow, and even theſe are 
filled with a delightful variety of objects, ſuch as foliages, fleurons, 


and feſtoons, ſtrange birds, and animals, fragments of architecture, 


angels, virtues, medals, and other figures, all ſo ingeniouſly diſpoſed, 
that an attentive ſpectator ever finds ſome new entertainment; and the 
ceiling being arched, and of a great extent, the variety of objects is 
without number, all elegant and amuſing. 


Ov the two doors, and likewiſe the two altars, are four niches 
richly embelliſhed with porphyry relievos, equally valuable for the 
labor and ſkill of the artiſt, and the ſtone of which they are compoſed, 
there being now no ſuch thing known as a porphyry quarry. Two 
repreſent our Saviour, and the other two our Lady, with the divine 
infant in her arms; all in mezzo relievo, and carved with an exactneſs 
and delicacy, as if the ſubſtance were ſoft marble, whereas porphyry 
reſiſts even the diamond. Each has a pedeſtal with an elegant 


inſcription, by Arius Montano. On that ſupporting the head of our 


Saviour, over the altar of the prayer in the garden, are theſe words : 
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Hic LAP1s OFFENSUS FERIET, FERETQUE RUINAM ; 
Hic, ET INoFFENSUs PETRA SALUTIS ERIT. 

EsTA PIEDRA HERIRA QUANDO OFFENDIDA ; 
Mas QUANDO No, SERA SALUD, Y VIDA. 


It is a pretty alluſion to the paſſage in Iſaiah, chap. viii. and others 
of the holy ſcriptures, where Chriſt is called a ſtumbling-ſtone, and 
a rock of offence, to all of the houſe of Iſrael, who ſhall not believe 
in him; and of glory and ſanctification to true believers, reverencing 
him with a faith which has its converſation in heaven. 


Tue inſcription under one of the images of the virgin intimates, 
that from this precious pearl came the rock, which, like that in the 
wilderneſs, by being ſtruck with the rod of the croſs, has abundantly 
refreſhed us with the ſtream of grace; and that, between them and 
God, ſubſiſts the moſt perfe& love and harmony. It runs thus : 


Hanc HAC MIRANDAM TIBI PROTULIT UNIo GEMMAM, 
AUTHORI CARA EST UTRAQUE PETRA Deo. 
DE ESTA PERLA ES LA PIEDRA MAS PRECIADA, 

UNA, Y OTRA ES DE Dios s AUTOR, AMADA. 


UNDER the other head of our bleſſed Saviour, which is placed 
over St. Jerom's altar, in the vicar's chapter room, is the following 
inſcription, containing a dedication of. the image to the divine perſon, 
whom it repreſents : 


Jesu-CuRIsTo DIVINI TEMPLI LAIDI PRESTANTISS. 


Ff Alluding 
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Alluding to the prediction of the pſalmiſt, The ſtone, which the 
“ builders rejected, is become the head - ſtone of the corner; 
indicating Chriſt's dignity and pre-eminence. 


In the inſcription, under the other image of our Lady, over the 
door, he dedicates it to her memory, and that of her adorable ſon, 


ABRAHAM J. C. LAPICIDINZ SPECIMINI DUPLICI 
INCOMPARABILI; 


where he diſplays the greatneſs of the mother and fon, terming them 
the beautiful and incomparable ſpecimen of the ſelected rock of 
Abraham; and here alſo the author alludes to Ifaiah's words: Look 
e unto the rock whence you were hewn; look on Abraham your 
« father.” That learned perſon made uſe of an architeQtonic ſtyle 
ſuitable to his ſubject, the diction ſuccinct and ſtrong, and every word 
proper and juſtly placed. 


Sock are the ornaments of the chapter rooms; yet, with all their 
variety and ſplendor, when the community holds its ſeflions to reprove 
and inflict penances on delinquents, they afford no relief to a mind 
oppreſſed with a conſciouſneſs of its tranſgreſſions, the rigor of the 
cloiſtral proceedings, for the maintenance of piety, and that decorum 
which becomes a religious ſociety, ſtrikes a terror even into thoſe of 
the moſt blameleſs deportment; and at theſe ſeſſions every monk has 
a vote, purſuant to one of its original inſtitutions, which requires 
to every public act, or ordinance, the joint afſent both of the 
community, and the dignitary. Every holy Thurſday the humiliation of 
the King of glory, in waſhing his diſciples feet, is commemorated 

with 
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with great ſolemnity, by the prior, to twelve of the religious; pleaſed 
in this, as in every thing elſe, that he conforms to the glorious pattern 
of his Redeemer, who even condeſcended to waſh the feet of Judas 
himſelf. 


On the ſides of the altars, in both the chapter rooms, are two 
doors: one of thoſe in the yicar's room opens at the foot of a ſtair- 
caſe, leading down to the gardens on the ſouth fide, and to the vaults, 
which, beſides the ſcullery, are divided into offices and apartments ; 
the other to the old chamber of records, and which, for want of a 
more convenient place, ſtill ſerves for that purpoſe. One of thoſe in 
the prior's room ſerves only for uniformity; the other opens into a 
beautiful chamber, called the prior's ſummer cell, becauſe he reſides 
in it during the heat of that ſeaſon. 


THis cell is under the ſteeple in this ſouth front, and faces the 
eaſt. It is thirty - four feet ſquare, and of ſuch elegancy, that, 
wherever the eye turns, it meets with ſome embelliſhments, yet all 
in character, all agreeable to the receſs of a perſon liſted under the 
ſtandard of this auſtere order. Being fituated in an angle, it has 
windows towards the eaſt and ſouth, three on each fide, with grates 


of curious workmanſhip. 


IT is lined, to the height of five feet, with ſcriptural Dutch tiles, 
and above theſe, between the windows, are eighteen pictures, all 
excellent, but differing in their dimenſions. One paſſes for an original 
of Leonardo da Vinci, and repreſents our bleſſed Lady, Elizabeth, 
and the child Jeſus; it perfectly reſembles that in the vicar's chapter 


room, which we obſerved to be an original of the fame artiſt ; but 
Ff 2 in 
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in this piece, which however is exquiſite, the characteriſtic of his 
amiable pencil is not ſo manifeſt. Another repreſents our Lady 
looking up to heaven, and the babe beholding her; and a third, Adam 
and Eve in the garden of Eden: the two laſt are by a good hand. 
Here is alſo a repreſentation of our Saviour's miracle of feeding five 
thouſand men in the wilderneſs with five loaves and two fiſhes, in 
which the figures are diſtributed with ſuch art, that very near all of 
them may be diſtinguiſhed and counted: the author of this piece was 


Joachim, a German, or Fleming. The others are St. John in the 
iſle of Patmos; St. Jerom; St. John the baptiſt, and a nativity: theſe 
are originals by don Sebaſtian Herrera, director of the king's works, 
and whoſe {kill and judgment in all his performances are univerſally 
admired: One of the adoration of the eaſtern kings, with ſome 
others, are by more modern maſters. Laſtly, ſeven landſcapes, 


exhibiting the moſt delightful rural ſcenes. Theſe ſeveral paintings 


were put up here to replace others, which have been removed. In 


the cell is alſo a curious book-caſe, and an ivory crucifix, with the 
bleſſed virgin and St. John ſtanding by it. 


| Tux ceiling is very beautifully painted in freſco. In the center is Y 
a picture of Solomon's deciſion of the diſpute between the two harlots, I 


by Franciſco de Urbino, a great Italian genius. Around it are feſtoons 
and niches, with the figures of the prophets, and gold medallions of 


the four evangeliſts; and in other niches, the theological and moral 


0 | virtues: the whole forming a moſt beautiful and edifying piece. The ; 
{| floor, like that of the chapter rooms, is of black and white marble, | 

ö beautifully inlaid, and anſwerable to the other embelliſhments of this : 
venerable and charming abode. | : 
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THE ESCURIAL. 


FRoM this, a light and broad ſtair-caſe leads to the prior's upper Prior's "upper 
Cell. 


cell, which is alſo finely ornamented; and conſiſts of two rooms, one 
over the former, which is very ſpacious, with ranges of windows on 
the eaſt and ſouth ſides, whence it enjoys a delicious proſpect of 


groves, canals, gardens, fountains, and, at a greater diſtance, an 
inchanting variety of ſeats, villages, fields, meadows, and parks. In 
the ornamenting of this place, at the rebuilding it after the fire, 


magnificence and religion were judiciouſly blended, the ceiling cannot 
be viewed without exciting devout ideas. Here are alſo ſeveral 
portraits of royal perſonages; ſtriking mementos of the fleeting ſtate 
of human grandeur. 


«a s 
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THr1s chamber opens into the other, which is the proper cell, or Dormitory. 


dormitory : it has two windows facing the eaſt, and all round it 


walnut-tree ſhelves, embelliſhed with elegant pieces of ſculpture ; but 


the moſt valuable ornaments are the excellent books which fill them. 


The ceiling exhibits a beautiful and grand landſcape. Over the 
alcove door is a picture of our Lady with the divine infant ſtanding, 
but, as it were, dropping a- ſleep, and holding by St. John; while 
ſeveral little angels are ſmiling round him. It is a moſt beautiful 
original of Leonardo da Vinci, and cannot fail of exciting many 
pleaſing motions in the mind of every ſenſible beholder. 


BeyoND this is the oratory, where the prior often celebrates maſs, 
and, being deſigned for heavenly exerciſes, is, if I may be allowed 
the expreſſion, a heavenly place. Its length is thirty-five feet, and 
its breadth twelve, with a ſtately window towards the eaſt : the walls 
are of white ſtucco, and the ceiling diverſified with the moſt curious 
fretwork. 
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Facixo the window is the altar, and over it an admirable piece 
of ſculpture, in the center of which is a ſtatue of our Lady of the 
conception, ſurrounded by adoring angels. 


ON one fide of a niche, containing the drawers or repoſitories of 
the altar-ornaments and utenſils, are two elegant cloſets for the other 
ſacred appurtenances. Here is alſo a font of black marble for the 
prior to waſh his hands, with a griffin of gilt bronze, through 
which the water iſſues. 


Tur walls are hung with ſmall pictures, but of great value; 
particularly an original, by Raphael de Urbino, repreſenting our Lady 
with the divine infant, and St. John. Another ineſtimable ornament 
of this ſacred place is a circumciſion of the infant Jefus, an original 
of Pemeſano. Here are alſo two excellent pieces by Mudo; one an 
Ecce noMo, the other the baptiſm of Chriſt in the river Jordan; 
the ſpecimens by which he recommended himſelf to be employed in 
his majeſty's ſervice. He afterwards ſtruck into another ſtyle, in 
which he alſo admirably ſucceeded. The others, amounting to above 
twenty, are alſo in the religious taſte, and worthy to be placed among 
thoſe already deſcribed ; but, to avoid prolixity, we ſhall ſay nothing 


more of them. 


CHAP. 


THE ESCTURIA I. 


C HAP. XIII. 


Of the Apartments and Rooms in the upper Story of the 
principal Cloiſter. 


N the upper principal cloiſter, and in the ſame gallery with the 
prior's cell, are ſome others ſituated on the eaſt and ſouth ſides, 
very large, convenient, and not without ſuch ornaments as are conſiſtent 
with religion. They have likewiſe ſpacious and airy rooms with flat 
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ceilings, floored with ſmall bricks, and from them is a moſt delightful 


view of the gardens. The length of them, from the door to the 
windows, is thirty-five feet, and the breadth twenty-five. Over 
them are others in the ſame cloiſter, but ſomething ſmaller. In this 
ſtory are alſo two apartments, which muſt not be forgotten, it being, 
ſince the rebuilding of them, worth a curious perſon's trouble of 
coming to the Eſcurial, were it only to view them in their preſent 
beauty and magnificence. | 


ONE is the hall, where, according to an act of the council of 
Trent, a portion of the holy ſcripture, or ſome theological diſcourſe 
is read to the religious of the convent ; and caſuiſtical caſes, the 
knowledge of which tends to the better direction of conſciences, are 
diſcuſſed with a minute accuracy. Round this hall, beſides other 
ornaments, are handſome benches, with three chairs of curious 
workmanſhip, and a ſplendid ſeat for the preſident. The pavement 
is of black and white marble, divided into compartments. Towards 
the eaſt it has a very grand window, and three doors, the principal 
leading to the convent, and the two ſmaller, towards the church. 

The 


Scripture 
hall. 
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The walls are of a charming whiteneſs, and hung with valuable 
paintings, whoſe beauty appears heightened by the richneſs of the 


frames. 


Paintings. On the cloiſter ſide is the celebrated glory or beatific ſtate, by 
Titian, which may be truly ſtyled a maſter-piece, not to be ſurpaſſed. 
This ineſtimable picture was brought hither from St. Jerom de juſte, 
at the tranſlation of the corpſe of the emperor Charles V. when the 
Jubilee. jubilee, which that great prince obtained for St. Matthias's day, 
whenever his body ſhould be depoſited, was alſo confined to this 
ſacred ſtructure. His imperial majeſty, his conſort, and his own ſon 
Philip II. together with many other princes of the houſe of Auſtria, 
all diſtinguiſhable by their portraits, are repreſented in the ſtate of 
glory. On the other ſide are thoſe of many ſaints of the Old and 
New Teſtament; and in the center is placed the church, in the form 


of a beautiful virgin, preſenting them to the ſacred Trinity, which, 
together with the queen of angels, is exalted on an effulgent throne 
of inexpreſſible majeſty. The grandeur, the attitudes, the tints, 


cannot be ſufficiently admired; but the intended brevity of this work 
calls our attention to other ſubjects. 


4 bug — oY — 
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JoininG to it is a piece by Raphael de Urbino, repreſenting our 
Lady, ſeated in a chair, raiſed on a large cheſt, or perron of wood. 
In her arms is the divine infant, and, at her right fide, young Tobias 
kneeling, with the. fiſh in his hand, and relating his wonderful 
adventures, and the kindneſs ſhewed him by the angel, who ſtands 
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near him. Every figure ſeems pregnant with its proper emotions ; 
1 | the ſmiling infant holds out one of its little arms, while the other 


fl if reſts on St. Jerom, who is kneeling on the oppoſite ſide, in a cardinal's 
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f 


habit, with the lion couching by him, and in his hand a book, 
doubtleſs the holy ſcripture ; the ſublime talents of that ſaint having 
been particularly exerciſed in pouring forth a moſt glorious light 
on its myſteries, and opening the eyes of a blind world; a propriety, 
which could not eſcape the ſagacity of the intelligent artiſt, when he 
joined him with Tobias, who opened the eyes of his father. Uſari, 
in his life of Raphael, ſays, that this beautiful piece was painted for 
a church in Naples, and placed in the chapel of Chriſt reproving 
St. Thomas. 


On the church fide are alſo two originals by Titian, which nobly 
diſplay his tranſcendent genius. One is St. Margaret, as big as life, 
ſtanding near the dragon, with a countenance of a moſt charming 
ſweetneſs, and void of fear; the attitude alſo is excellent. This 
piece was formerly placed in the ante-ſacriſty. The other is the 
burial of Chriſt, nearly reſembling, in the principal part, that in the 
old palace church, and not inferior to it ; but the figures ſomething 
leſs than life. It ſtands in a kind of chapel, between St. Margaret 
and St. Jerom in the deſert, which was once an altar-piece of the 
church, being a capital painting, and of maſterly execution. 


OvEeR this chapel is an original of Paul Veroneſe ; where Chriſt, 
attended by the fathers of the limbus patrum, pays a viſit to his 
mother, whom he finds in great affliction, and pouring forth her 
heart in prayer. The virgin's face is of a moſt pathetic expreſſion, with 
a gleam of joy breaking in upon her grief. Nothing can be imagined 
more in character than Chriſt; he is in a white mantle, and, as it 
were, bleſſing his ſacred mother. The neareſt figure to him, is the 
good thief with his croſs and cords. The patriarchs and prophets 
. are 
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are judiciouſly diſtinguiſhed by their attributes; the deſign is very 
accurate, the invention bold, yet conformable to hiſtorical truth, 
which is far preferable to the moſt beautiful chimeras. The figures 
are leſs than life. | 


On the other fide, facing this, are three pictures, anſwering to 
the former. One, by the ſame Paul Veroneſe, repreſenting the 
martyrdom of ſome faint, but who is not eaſily known, the marks 
in it being common to all the martyrs, without any particular 
characteriſtic. The faint is kneeling, and in a poſture of ſubmitting 
to the executioner's ſtroke ; his eyes are fixed on heaven, and his head 
turned from the ſuggeſtions of ſome falſe prieſts, who point to a 
braſs ſtatue of a pagan goddeſs. The executioner, with one hand, 
is laying bare his neck, and in the other holding a ſword. There are 
alſo many other figures, repreſenting a beautiful variety of drapery ; 
the attitudes and features are finely expreſſed, and the whole touched 
with remarkable delicacy. 


Near the former is the corpſe of the magnanimous St. Laurence, 


after being broiled to death by barbarous infidels, and his dear friend, 


St. Hypolitus, with his companions, coming in the night time to bury 
theſe ſacred remains. This artiſt was Juan Fernandez Mudo. 


BETWEEN theſe two, over two chairs, on this fide, is another by 
Luqueto, repreſenting Chriſt naked and bound to the-pillar, without 
any other figure than the executioner binding him, and a boy holding 
his clothes; but highly finiſhed, and without any affectation. 


ON 
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O the fide of the deſk where the portions of ſcripture are read, 
are two other very valuable pictures. One an annunciation, by Paul 
Veroneſe ; the figures as big as life, but the amiableneſs and dignity 
of the virgin's face, with the propriety of her attitude, are beyond 
deſcription. The features and drapery of the angel alſo ſhew a very 
correct judgment and delicate pencil. On high, amidſt a glimpſe 
of the celeſtial glory, is ſeen the eternal Father, incircled with angels 
of a moſt ſtriking appearance ; under that aweful figure, is the Holy 
Ghoſt in the form of a dove, emitting a glorious effulgency, and 
approaching the bleſſed virgin; at a diſtance, through a gate and 
baluſtrade of jaſper, appears an elegant landſcape. The pavement is 
of the ſame beautiful ſtone. In ſhort, this is one of that celebrated 
artiſt's beſt pieces. This picture was originally deſigned for the 
altar-piece of the church, and accordingly, its dimenſions are ſuitable 
to the place; but the ſtory is not ſo appoſite, or at leaſt, not that 
which was wanted. 


Tux other came from the pencil of the great Tintoret, and 
correſponds with the former, being equal in excellence, as well as in 
breadth and height. It is a nativity, of a moſt learned deſign and 
delicate execution; every part of it ſtrikes the beholder with 
admiration : the beauty of the virgin ; the infantile ſweetneſs of the 
babe, lying in the manger ; the aſtoniſhment of Joſeph; the joy of 
the ſhepherds, and the exultation of the angels; all appears animated. 


Some doves on the floor, brought by ſhepherdeſſes, as an offering 
to the child of the divine dove, are alſo finely delineated. This 
glorious piece was alſo deſigned for the great altar; but the figures 
being leſs than life ; or rather, that all the paintings ſhould be by the 
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ſame maſter, it was never placed there, and indeed it ſtands better 


here. Between theſe two, and over the ſeat, is a wonderful Ecceg 
HoMo, by Titian. 


ALL theſe ſeveral paintings are arranged in the moſt exact fymmetry ; 
and this hall is not leſs a ſchool of piety and religious doctrine, than 
of deſign and painting, where diſciples may receive the moſt judicious 
inſtructions poſſible to be given by earthly maſters. Theſe admirable 
embelliſhments it owes to the fine taſte and munificence of his 
majeſty Philip IV. who having, beſides thoſe in the facriſty, added 
five of the pieces juſt deſcribed, namely, Raphael's Madona; the 


burial of Chriſt, by Titian; the Ecce hoo, and the two pieces of 
Paul Veroneſe. 


BryoND this hall is a ſmall room, called the camarin, or cloſet, 
which is likewiſe finely ornamented with various pieces of paintings, 
ſculptures, and other curioſities; but the pieces are ſmall. 


HRE are alſo kept ſome of that ineſtimable treaſure of reliques 
collected by the munificent zeal of Philip II. In a filver caſket, 


one fide of which is of poliſhed chryſtal, is the entire body of one 
of the innocents ſlain at Bethlehem. 


A bar of the gridiron, on which St. Laurence ſuffered martyrdom, 
is ſeen within a moſt ſplendid reliquary. It was the gift of his 
majeſty Philip IV. that it might be placed, with the other ſacred 
remains of his body, in the reliquary of the church ; and the 


reaſon 
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reaſon that this precious bar, and the other reliques in this cloſet, 
were not placed there, was the want of room, and the different 
faſhion and conſtruction of the ſhrines. Here are likewiſe ſome 


original manuſcripts, as St. Auſtin de baptiſma parvulorum; one by 


St. Amadeus; another by St. Chryſoſtom, with the edifying works 
of the ſublime ſanta Thereſa de Jeſus. 


229 


HERE is alſo one of the water-pots uſed at the marriage of Cana, Water-pot. 


in which our Saviour wrought his firſt miracle, by turning the water 
into wine; ſeveral bits of the croſs; a piece of St. Agueda's veil, 
with which the pagans once quenched a ſtream of fire, iſſuing 
from mount Etna, threatening the country with the moſt terrible 
devaſtation ; and many other pieces of ſacred linen, veils, bones, and 
parts of the ſoldiers of Chriſt, who, by laying down their lives for 
him, have acquired eternal bliſs in heaven, and immortal veneration 
on earth. Small as this room is, the reliques and ſhrines in it are 
ſuch as might fully ſatisfy both the curioſity and devotion of 
travellers. 


FaAcinG the hall gate, and on the other fide of the cloiſter, is Choir- 


another paſſage into the ſacriſty of the choir, in which, for conveniency 


(the great ſacriſty being on the other fide of the building) are kept 


the rich copes, worn by the choriſters on the principal feſtivals, 
and, together with the muſic-deſks and paintings, eſcaped almoſt 
miraculouſly the flames, which blazed the more violently from the 
roof being entirely of wood. The apartment itſelf has fince been 
elegantly repaired, and furniſhed with all manner of conveniences 
for the ſacred uſe, to which it is aſſigned. Nothing can exceed 


the 


ſacriſty. 
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the whiteneſs of the walls, or the beautiful ſtucco work on the 
ceiling. 


In the way from hence to the angle of the convent, formed by 
the welt and ſouth walls, are two doors in front; | one leading to the 
dormitory of the noviciates, and the other, at the foot of a ſtair-caſe, 
extending to the noviciate. . 


"HI 


Cell of the Cros by the firſt ſtep is the cell of the maſter of the novices, a 


maſter of the 
novices, ſpacious room, with windows facing the ſouth. On the eaſt fide is 


— — 
— — - 


— 


an altar without any painting over it; but the defect is ſupplied by 
a moſt ſtately reliquary, in which many precious reliques are arranged | 
in ſplendid depoſitaries; an ornament of inconceivable grandeur : and J 
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in honor of thoſe reliques, this altar, though no maſs is ever ſaid on 
it, is .every feſtival drefſed in as ſuperb a manner as thoſe of the 


church ; 
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O the other fide is a book-caſe, full of religious books, one of 
which the maſter reads and explains every day, that thoſe tender 
plants, by attending to and practiſing the doctrines of the ſaints, may, 
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by their animating example, grow up and bring forth fruits to their 


own ſalvation, and the honor of the order. 


HRE alſo they learn that ſerious deportment, that graceful 
compoſure, from which they are never to depart; that recollection 
of the mental faculties, that reſtraint of the ſenſes, that reſigned 
obedience, that unreſerved readineſs to acts of benevolence and 
humiliation, and all the other branches of monaſtic perfection: 

accordingly, 
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accordingly, from this ſchool have ariſen many glorious luminaries 
of the church, both in the extent of their knowledge, and the 


uniform ſanctity of their manners. 


\ 


THz walls of this habitation are alſo adorned with pictures, the 
ſubjects of which are ſo many documents of piety, encouraging the 
youth to walk and perſevere in the right way. The alcove is fo 
diſpoſed as not to break in on the ſquareneſs of the cell; and moſt 
of the cells, in this cloiſter, are of the like conſtruction. 


Ox the right hand, at leaving this room, is the noviciate ſtair-caſe. 
It conſiſts of about thirty ſteps, with ſpacious landing places; and 
on the top, joining to the pinacles, are ſeveral arched walks of a 
conſiderable length and breadth, in which are the cells both of thoſe 
who have not completed their noviciate, and alſo of the noviciates 
themſelves; where they ſpend thoſe hours of the day, when their 
preſence is not required in the choir, or on any other daily obſervance 


of their duty. 


Tur height, from the cornice to the ridge, is twenty-five feet, 
that the cells might be doubled, yet be of a convenient largeneſs. 
The ceilings are horizontal, and every cell has its window. The 
number of new religious is frequently not leſs than forty ; though 
every one has his ſeparate cell, furniſhed in a proper manner, 
particularly with books, the reading of which is a powerful cordial 
to theſe young monks, in their journey through this dreary wilderneſs 
to the manſions of happineſs and joy. 


AT 
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Cells, 
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| 3 Ar the front end of one of theſe paſſages is a door opening into 
| chapel, 


2 private chapel, whither theſe youths retire, to give themſelves up 
to their more ſerious devotions, and the many ſprinklings of blood 
ſhew it is alſo the ſcene of voluntary ſevere penances. It has an 
altar, with a crucifix ſomething leſs than life; but the agonizing 
face is ſuch, that a perſon of tender ſentiments cannot view it without 
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= - mach AT the end of the principal paſſage, extending from the weſt 
tower to that of the ſouth-weſt, is another chapel, where, every 
Sunday and Wedneſday evening, the maſter of the novices preaches to 
them; after this, they ſucceſſively fall at his feet, and, according to 
the inſtitutes of the order, circumſtantially confeſs their tranſgreſſions, 
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and expatiate on the guilt. Nor is the moſt ſlender treſpaſs, or 
inadvertency, paſſed without its reproof. 


Hers alſo is an altar, and over it a moſt beautiful piece. of 
ſculpture, repreſenting the virgin Mary, with the infant Jeſus in her 
arms; and, from the place where it ſtands, is called our Lady of the 
noviciate. One of its dreſſes was the offering of that generous 
princeſs, Mary Anne of Auſtria, whoſe catholic devotion towards 
the bleſſed virgin has ſignalized itſelf by many donations of this 
kind. The altar-piece is extremely elegant, and has a very coſtly 
ſet of curtains, which, in imitation of the noble example of his 
queen, was preſented by don Fernando de Fonſeca, duke de 
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Contreras, marquis de la Lapilla, privy- counſellor, and ſecretary 
of ſtate. 
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Ox the ſides of the altar are collections of books, in ſplendid caſes, 
which the munificent founder of this ſtructure placed here, that all 
might have acceſs to them, and attain the requiſite knowledge within 
the ptecinct of their noviciate. Here is alſo the door of a ſtair-caſe, 
leading up from the prior's cell, for the conveniency of viſiting the 


noviciates. 


Tusk are the moſt remarkable objects on the ſouth, or convent 
ſide; for, to enumerate all, would have been a work of infinite 
prolixity. I ſhall now proceed to the northern part, which, on 
account of its reſemblance to the former, will not require ſuch 
particular details. 


1 CH AP. 
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CH AP. XIV. 


Deſcription of the third Part of the general Plan, the College 9 
and Seminary. 1 


HE five cloiſters, which the plate exhibits on the north fide, 7 
and anſwer, in dimenſions and every architectonic beauty, 
to the former, conſtitute the third diviſion of the ſtructure, and thus 
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complete the contents of this unparalleled ſquare. The four ſmaller 
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belong to the college and ſeminary, and the greater to the palace. 
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According to our former method, we ſhall begin with the four that 73 3 
are equal, proceeding gradually to the greater ; but muſt previouſly 4 | 
obſerve, that they were deſtroyed by the fire, and have ſince been 2 
rebuilt. 


4 


N N Tu entrances into the college are by the veſtibule, or portico of 
the church, through the door anſwering to that of the convent, and 
into the ſeminary ; by that on the north ſide of the principal wall, on 
the weſt, where is one of the ſtately gates, with which this palace 
is ornamented ; and the ſmall cloiſter in the angle, facing the north- 
weſt, belonging to the ſeminaries : the other three appertain to the 


college of the religious. 


The college ON entering the college cloiſters it is immediately perceived, that 
CLOLITECTS, 


r 
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they are of the ſame dimenſions, materials, and figure, as thoſe of 
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the convent, with three ſtories and arcades; in the center of every 
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one, a marble fountain; and, at the meeting of the four, a tower, 


rr 


equal in height and circumference to that of the other; ſo that they 


ſeem 
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ſeem indeed taken from the ſame model. To engage, therefore, in 
a more explicite deſcription would be ſuperfluous ; but, amidſt the 
correſpondence in the body of the building, there are ſome leſs 
conſpicuous differences, and many particular embelliſhments entirely 
worthy of our notice. | 


BETWEEN the two ſouth college cloiſters, the principal windows Collegs 
of which face the portico, is a very grand court, one hundred and 
twenty-five feet in length, and thirty-five in breadth. On two'of the 
ſides are double ranges of open arches; a moſt magnificent work, 
when we conſider the ſtrength, elegance, and beautiful arrangement 


of the great number of pillars. 


Tur roof is of that form which the ancients termed lacunar, the Lacunar, 

. . 3 explication 
modern Italians palchi, and the Spaniards Arteſonados; it is compoſed of the word. 
of curves, and decorated with that agreeable kind of painting 
common in faloons and banquetting houſes. The variety of the 
curyes, with the feſtoons and foliages of different colors, gilded 
fillets, ſquares, and compartments, form a moſt amuſing and ſplendid 


aſſemblage. 


Ovrx the arches is a row of windows, with an iron baluſtrade Windows. 
round the whole, which is alſo a great ornament to the area, and | 
gives it the appearance of a ſpacious theatre, for public acts and Eg 
exhibitions: and ſeveral devout plays were performed here by the 
children of the ſeminaries and colleges, before the royal founder ; nor 
are they yet totally diſcontinued ; though the original and principal uſe 
of it was for the collegians to walk and converſe together before and Cuſtom of the 


: Peripatetics. 
after the lectures, after the manner of the Peripatetics, who uſed in 


H h 2 their 


. 
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their walks to diſcuſs the poſitions and theſes of Ariſtotle, the founder Y 
of that inquiſitive ſect. 117 2 


In the front, facing the ſouth, are alſo ſome paintings. That in 
the middle is a celebrated copy of the annunciation, in the gallery at 
Florence. Our Lady's face is of a beauty not to be viewed without 
love and reverence, and that of the angel is alſo very expreſſive. On 
the ſides are other capital pieces. 


Halls. In this area, or walk, are the halls, the principal parts of this 
royal college, one for divinity, and the other for the ſciences; both 
from the ſame deſign, but with ſome difference in the dimenſions. 
That for divinity being only ſixty feet in length, and that of the 
ſciences eighty- five; but the breadth of both twenty-ſeven. The 
ſeats, chairs, and writing deſks are of walnut, exquiſitely diverſified 
with a variety of figures adapted to the place. 


TowARDs the windows, on each fide of the cathedra, or ſeat, is 
a row of ſtalls for the profeſſors, and beneath them, benches for the 
ſtudents. 
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THE halls are divided by large iron rails, that the ſeculars, who 
attend the lectures, may not mix themſelves with the religious. 
| Accordingly in the front are two large doors, one beyond the 
baluſtrade, and another opening into the court, each ſix feet wide, 


and twelve high, elegantly adorned ; and through the former the 
monks enter. 
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Tux ceiling is thirty feet high, affording ſpace for two rows of Ceiling. 


windows, all of glaſs, which render it very light: and had the deſign 


of the founder been executed, theſe rooms would have been ſome of 
the moſt elegant in the whole palace. He had given orders for them 
to be painted according to deſigns analogous to the ſciences taught 
in both ſchools, and the ſubjets of the ſublime conferences held 
here; ſo that the painting, inſtead of cauſing any diſſipation, would 
have been a remembrancer of things that ought to be written on the 
table of the heart. The doctrine of St. Thomas is that profeſſed in 
this college, and the volumes of that eminent father, ſuitably to the 


propoſed grandeur of the whole, were to be indicated in the divinity 
hall, by the myſteries on which he has poured ſuch a glorious light, 


as the ſacred Trinity, the incarnation of the eternal word, the 


ſacraments, and many other tenets of our religion. 


THAT of the ſciences was to have been adorned with the 
emblematical figures of logic, philoſophy, the heavenly bodies, the 
elements, and time: and both were to have been decorated with 
portraits of thoſe celebrated perſons, who have diſtinguiſhed themſelves 
either in divine or human knowledge; with many other paintings 
extremely well adapted to the improvement of the ſpectators. But 
the glorious founder being removed to the celeſtial manſions, this 
excellent deſign was dropped, and the halls and ceilings remain 
without decorations, except a few pictures; which, I muſt own, is 
a defect in rooms ſo much frequented, and conſecrated to ſcientifical 


and devout exerciſes, to the ſignal honor of the order of St. Jerom. 


This ſeminary has produced profeſſors, preachers, priors, generals, 
biſhops, and archbiſhops, who have all adorned the ſeveral ſtations 
to which their merit gradually promoted them. 

AT 
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Refectory 


towers. 


Offices. 


College 
refectory. 


Pictures. 


DESCRIPTION OF 


AT the further end of the area, between the two cloiſters, is the 
cymborium, or tower, anſwering to that of the refectory of the 
convent. This has alſo twelve doors, three on each fide; but over 
theſe, it has neither aperture, nor window, except eight at the 
cupola, which, being glazed, admit a ſufficient light; and the chapter 
room, like the other, has been repaired to great advantage ſince the 
conflagration. 

TRAESE doors open into the ſeveral offices of the college, which, 
being a diſtin& building and community, has all neceſſary appendages. 
The kitchin is ſpacious, and plentifully furniſhed with water : the 
cellars, and all other offices, are very neat and commodious. Here 


alſo is the entrance to the refectory. 


THz refectory is of a proper proportion, ſixty feet in length, and 
near thirty in breadth. The ceiling is compoſed of ſmall brick, with 
ſtucco compartments, but the cornice is entirely poliſhed ſtone. Its 
ſituation, being far within the other parts of the ſtructure, is a 


diſadvantage to it, with regard to light : beſides the windows face 
the cloiſter, or court on the north ſide, without any in the upper 


part. The tables afford convenient room for fifty religious. 


OvrR the croſs table is a painting by Leonardo da Vinci, which, 
though only a copy, is equal to any in the whole palace. The ſubject 
is our Saviour at the laſt ſupper. The original was painted by that 
admirable artiſt, on the wall of the Dominican convent at Milan, 
called Santa Maria de Gracia, and, according to Vaſlari, Francis I. 
king of France, knowing its value, promiſed a great reward to any 
architect, or engineer, who could remove it entire to Paris, and that 

another 
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another ſhould be painted for the convent : nor was this ſingular 
regard from ſo illuſtrious a prince beyond the value of the painting. 
With regard to this copy, which the original can hardly be thought 
to have ſurpaſſed, it was a preſent to Philip IT. from the loyal city 
of Valentia. 


Tur ſides and roofs of the walls in the college cloiſters, are Paintings in 

a 3 : : ; e cloiſter. 
decorated with paintings, tending either to promote ſcience, or the 
practice of religion. And at every angle in the upper cloiſters, the 


eye alſo meets with objects of amuſement and inſtruction. 


THe aſcent is by two ſtair-caſes ; one reſembling that of the leſſer stairs. 
cloiſters of the convent; the other, which is the larger, conſiſts of 
ſteps, eight feet in length, and at every eleventh ſtep a landing place, 
eighteen feet broad. 


„ 


THIRTY feet above the lower walk is another, likewiſe open, and Upper area 
with a range of pillars and arches, equally beautiful. Facing it is ke 
the rector's cell, and around, thoſe of the profeſſors and ſtudents, 
amounting to fifty in number, all under the inſtruction and government 
of the rector, ſubordinately to the prior of the houſe. The cells 


have been lately rebuilt, with projecting windows and flat ceilings. 


In the ſame walk, at the corner of the cloiſter, joining to the College 
church, is a chapel, where the collegians meet at matins, and the — 
ave-maria. The length of it is ſeventy-eight feet, and the breadth 
twenty-eight. It reſts on a ſtately arch, formed by two pilaſters 
in the wall, dividing it into two parts, one of which is an exact ſquare. 
It receives the light through a large window, on the fide of the royal 


portal ; 
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Altar. 


Paintings. 


DESCRIPTION OF 


portal; the walls and ceiling are of a delicate whiteneſs, and round 
it are very elegant ſeats, with branches for candles, at the matin 


ſervice, of gilt bronze. 


AGAINST the other wall is an altar, four feet high, and three yards 
and a quarter long ; over it an altar-piece, five yards and a half high, 
with beautiful pedeſtals, pillars, architraves, friezes, and cornices ; 
and in the frontiſpiece a fleuron finely gilt, with mouldings, fillets, 
leaves, and other ornaments, in a moſt exquiſite taſte. In the center 
of the altar - piece is a niche, or ſquare chapel, filled with a braſs 
crucifix of incomparable workmanſhip, which formerly ſtood in the 
chapel of the pantheon; but his majeſty Philip IV. judging it too 


ſmall for that auguſt place, though it is full five feet in height, 


cauſed it to be removed hither, and this altar-piece to be built for 
its reception. On the ſides are two good antique pictures; one 
repreſenting the annunciation, and the other the nativity. 


ALL the other parts of this ſacred place, both over the backs of 
the ſeats, and above the cornice, are covered with a great variety of 
pictures. On the right ſide, not far from the altar, is a capital 
piece of the burial of Chriſt, having on one fide of it an Ecce nomo, 
copied from Titian, and on the other a transfiguration from Raphael. 
Above the cornice, directly over the burial of Chriſt, is an original 
by Gioronimo Boſco, where,. alluding to the words of Iſaiah, „ All 
« fleſh is graſs, and its glory as the flowers of the field,” he has 
painted a waggon Joaded with graſs, and on it the ſenſual pleaſures, 
together with pride and oſtentation, under the form of women playing 
on muſical inſtruments. Fame is repreſented by a winged dzmon 
ſounding a trumpet to proclaim the felicity and grandeur of ſuch 

| pleaſures, 


THE ESCURIAL. 


pleaſures. The waggon is drawn by ſeven wild beaſts, emblems of 
the capital vices; while crouds of men of all ranks are preſſing to 
mount the carriage, and mingle with the inticing females : ſome with 
hooks, others with ladders, ſome climbing, ſome leaping upwards, 
ſome, after having almoſt reached the top, are tumbling down, ſome 
are trampled upon by the beaſts, or periſh under the wheels; while 
others, more ſucceſsful in their folly, gain the ſummit ; but are ſoon 
convinced, that, after all their toils and danger, they acquire only 
the common graſs of the fields. For my part, I own, that this 
picture, in a few minutes, conveys as much inſtruction, and makes 
a more laſting impreſſion, than what I can acquire from many days 


reading and meditation, 


Tuxsx paintings are anſwered, on the window fide, by a piece 
repreſenting the aſcenſion, drawn by a Flemiſh artiſt ; having, on 
one fide of it, the bleſſed virgin weeping, a copy from Titian; and 
on the other, an aſſumption of the ſame ſacred perſon, a copy from 
Raphael. 


NexT to theſe are the vaſt pilaſters of the arch; one of which is 
decorated with Mary Magdalene doing penance ; the other with 
St. Jerom ſcourged by angels. Both are originals by Polo; the drawings 


very accurate, and the coloring mellow and pleaſing. 


Id the middle of the intermediate ſpace, from the arch to the 
lower front wall, is a capital painting of St. Philip baptizing the 
eunuch ; and on one fide of it a ſmall piece, repreſenting the 
adoration of the magi. Over it is another, diſplaying the ſame hiſtory ; 
but the latter is a fine original by Boſco. Anſwerable to theſe are 
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Cloiſters, 


Seminary. 


DESCRIPTION OF 


three on the other fide: that in the middle is a large piece, repreſenting 
the heroine St. Agnes, ſtanding unhurt in the midſt of a large fire, 
in which ſhe was to ſuffer martyrdom. On one ſide is a moſt beautiful 
Magdalene; and over it, above the cornice, our Lady with the divine 
infant, attended by a great number of other figures, in a church of 


an elegant architecture. 


ON the wall, over the prior's ſeat, is St. Jerom doing penance in 
the wilderneſs. On one fide, over the benches, is an Ecex nomo, 
apparently copied from Titian; and on the other, a moſt affecting 
piece by Boſco, repreſenting our Redeemer dragging his weighty croſs, 
while the Jews expreſs their inhuman joy by the moſt rancorous 
paſſions, glaring in their diſtorted faces. Above the cornice is a 


capital piece of the deſcent from the croſs, which once adorned the 
ſacriſty. Indeed, all the reſt were originally placed in other parts of 


this ſtructure, but removed hither by his majeſty's order. 


THERE are many other ſpacious and handſome rooms, but to avoid 
prolixity, I have confined myſelf to the principal parts of theſe two 
Cloiſters of the monaſtical ſeat of learning. The third is taken up 
by the ſeveral offices of the college and palace; and, though without 
arches, is of equal height and breadth, with rows of windows for 
admitting light into the rooms and offices. 


THz cloiſters of the ſeminary for children, reſemble thoſe of the 


college. The halls, refectories for ſummer and winter, the dormitories, 


and other offices, are well contrived, being, ſince the fire, rebuilt 
with greater elegancy and deſign. 
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THE number of the children are forty, beſides eight fellows, four Number of 
divines, four maſters of arts, and a preceptor, who fit in the halls POE” 
with the religious, but ſeparated by a baluſtrade, as we have before 
obſerved. They are all under the inſpection of a religious, whom 
the prior nominates, and are conſtantly to be preſent at matins, and 
alternately attend the college prieſts in the celebration of maſs. They 

daily repeat the office of our Lady, that, by their inſtruction in the 
college, they become well principled, and exerciſed in all the ſublime 


B parts of monaſtic deyotion. 


4 | Tux author of the inſtitutes and precepts, both of the ſeminariſts Inſtitutes, 
'S and collegians, was no other than Philip II. who was deſirous, that ordained. 
the whole world might profit from the labors of perſons trained up 


3 from their infancy in the paths of ſcience and religion. 
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DESCRIPTION QF 


CHEAT. AV. 


The Palace Cloifter, its Apartments, Galleries, Courts, and 
Ornaments. 


EXT to theſe four cloiſters, anſwering to thoſe of the convent, 
is the palace cloiſter, the figure and ſituation of which declares 


it the reſidence of princes, penetrated with a proper ſenſe of religion. 
This noble fabric being joined to the church, the houſe of the 
Moſt High, its firmeſt ſupport, is a type, or emblem, how paſſionately 
fond its royal maſters were of that vicinity, that union and ſupport, 
in which the whole felicity of every mortal conſiſts. The plate 
diſplays the ſymmetry of its magnitude, with that of the convent, 
and the church, as the three grandeſt and moſt ſtately parts of this 
edifice. Let us now enter on a ſurvey of this auguſt palace ſo becoming 
the majeſty of the kings of Spain. ; 


IT has ſeveral entrances, but the two principal gates, which give 
the beſt view of it, are in the north wall. After paſſing through 
ſeveral ſpacious porticos, are fix ſteps, and a little beyond them, two 
others, leading into ſeveral areas, but all belonging to the palace; and 
here the mind is ſuddenly filled with amazement at its vaſt extent. 


FROM wall to wall, within the arches, it meaſures two hundred 
and eighteen feet, which is ſomething larger than the principal 
ſquare of the convent; the northern apartments here being leſs than 
the ſouthern in that cloiſter. Its architecture is equally ſtrong 
2nd beautiful. Along the ſouth - eaſt and north walls are nine 

ſtately 
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ſtately arcades, with ſquare pilaſters, facias, and rails, terminating 
the row. 


Tur walk, from the wall to the arches, is twenty feet wide; the 
pilaſters fix feet ſquare, and eighteen in height to the rails; the clear 
of the arches thirteen, and the height double; with the facias running 
along at a proper height, and with a maſterly beauty and grandeur, 
ſupplying the place of a cornice. 


On the weſt fide, within this cloiſter, and at the height of ſixty 
feet, are two ſmall courts, divided by a wall running from ſouth to 
north, and diverſified with cloſed arches, which anſwer to the open 
ones of the caſt ſide ; but excluſive of theſe, the principal court forms 
a parallelogram of very near one hundred and ſeventy feet in length, 
and one hundred in breadth. 


Tur ſecond row is a continued view of the whole figure of the 
quadrangle, without any ſeparation. Here the eye is amuſed with 
large windows, embelliſhed with reliefs, fringes, pilaſters, jambs, and 
lintels, which, with the elegant galleries on each fide, give a very 
ſtriking air of grandeur to the fabric. 


OveR theſe rows is a fine cornice, and, above this, a baluſtrade 
with images, battlements, and globes, the ſymmetry of which 
renders the whole remarkably beautiful. In the ſame manner, the 
ſmall courts terminate at the height of thirty feet, in platforms, 
covered with lead, that the offices of the royal houſhold might 
not be at any great diſtance. Accordingly, there are in them 


two 
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DESCRIPTION OF 


two kitchens, with an upper and lower row of lodgings for ſervants. 
Here likewiſe are fountains, which, beſides their great uſe, are very 
pleaſing ornaments. 


_ SUCH is the external figure, and appearance of the palace court; 
within it are great numbers of large and ſplendid apartments. 


ALoNG the north fide are the dining rooms for the ſecretaries of 
ſtate, lords of the bed-chamber, and major-domos, with lodgings 
for embaſſadors ; all ſuitable to their reſpective uſes, and improvements 
on the original plan. | 


AT the eaſt angle is the principal ſtair- caſe; but narrowneſs 
diſgraces its beautiful conſtruction, being only nine feet in breadth. 


On the fide, facing the eaſt, is a large gate, leading to the other 


royal apartments, on a level with the court, The firſt is a room, 
fifty feet in length, and thirty-three in breadth, with two rows of 
windows. 'The upper are in the form of a creſcent, and the caſes of 
black marble, which, with the fillets, and the compartments of the 
ceilings, have a very pretty effect. I muſt not omit the curious 
marble chimney-piece, decorated with pilaſters and architraves, frieze 
and cornice of a moſt exquiſite poliſh and workmanſhip. Hence we 
paſs through twenty other rooms, all very light and airy, till we 
come to the ſouth front, which joins to the church; the inward wall 
being alſo terminated by that of the church; but here are no apartments 
on the ground-floor. 
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THE ESCURIAL. 


FroM the before mentioned court, at the height of thirty feet, 
on the weſt and north ſides, are noble ranges of apartments for the 
officers of diſtinction, belonging to his majeſty's houſhold ; but as 
brevity is our conſtant rule, all I ſhall fay of them is, that they have 


received additional beauties from the repairs. 


ON the eaſt fide are three apartments for the king, the infantas, 
and other branches of the royal family, and likewiſe thoſe, who, by 
their office, are to be near their ſacred perſons; ſome look into the 
eaſt gardens, others into the gallery, but none are without marble 


chimney-pieces. 


Tur gallery, in this row, is divided into two parts, its windows 
front the court; one is hung with excellent paintings by Baſan, Boſco, 


and other maſters. 


7 


Tuosx of Baſan, except a deluge, are originals, as are all Boſco's, 
among which is particularly admired, as a maſter-piece of fancy and 


painting, a capital piece with ſmall figures. 


In this remarkable picture are ſeveral departments: in the firſt is 
man at the creation, placed in the garden of Eden; the next ſhews 
him in the world, when expelled from paradiſe, and this is indicated 
by a pretty alluſion to the before mentioned paſſage of Iſaiah : « All 
« fleſh is graſs, and all the glory thereof is as the flower of the field.” 
Accordingly, the artiſt has painted a tender flower and a ſtrawberry, 
a fruit of a ſhort duration, the nature of all ſenſual pleaſures, and 
worldly enjoyments; and thoſe degenerate mortals, who, in the 
purſuit of illuſory appearances of a ſordid gratification, or vain honors, 


which, 
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DESCRIPTION OF 


which, like the ſtrawberry, periſh with the day, or fade like a tender 
flower. Here the different paſſions of men are repreſented in ſuitable 
emblems : the haughty and violent by lions; the vindictive by tygers; 
the tyrannic by ſharks; the proud and oſtentatious by peacocks; 


the fraudulent by foxes; the gluttons by wolves; and the ſenſualiſts 


by ſwine. A more ingenious piece of emblematic morality was never 


ſeen; nor is the painting inferior to the moral, 


In another department is the ſtate of the wicked. He who placed 
his felicity in muſic, dancing, gaming, and drinking, now ſees, in 
the regions of perdition, the brilliant ſcenes changed into ſtrange 
and dreadful contraſts, and thoſe momentary ſips of delight into 
remorſe and torture without end. It were to be wiſhed, that no place 


was without a copy of this piece, which is ſo far from being only a 


chimerical production of romantic fancy, that it is a copy of man, 


and a real exhibition of thoſe extravagancies, immoralities, and 
vices, which degrade him to a level with beaſts, infamous for the 
predominancy of ſome characteriſtical enormity, 


Great galley ALONG the wall, joining to the church, and at the height of 


Paintings. 


thirty feet, is a gallery, twenty feet in breadth, one hundred and 
ninety in length, and twenty in height, ornamented in a ſplendid and 
ſuperb taſte, 


ON the wall are repreſented two curtains, hanging down from 
hooks, with fringes and vallens; the whole fo naturally repreſented, 
that the ſpectators often endeavour to lift them up. On them is 
painted the battle fought by don John II. againſt the Moors of 
Granada, in the plains of Higueruela; whence it was called the 
battle 


THE 'E SCURIATL. 


battle of Higueruela, or the fig-tree, and not from any doubloons 
concealed in figs, and falſely faid to be given by the Moors, to don 
Alvaro de Luna, in order to ſtop the career of the victory. 


Wuar occaſioned its being painted here, was the finding of a 
piece of canvas, one hundred and thirty feet in length, rolled up, 
on which was painted this action in chiaro oſcuro, and the deſign 
very correct and ſpirited. The king was fo pleaſed with it, that he 
immediately ordered it to be painted in this gallery. Nothing, indeed, 
can be more amuſing and fightly than the contraſt of the two corps, 
the horſe and foot, with the variety of arms, weapons, and banners. Here 
they are marching; in another part they are ſeen furiouſly engaged. 
The king and don Alvaro de Luna are repreſented as encompaſſed by 
Moors, and making great havock among them. Laſtly follows the 
carnage and rout of the enemy, among the woods, the gardens, and 
vineyards, almoſt to the walls of Granada; where the Mooriſh women, 
in their ſhort petticoats and veils, are running up the hills, and others 


looking from the towers. 


Ox the other ſide, between the windows, of which there are eight, 
is the battle of St. Quintin, fought on the feaſt of St. Laurence, and 
the happy event of which gave riſe to this incomparable ſtructure. 
Here war wears a different aſpect; inſtead of the croſs-bows and 
targets, uſed in king John's battles, we ſee carcaſſes, corſlets, pikes, 
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caſtle, 


The battle of 
St. Quintin, 


piſtols, arquebuſes, cannon, and deſtructive fire, the horrid invention 


of men, to bring the very elements into the field, for the greater 


devaſtation of their ſpecies. 
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DESCRIPTION OF 


AT the two extremities are two naval victories, gained off the iſle of 
Tercera; exhibiting the form and conduct of a ſea-fight, with galeons, 
galliaſſes, galleys, ſhips, and other veſſels, engaging with the moſt 
intrepid fury. In theſe pieces the curious eye every where meets with 


ſome entertaining object. 


Tux ceiling is covered with ſtucco work, decorated with an infinite 
variety of ſhells, figures, fleurons, feſtoons, foliages, temples, niches, 
men, women, children, monſters, horſes, and a thouſand bizarrias, 
as it is termed by the Italians, from whom this amuſing and variegated 
ſtyle had its origin. t 


AT going down again from this gallery to the court, before the 
entrance into it, we turn through a narrow paſſage, leading round 


the church, to the king's own apartments, which the fire did not 


reach, and in the projecture of the eaſtern wall is a very elegant ſmall 
cloiſter, or court, ſixty feet from north to ſouth, and little leſs from 
welt to eaſt; on the latter, inſtead of open arcades, it has ſquare 


pilaſters, with a like range of arches and columns, as thoſe in the 


other three fides. 


InsTEAD of the fountain, which ſhould be in the center, are 
two, in niches of black marble, and the groteſque faces, through 
which the water iſſues into two ſhells, and thence into two ciſterns 
of white marble, are of moſt delicate workmanſhip, and of the ſame 


beautiful materials. The arches, in the other three walls, are of 


the dae order, the pillars entire and round. Over this range is 
another, like a gallery, having ſquare windows, and pilaſters directly 
over 
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THE ESCURIA TL. 


over the pillars, with a very elegant variety of architectonic 


decorations. 


ABover the cornice of the ſecond colonnade, is another of the ſame 
form, with glaſs windows, pilaſters, fillets, and other embelliſhments ; 
ſo that this cloiſter, for the delicacy of its workmanſhip, is not 
inferior to any part of this ſurprizing ſtructure. Contiguous to it, on 
the weſt ſide, is the back part of the church, and on the eaſt fide, it 
is without apartments, having only paſſages leading to other rooms, 
and communicating light to the pantheon, by means of a window 
made by order of TP IV. a work which 1 of the kind on 
earth can equal, 


OpPOS ITE to this, on the eaſt, are two rows of apartments, one 
looking into the cloiſter, while the windows of the other face the 
garden; theſe conſiſt of two galleries, one over the other, extending 
the whole length of the eaſtern front, with two ample windows in, the 
ſouth and north walls. The breadth of theſe two galleries is twenty- 
fix feet, and the length one hundred and fifteen, illuminated with ſeven 
gothic windows, at equal diſtances. Thoſe of the lower, being on a 
level with the garden, are ſhaded by orange-trees, and flowers of the 
moſt beautiful kind, which inſinuate themſelves among the grates ; 
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Eaſt galleries, 


while thoſe of the upper gallery have a fine iron baluſtrade, and 


command a moſt beautiful proſpect. 


Tur upper gallery, which is the principal, was originally adorned 
with curious maps, and repreſentations of countries; but his majeſty 
Charles II. at his firſt coming to the Eſcurial, added thoſe ſplendid 
men with Wi at preſent it is filled. Its walls, on both ſides, 
K k 2 are 
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DESCRIPTION OF 


are all along covered with very valuable original paintings, moſt of 
them by Joſeph de Rivera, ſome by Luca Giordano, in imitation of 
Titian, and all the reſt by celebrated maſters. The ſubjects, as religion 
was the predominant principal of that excellent prince, are all 
ſcriptural. A capital nativity, by Rivera, alone diffuſes a luſtre through 
the whole gallery. Jacob keeping Laban's flock ; St. Peter in priſon, 
with the angel appearing to releaſe him ; St. Philip the apoſtle ; 
St. Francis ; St. Antonio de Padua ; St. Joſeph, and other holy 
perſons ; all arranged with great judgment. At the ends are two grand 
pieces by Guido of Bologna, in very rich frames. 


Tux ceiling is plain, with only one facia; but the whiteneſs of its 
ſtucco, no ermine can exceed ; the like may be faid of the walls. On 
that wall, facing the windows, are two French marble chimney-pieces, 
with jambs and other decorations; but the projecture fo ſmall as not 
to break in on the ſmoothneſs and continuance of the wall : and at 
the ends are two magnificent buffets of a ſtone reſembling agate. In 
a word, the whole entirely becomes this wonderful manſion of a 
potent monarch. Two doors open into this gallery, one from the 


apartments of the queen, which are on the north, and the other from 
thoſe of the king, on the ſouth. 


Tur firſt room you enter, after leaving the gallery, is a ſaloon, 
ſixty feet in length, and twenty-one in breadth; and in the north 


apartments is the ſame. It has four handſome windows towards the 
gardens, and on the other fide a chimney. 


AT the extremities are two marquetry doors, brought from Germany; 
and, certainly, more admirable pieces of the kind are not to be ſeen 
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in the whole world. Beſides the exquiſite beauty of their double 
columns, niches, pedeſtals, cornices, eſcutcheons, and other decorations, 
the variety of beautiful woods, which compoſe the marquetry, is 
difficult to be numbered, and more than it could be imagined the 
ſeveral climates of the world produced. 


Ix this ſaloon are fourteen capital pictures of great value. At the Paintings. 
ſides of the doors are four portraits of royal perſonages. On the right 
hand, next to the portraits, is Noah aſleep and intoxicated, and his 
ſons covering him; another repreſents Chriſt with the angels miniſtring 
to him in the wilderneſs: and on the oppoſite fides, at the ſame 
height, are the ſupernatural ſtory of the adventure of Balaam, and the 
maſſacre of the innocents ; all originals, by Luca Giordano, in Tintoret's 
ſtyle. In the middle is an admirable St. Jerom, by Rivera; and over 
two doors, on the ſides, are the ſacrifice of Iſaac, and the deluge, an 
original, by Baſano, but not ſo large as the others. On the window 
wall are three originals of Guarchino; Lot with his daughters; the 
converſion of St. Paul; and Suſannah with the two elders; all in 
gilded frames, which muſt naturally be ſuppoſed, to give an air of 
ſplendor to this ſaloon. 


Taz next is the apartment of Philip II. the memorable founder Philip 11's 
of this wonderful ſtructure, his conſtant reſidence, and the place in ET” 
which he died; an apartment where every true Spaniard; nay, every one 
who has a regard for virtue, magnanimity, and religion, melts into 
veneration and grief, at the remembrance of that incomparable 
monarch. Contiguous to the ſouth and north apartments are the 
king's and queen's oratories, and theſe lead to the great chapel, refulgent 
with magnificence, and of the moſt exquiſite conſtruction, I have 


already 
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already given a particular, but I muſt acknowledge, an inadequate 


deſcription of it. 


Diviſion ofit. 'TH1s faloon, in its length, is divided into three parts; the main 
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body is ſeventeen feet in length, with two windows towards the ſouth, 
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and one towards the eaſt; and in the other two parts, towards the 
church, is an alcove and a cloſet, where that pious monarch uſed to 
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ſpend many hours in writing and reading. It is ſtill furniſhed with a 
deſk, and books of devotion, like the monaſtic cells. 
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Ornaments of TE ſides of the alcove are full of ſmall ſtatues of ſaints; a very 


the alcove. 


conſolatory ſight to that devout prince in his laſt illneſs. 


Diſpoktion WHEN the oratory doors were opened, on being raiſed up in his 
bed, he had a full view of the great altar; in which poſture he 
frequently repeated the words of the Pſalmiſt, ** As the hart panteth 
after the water-brooks, ſo doth my ſoul pant after thee, O God.” 
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bt Paintings. Tur furniture of the apartment ſealed the ſelf - denial of this 
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by) 1 devout prince; and, indeed, from its ſimplicity, it would rather be 
1 

thought the cell of ſome mortified recluſe, than the receſs of the 

victor at St. Quintin. The ceiling and walls are plain, and the floor 
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brick. On the outſide of the alcove are ſome very beautiful portraits 
of our Lady, and other religious pieces, which demonſtrate the 
heavenly diſpoſition of that monarch. Over the oratory altar is an 
admirable original of Titian, repreſenting Chriſt bearing his croſs, 
and before which that prince ſpent many hours in devotion. 
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f 1 
Tux only ornaments, beſides what has been mentioned, are two 


buffets of an Indian marble, reſembling agate, but quite plain, like 
every thing elſe which was for the perſonal uſe of that humble prince. 


Such was the furniture of this ſaloon, and which I have particularly 


deſcribed, as a monument of royal humiliation ; but his ſucceſſors, in 
regard to its having been the apartments of fo great a prince, have 
filled it with religious pictures, to the number of twenty, all admirable 
originals, by the moſt celebrated artiſts of the preſent and former 
ages. Among theſe are particularly diſtinguiſhed, a laſt ſupper, by 
Tintoret; a burial of Chriſt, by Rivera; and ſome other pieces, by 
the ſame hand; a St. Antonio de Padua; a St. Jerom, by Lucas 
Giordano ; a nativity; a St, Thomas, and ſeveral others, placed 
here by Charles II. in imitation of the pious taſte of his royal 


predeceſſors. 


From this apartment we paſs through a paſſage, behind the 
reliquary and St. Jerom's altar, to a ſtair-caſe, deſcending into the 


facriſty and the church, the gates of which are of German marquetry, 


the ſame aſtoniſhing workmanſhip as thoſe above mentioned. This 
is the ſouth part of the eaſtern projectures, and the northern part 
correſponds with it in rooms and alcoves, cloſets and oratories. Here 
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Queen's 


apartments, 


the queen reſides; but being of the ſame conſtruction as the other, | 


any further deſcription of them would be ſuperfluous, 


BesIDEs theſe already enumerated, on each fide is a ſtair-caſe, 


leading down to a like ſet of apartments, on the ground-floor of 


the little cloiſter: theſe are charmingly adapted to the ſummer 
ſeaſon ; as opening into the garden, where fragrance and beauty are 
delightfully blended. The jaſmines, roſes, gilly-flowers, and orange- 
trees, 


Summer 
apartments. 
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Paintings in 
the lower 


gallery. 


Other 
apartments, 


DESCRIPTION OP 


trees, ſurrounding the baluſtrade, delight the eye and ſmell, with A 
pleaſing variety. 


Tux gallery, under that already deſcribed, is alſo decorated with 
paintings. The fide, facing the window, is taken up by ſix moſt 
grand pieces of Canxioſo, repreſenting the ſea - fight off Lepanto, 
where that illuſtrious warrior, don John of Auſtria, ſon of the 
emperor Charles V. and captain-general of the league, by a glorious 
effort of the moſt heroic courage, vanquiſhed, burnt, ſunk, and 
diſperſed a Turkiſh fleet far ſuperior to that which he commanded. 


This action, ſo happy for all Chriſtendom, and ſo glorious to the 


Spaniſh arms, was fought in the year 1571, and in the pontificate of 
Pius V. Theſe paintings afford a double delight; the execution 
charms the eye, and every good heart exults at ſo animated a 


repreſentation of that ſignal atchievement. Between the windows 


are placed other originals equally beautiful, though the ſubjects are 
leſs intereſting. 


THESE apartments, lodgings and galleries, parlours and faloons, 
in this quarter, make but a ſmall part of this vaſt palace: indeed, 
ſuch is the multitude of them, that they are ſcarce to be enumerated; 


and all, to the very garrets, ſpacious, airy, and majeſtic; every part 


of this wonderful pile ſhews the power and opulence, the munificence 
and devotion, the judgment and exalted genius, of the monarch, 
under whoſe auſpices it was erected. 
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CHAP. XVI. 


The great Library. 


e 


A GREEABLE to the original diviſion of the plan into three 
parts, we have now taken a view of their ſeveral contents; 

the maſterly ſymmetry of the fabric ; the beauty and magnificence of 
its decorations ; the ſuitableneſs of the dwellings to the diverſity of 
inhabitants, as divided between eccleſiaſtics and regulars ; and of the 
houſe of the Moſt High, ſtanding in the center, as the band by 
which they are connected, and joined in one fraternity, an architectural 
emblem of what is realiſed in their candid minds: it ſtill remains to 


2 
4 
\ 
| 
| 


ſpeak of another cement of their union, another place where they 
meet, and hold thoſe converſations to which heavenly intelligences 
might liſten with pleaſure ; I mean the great library. As the church, 
on the eaſt ſide, fills the whole diſtance from the great cloiſter of the 
convent to that of the palace, fo this ſuperb ſtructure, on the weſt 
fide, in a very pleaſing regularity, takes up the whole ſpace between 
the convent and the college; and being contiguous to the cloiſters of 
both, with a door for each, invites the happy inhabitants to a free 
uſe of its treaſures. This was the reaſon of my reſerving it for the 
laſt, as its ſymmetry and correſpondence with the whole would beſt 
appear after a previous knowledge of the diſpolition of the other 


par ts. 


Tur fituation of it may be eaſily ſeen in the plate, from its Situation of 


the great 


windows over the principal portal; but a detail of its magnificence library. 
LI and 
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Length and 
height. 


Windows. 


Pavement. 


DESCRIPTLON GUF 


and innumerable curioſities would require a large volume, I ſhall 
therefore confine myſelf to what is moſt remarkable, and not wander 
beyond what is neceſſary, to give ſome idea of its value. 


Tux library is divided into three principal parts: the moſt grand 
and ſpacious is that which croſſes the portal, from north to ſouth ; 
the length of it is one hundred and ninety-five feet, from the doors of 
the little cloiſters on each ſide; the breadth thirty-two, and the 
height, to the curvature of the ceiling, which forms ſeveral arcades, 
thirty-ſix. 

EASTWARD it receives the light through two rows of windows : 
thoſe of the firſt are above twelve feet high, and fix broad, with iron 
baluſtrades; the upper are alſo elegant, but ſmaller :. on the weſt 
ſide are ſeven more, which terminate at the main portal; fo that it 
enjoys the ſun from its riſing to its ſetting, agreeable to the maxim 
of Vitruvius, for illuminating libraries, who recommended an eaſtern 
light as the beſt, the morning being the propereſt time for reading ; 
but as the evening is alſo adapted to mental exerciſes, the faculties 


being then diſincumbered from the torpid fumes of food, a weſtern 
light is likewiſe deſirable. | 


Tur pavement is of black and white marble, diſpoſed into the 
like beautiful knots and compartments, which are ſo much admired in 
the cloiſters, the church, and the chapter rooms; and all round, facing 


the windows, is a jaſper border, one foot in height, and of ſo fine a 


_ poliſh, that it reſembles a mirror of different colors. On this border 


ſtand caſes, deſks, and rows of ſhelves, of a richneſs never before 


equalled 
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equalled in a library; while the binding and arrangement of the books 
are equally admirable. The whole variety of fine woods, both of 
Spain and the Indies, are ſeen in them, as the ſcarlet caova of ſeveral 
gradations, acana, ebony, cedar, orange, and walnut, which, with 
the diverſity of colors in the marquetry, give the ſeveral pieces a very 
beautiful appearance. 
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Tux architecture is remarkably elegant, of the doric order, and Figure of it. 


decorated with no leſs than ſeventy round fluted pillars, fix feet high, 
beſides their baſes and capitals, forming the partitions between the 
caſes, or ſhelves. 


In each of theſs rows of ſhelves, are fix diviſions, from the jaſper Plates. 


baſe to a projecture reſting on the pedeſtals of the pillars ; and 
between the ſhelves, to the foot of the ſhaft of the columns, another 
with doors, in which are the quarto books, and along the ſhaft of 
the pillars, to the architrave, four, divided according to the difference 
of the books: over all is a cornice with triglyphs and other ornaments; 
and above this a tribuna with pedeſtals, frieze, crown, and pilaſters 
anſwering to the pillars, and terminating in pinacles and globes. 
The effect of ſuch an aſſemblage of embelliſhments, all of the 
fineſt woods and exquiſite workmanſhip, I leave to the reader's 


imagination. 


THE height, from the jaſper baſe to the globes, is fifteen feet: Hei 
the fire had juſt ſeized this part, doubtleſs of all others the moſt 2 
valuable, but a ſtop was put to its fury, before it received any 


conſiderable damage. 


1-2 THREE 


: 


ht of the 
caſes. 
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Cornice. 


Ceiling. 


Artiſt who 
painted it. 


Subjects of 
the paintings. 


DESCRIPTION OF 


Tux doors open into this library, all of the ſame beautiful 


woods, as thoſe above deſcribed, with jambs, lintels, and frontiſpieces 
in grand uniformity. 


THz cornice is eight feet above the top of the caſes, and the 
intermediate ſpace is painted with inſtructive hiſtories ; but the 
cornice itſelf is richly gilt, and the fillets and edges worked in chiaro 
oſcuro, which gives a moſt ornamental relief to the foliages. 


Tux concavity of the ceiling, of itſelf ſpacious and majeſtic, is 
painted in a manner which immediately ſtrikes, even a ſkillful 
ſpectator, with aſtoniſhment. 


— 


PELLEGRINo has, in all his works, ſhewn himſelf a correct 
imitator of his great maſter, Michael Angelo; but in this, which, is 
all done by his own hand, he may be ſaid, to have rivalled him. It is, 
indeed, a work of ſuch tranſcendent execution, that, without the 
aſſiſtance of his other pieces at Rome, Bologna, Milan, and other 
cities of Italy, this alone, as comprehending all the perfections of the 
others, would have immortalized his name among the lovers of the 
polite arts. Nothing but the ſtricteſt care, to avoid prolixity, can 
reſtrain me from dwelling minutely on this incomparable performance, 
being perſuaded, that what is fo delightful to ſee, cannot be tedious 
to hear. I ſhould, however, be inexcuſable, if I paſſed it over in a 
vague eulogium, without entering into a detail, which may give the 
reader ſome idea of its incomparable merit. 


ON the two fronts, over the cornice, are repreſented divinity and 
philoſophy, as the baſes of all the ſciences, with which man is 
converſant. 
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converſant. The former is j udiciouſly placed on the convent ſide, 
and the latter on that of the college. 


PHiLoSOPHY is repreſented as a matron of a venerable beauty, Philoſophy. 


with a terraqueous globe before her, and to which ſhe is pointing. 
Near her is a groupe of philoſophers, among whom, in honor to 
Spain, the painter has introduced Seneca. The figures are all, three 
times as big as life; but the perſpective ſo well obſerved, that they 
appear only of the natural ſize, and, from the ſtrength of the relief, 
rather ſolid ſtatues than paintings. 


As this common mother of the natural ſciences gradually leads us 
to theological perfection, the judicious artiſt has repreſented the 
ſeveral degrees, beginning with grammar. She ſtands in the firſt Grammar. 
compartment of the wall; becauſe it is ſhe, who, in the morning of 
life, teaches us the ſyntax and pronunciation of languages. 


Tux next is rhetoric, which inſtructs us in that powerful art of Rhetoric. 
adding ſtrength and beauty to our ſpeech. 


THE third is logic, whereby we prove what we advance by ſubtle Logic. 
formal arguments, terms, and conſequential reaſoning. And thus all the 
ſciences are ſucceſſively exhibited with their proper attributes, and 
other fignificant decorations, in the moſt beautiful manner imaginable; 


proceeding from philoſophy to mathematics. 


Loc ie is followed by arithmetic, which treats of numbers and Arithmetic. 


calculations. 
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Muſic. 


Geometry. 


Aſtronomy. 


Attributes 
and orna- 
ments of the 
ſciences. 


DESCRIPTION Or 


TH * next is muſic, which regulates ſounds by numbers, and has. 
a lower kind of affinity with the former. Immediately follows 
geometry, which treats of lines. f | 


Tux laſt is that ſublime ſcience, aſtronomy, by which the aſtoniſhed 
mind ranges among the heavenly bodies, and becomes acquainted 
with their motions, magnitudes, diſtances, and orbits. 


Tust ſeveral ſciences are all repreſented by graceful female 
figures, in becoming draperies, either holding the ſymbols of what 
they teach, or expreſſing it in their countenances ; but the moſt 


ſtriking ornament is the noble invention of placing them. Each 


compartment, wherein they are repreſented, appears to be open, 


and gives a view of the ſky, decorated with lucid clouds, and in the 


middle of theſe the figures are placed, with boys, or youths, according 
to the age the ſcience requires, at their ſides, playing, and in attitudes 
very entertaining to the fight; but very difficult to deſign. One 
particular muſt not be paſſed over in filence, I mean the addreſs of 
the painter, who, amidſt ſo many nudities, has maintained the purity 
of his piece. The ſtructure of this roof, which is ſuppoſed to 
be of ſtone, is ſupported by four robuſt boys, ſomething bigger | than 
life, with eſcutcheons on their ſhoulders; the whole is of a moſt 
learned defign, and the great diverſity of poſtures will long employ 
the attention of thoſe, who are deſirous of excelling in that art. 


Auoxd the upper windows, on both ſides, are creſcents, and 


concavities appearing to be open, with two boys, leſs than life, 


ſupporting the arches, through each of which is ſeen an angel 


deſcending, with ſome attribute in his hand, analogous to the faculty, 
or 
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or ſcience, on which they attend, to the inexpreſſible entertainment 
of the ſpectator. 
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In the ſeven compartments, into which the whole area of the Number of 


naked men, introduced fimply as ornaments; beſides the gilded 
foliages, the groteſque figures, and ſtone work of the compartments. 


figures, 


ceiling is divided, there are, on the fide of philoſophy, ten figures of 


BE VON D theſe, on the eaſt and weſt ſides, over the cornice, are Paintings on 


repreſented perſons of eminence in that faculty, or ſcience, which 
they accompany; as celebrated grammarians, orators, poets, hiſtorians, 
logicians, arithmeticians, muſicians, geometricians, and aſtronomers ; 
all in a very proper and ſpirited expreſhon, as if actually engaged in 
illuſtrating the reſpective ſciences in whoſe retinue they are placed. 


the ſides of | 
the windows. 1 


THEese ſeveral compartments indicate, that it is only through Preliminaries 


towards 


many ſciences, that we arrive at a knowledge of true theology, or theology. 


the holy ſcriptures, the underſtanding of which is the end of both 
methodical and ſcholaſtical divinity. 


AT the end of this charming ſeries of ſciences, on the wall Theology. 


towards the convent, is placed theology, within an edifice repreſenting 
the church, where ſhe reigns, and diſplays her beneficence. She is 
repreſented by a majeſtic woman of an aweful beauty, tempered with 
mildneſs, and on which age and corruption have no power. Round 
her head, and from her face, beam celeſtial effulgence, and over her 
is a royal crown, ſupported by the force of the radiations, to indicate, 
that it ſoars above all earthly kings; that its foundation is God, and 


to her all ſciences are ſubſervient as to their queen. At her ſides are 
majeſtic 


Painting 
beneath the 
cornice. 


Philoſophical 
hiſtories, 


DESCRIPTION OF 


majeſtic figures of the four principal fathers of the Latin church, 


St. Jerom, St. Ambroſe, St. Auguſtin, and St. Gregory, in their proper 
habits. Religion is pointing to a book, the facred ſcriptures, as 


intimating to them, that on thoſe divine pages they ſhould employ 


that amazing capacity which heaven had beſtowed on them; and 
with the knowledge, derived from thence, defend the catholic faith, 
and enlighten mankind in their road to the manſions of happineſs. 


Tux execution of all the figures; the variety of the ſciences, with 
their retinues ; the reliefs, foliages, fillets, groteſques, and innumerable 
other adventitious decorations, all in the fineſt tints, ſpread through 
the whole extent of the ceiling a beauty, which, in reality, may be 
ſaid to ſurpaſs all expreſſion; the mind becoming inſtantly abſorbed 
in an admiration ſcarce compatible with a calm examination of its 
ſeveral parts. Some Italians, and the beſt judges of ſuch performances, 
have been known to declare, that Michael Angelo himſelf could not 
have exceeded it, and that it is not ſurpaſſed by his famous painting 


of the laſt judgment in the Vatican. 


W1THIN the area, between the fillet over the book-ſhelves, and 


the cornice, are alſo painted, in compartments, ſeveral hiſtories, all 


relative to the ſcience above them. 


ON the wall towards the college, under philoſophy, is the hiſtory 
of the ſchool of Athens, exhibited in the two oppoſite ſeats of ſtoics 
and academies, whoſe founders, Zeno and Socrates, are repreſented 
as declaiming to their diſciples. 


0 


UNDER 


een. 


Up grammar, on one fide, is the building of the tower of 
Babel, where the Almighty baffled the preſumption of man, by 
confounding tongues and idioms; and on the other, the firſt grammar 
ſeminary known in the world, compoſed of Daniel and his colleagues, 
with other young men, committed to his care for their inſtruction 
in the ſciences, and the Chaldean language. Theſe hiſtories are alſo 
divided by fillets, with foliages and bruteſque paintings, like thoſe 


in the ceiling. 


NexT to the preceding are two of humanity, placed under the 
ſcience of rhetoric. One repreſents Cicero pleading in defence of 
Caius Rabirius, who, on a falſe accuſation, would have been 
condemned to a ſhameful death, had not the ſtrength and beauty of 
Cicero's oration turned the ſcale in his favor, and he was accordingly 
acquitted with honor. That on the other ſide is the Hercules Gallicus, 
with the lion's ſkin and club; gold and filver chains, iſſuing from 
his mouth, are faſtened to the ears of a multitude, whom he draws 
after him; an emblem of the power of elocution over the human 


mind. 


UNDER dialectics or logic, are two hiſtories. On one fide is 
Zeno Eleates, ſurrounded by ſeveral youths, pointing at two doors. 
Over one is written, VERITAS, and over the other, FarsITaAs, 
denoting, that logic, which, according to Ariſtotle, was invented by 
Zeno, is the gate that leads to the knowledge of truth, and the 
perception of error. On the other ſide is St. Ambroſe and St. Auguſtin, 
as diſputing, and St. Monica, his mother, praying for his converſion, 
with this inſcription underneath: A LoGica AUGUSTINI, LIBERA 

M m NOS 
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Arithmetical 
hiſtories. 


Muſical 
hiſtories. 


Geometrical 
hiſtories, 


DESCRIPTION OP 


Nos Dominz ; which St. Ambroſe is faid to have added to the 
litany. | 


IMMEDIATELY after theſe, follow two hiſtories relating to 
arithmetic. On one fide is Solomon ſolving the problems put to him 
by the queen of Sheba, and on a table lie a pair of ſcales, a rule, 
and a counting table, full of cyphers; and on the ſide of the carpet, 
hanging down from the table, is the following ſublime ſentence, in 
Hebrew characters: He hath made all things in number, weight, 
« and meaſure.” On the other part is a groupe of naked men, 
repreſenting gymnoſophiſts, who, according to St. Jerom, explained 
philoſophy by cyphers on the ſand, indicating by their proportion, the 
powers, affections, and virtues of the ſoul, according to the ſentence 
of Pythagoras, who advanced, that the principles of all things were 
contained in numbers. | 


Nx to the former are thoſe belonging to the compartment of 
muſic. In one part is David, with the ſoothing ſounds of his harp 
diſpelling Saul's infernal melancholy : the other is the fable of 
Orpheus, whoſe melody charmed the triple-headed Cerberus, and 
ſuſpended the tortures of the inhabitants of the infernal regions. 


FURTHER, within the arch, are Mercury and Apollo; and to 
theſe immediately ſucceed the hiſtories of geometry; where on one 
fide are Egyptian prieſts and philoſophers, with their ſquares and 
compaſſes tracing geometrical figures on the ſand ; and with the moſt 
exact juſtice reſtoring to every one his lands, after the marks and limits 
had been obliterated by the inundations of the Nile. On the other is 


Archimedes 
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Archimedes of Syracuſe ſo intent on a mathematical demonſtration, 
that, after the Roman army had broke into the city, the ſhouts, 
ſhrieks, and tumult could not diſengage his attention; but abſorbed 
in his ſpeculation, he fell unknown, by the hand of a common 
ſoldier; for his prodigious talents in mechanics had induced the 
Roman general to give particular orders to ſpare his life. 


THe laſt two hiſtories are thoſe of aſtronomy. One repreſents that 
ſupernatufal eclipſe, which happened at the crucifixion of our Saviour, 
while St. Dionyſius the areopagite, accompanied with other Athenian 
philoſophers, who, full of aſtoniſhment, are obſerving it with their 
aſtrolabes ; the faint ſeems crying out: Either the God of nature 
* ſuffers, or the frame of the world is falling into ruins.” On the 
other ſide is king Hezekiah, with the prophet Iſaiah, ſhewing to 
him, as a token of his recovery, the retrogradation of the ſhadow on 
the dial of Ahaz. 


AT the end, under theology, is a maſterly repreſentation of the 
council of Nice, the moſt general that ever met, being compoſed 
of three hundred and eighteen fathers, who unanimouſly eſtabliſhed 
the equality and conſubſtantiality of the three divine perſons, and 
condemned the pernicious doctrines of Arius. The preſence of the 
Holy Ghoſt is repreſented with great judgment; and under this 
effulgence is the emperor Conſtantine, committing to the flames ſome 
papers, containing accuſations againſt biſhops, ſaying, that prieſts 
and biſhops were to be judged by God only, and not by men. Arius 
is ſeen lying in a diſordered poſture on the floor, with obſtinacy and 


_ malice, glaring in his diſtorted countenance, 
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Author of 
theſe 
paintings. 


Books. 


DESCRIPTION OF 


Svcn are the ornaments, and ſuch the diſpoſition of the paintings 
under the cornice ; the artiſt was Bartolomeo Carducho, an Italian, and 
it muſt be acknowledged, that they exhibit a moſt noble inſtance of his 
learning, judgment, fancy, and ſkill in architecture, harmony and 
coloring. As to the room itſelf, they who have ſeen even the Vatican, 
are amazed at its conſtruction and extent. 


Tur number of books is not great, being only eight thouſand, 
though no place is left void. But it' muſt be conſidered, that many 
ſingle volumes contain the works of ſeveral authors, in order to give 
the volumes the better fize, otherwiſe they would, at leaſt, have 
amounted to ten thouſand : and had a copy of every book, printed 
in Spain ſince its foundation, been ſent hither, according to the royal 
charter, the number would have been greatly increaſed ; but this 
demand was ſo ſtrangely neglected, that, it muſt be owned, there 
were, for many years, only a few modern books in this library. 


His majeſty Philip IV. obſerving this defect, by a moſt royal 
munificence, ſettled, four hundred ducats per annum on the library 
for purchaſing new books, and binding thoſe ſent thither conformably 
to the above mentioned charter. Here are books in all languages, 
eſpecially Latin, Greek, Hebrew, Spaniſh, Italian, &c. the binding 
is red calf, and the leaves gilt. The books of the ſeveral faculties, 
or ſciences, are divided anſwerably to the emblematic compartments 


in the ceiling, with the name of the ſcience in gold letters over 


| every divifion ; and every book is numbered on the back, that, by means 


of the indexes, containing the ſhelf, ſcience, and author's name, 
they are eaſily found. 


BESIDES 
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Bes1DEs the beautiful paintings and other curious ornaments, with Marble 
which it is filled from the pavement to the ceiling, there are in the Tn 
middle five black marble tables of very neat workmanſhip. They 
are placed at equal diſtances, and take up the whole length, reſting 
on pedeſtals of the ſame marble, with jaſper niches, in which are 
diſpoſed ſome particular books. On the tables ſtand terreſtrial and 
celeſtial globes, and other mathematical inſtruments. Here are alſo 


two tables of porphyry, of ineſtimable value, the gift of his majeſty 
Philip IV. 


In one of the three date, on the college ſide, is a moſt ſplendid Originals by 
ſaints, 
niche, in which are kept ſeveral literary jewels, which alone would 


ennoble a library. 


THE molt antient is a a manuſcript of St. Auſtin, intitled, de baptiſmo 5 autograph 
parvulorum. The letters reſemble the Vandal character, at that 
time uſed in Africa, which was famous for ſeminaries of literature. 
This book was for many years depoſited among the reliques, till 
the pious founder judged this a more proper place. 


ANOTHER, which he alſo highly valued, is the goſpel, alben by Another 
8 
St. Chryſoſtom in a very antient Greek character, and ſung throughout 3 


the year in this church. 


ANOTHER has for title the Apocalypſis of St. Amadeus, of the Original by 
St. A 
minorite order; and what adds to its value, it is all written by the SN 


hand of its illuſtrious author. 
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By St. Tereſa, HERE are alſo four other books by St. Tereſa de Jeſus, 
containing the chief parts of her works, which, impregnated with 
celeſtial ſweetneſs and ſtrength, have converted numbers of ſinners, 


confirmed the weak, enlightened the blind, and comforted the 
diſtreſſed. | 


DH An original letter by St. Vincent Ferrer, to king Ferdinand of 
Arragon, concerning a croſs ſeen in the air at Guadalaxara. Both the 
above were alſo depoſited among the reliques, together with a book 
of the conception of the bleſſed virgin, by St. Lewis Beltran. 


Goldenbook. LASTLY, the four evangeliſts with St. Jerom's preface, and the 
| canons of Euſebius Ceſarienſis, in letters of very fine gold. This 
book appears to have been written in the reigns of the emperors, 
Conrad and Henry II. his ſon; and it is ſurprizing, that, after an 
interval of above fix hundred years, the brightneſs of the gold, and 
the perfect clearneſs of every letter ſhould ſtill continue. It is 
diſtinguiſhed by the name of Codex aureo, and never ſhewn but with 
lighted flambeaus, and other ceremonies, due to ſuch a valuable 
tranſcript of the holy ſcriptures. This, together with the two of 
St. Auguſtin and St. Chryſoſtom, were ſent to the founder by his aunt, 
queen Mary, fiſter to the emperor Charles V. in approbation of fo 
noble a diſcharge of his vow. Before the niche, in which theſe 
valuable treaſures are placed, is a curtain as a mark of veneration, and 


for the greater ſecurity they are kept under lock and key. 


e As this room, however ſpacious, could not contain all the books, 
ary. : i 
which the munificent founder had collected, two others have been 


added 
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added to it, equal in length and breadth, and with the ſame number 
of windows; but much inferior in decorations. 


THE caſes and deſks are of fir; but ſo neatly wrought and the Cafes and 
3 3 , 1 3 deſks. 
colors ſo well imitated, that it is only a curious eye which diſtinguiſhes 


them from the others. 


HERE are placed duplicates of all ſcientifical books; and here Books. 
likewiſe ſhould be all that are printed within the dominions of Spain, 
which, by the king's edict, in favor of this auguſt place, were to be 
tranſmitted hither. 


Hr are alſo many Arabic and other prohibited books, as — 
OO KS. 
contrary to the Roman faith and the purity of life it requires. Theſe 
are incloſed within an iron gate, ſo as neither to be read, nor 


touched. 


Non is it without a conſiderable number of manuſcripts in ſeveral Manuſcripts. 
languages, and on various ſubjects and faculties, to which all have 
free acceſs; they are in general very clean and beautiful, and many 
richly illuminated. Theſe are another donation of Philip IV. that 
liberal patron of learning and religion. 


Tux other room is in the cloiſter of the hoſpederia, and near Manuſeript 
NID , .___ library, 
the principal cloiſter. Its windows face the north, and have a view 


of the portico. The length is eighty-three feet, the breadth twenty, 
and the height fifteen. 


Tux 
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Tux ſtands reſemble the others, and conſiſt of five rows, on which 
the books are diſpoſed in the moſt judicious manner. On one fide 
are the Greek and Latin, and on the other, the Hebrew, Arabic, 
Italian, Spaniſh, Perſian, Chineſe, Turkiſh, and others, all manuſcripts, 
except the Chineſe, which are printed; hence this place 1s diſtinguiſhed 
by the name of the manuſcript library. 


Tur books are divided according to the ſciences, and, by the help 
of very particular indexes, are found without any difficulty. Many 
are originals, and carry the moſt genuine marks of great antiquity, 
which gives no inconſiderable weight in determining philoſophical 
altercations; a connoiſſeur in manuſcripts, from ſuck a collection of 
treaſures, would conclude this to be the principal part, and not a 


kind of ſupplement to a library. 


HERE are particularly very antient bibles in different languages, 
all agreeing with the Complutenſe polyglot, and conſequently with the 
true Hebrew; and one written in Greek by the emperor Catacuzenus, 
which in moſt particulars agrees with that of the ſeptuagint. Here 
are alſo many large volumes, in a gothic letter, of the proceedings 
and decrees of councils; theſe are in high eſteem among the 
eccleſiaſtics, who are the beſt judges of their value. 


HERE are many originals of the Grecian fathers, St. Athanaſius, 
St. Baſil, St. Nazianzen, St. Chryſoſtom, and others; and among 
them a great number of homilies, and other devotional writings, 


which brevity will not permit me to enumerate. 


IN 
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In a part of this library were three thouſand Arabic books, taken wary 
OOKS, 
from the Turks by admiral Faxardo, as they were tranſporting them 
from town to town; but, except the alcoran, and a few others, they 


were all conſumed at the time of the conflagration. 


IT alſo contains a great variety of antient coins, medals, and Medals and 
bronzes ; among which is a ſhekel of the ſanctuary. It weighs —— 
little leſs than a royal, and is of pure ſlver. On one fide is 
the pot of manna, with ſome Samaritan characters, which were 
uſed by the Jews before the breach between the ten tribes, and 
thoſe of Judah and Benjamin, but all they expreſs is:“ A ſhekel of 
60 Uracl.” On the other is the almond-branch, which bloſſomed, in 
token that God had choſen Aaron for high - prieſt, with ſome 


characters, the ſenſe whereof is, Jeruſalem the holy.” 


HERE is alſo a Jewiſh memorandum book, in which they uſed to Tablets. 
write what parts of the ſcripture were to be read in the courſe of 
the week, as likewiſe to minute down things of private concern ; it 
was ſuch a one as this, that Zacharias, the father of John the 
baptiſt, deſired, in order to write down the name which ſhould be 


given to his ſon. 


OTHER objects, which antiquarians ſurvey with great pleaſure, Antient 
are the different materials made uſe of by ſeveral nations at the OY 
firſt invention of letters, as the leaves and rind of trees, and the 
papyrus; the real paper of the Chineſe books is of a moſt admirable \ 


delicacy. 


Nn A curioſity, 
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Hortus ſiccus. A curioſity, greatly admired, is a Hoxrus siccus, conſiſting 


Turkiſh 
lanthorns 
and flags. 


Number of 
books in the 
library. 


Foundation 
of this 
library. 


of all the medical plants in the Weſt-Indies, with the root, ſtem, 
branches, leaves, flowers, and fruits; collected and arranged by that 
great botaniſt and phyſician, Franciſco Hernandez, whom Philip II. 
with appointments becoming a king of Spain, commiſſioned to go 
to the Indies to make botanical diſcoveries. Nor was Hernandez 
contented with this collection, he alſo painted every one of thoſe 
plants in other books, together with a great number of beaſts, birds, 


and inſects, inventions and habits of the Indians, accompanied with 


curious narratives and remarks; but all theſe, an irreparable loſs ! 
periſhed at the fire, which ſpread its devaſtations here with an 
irreſiſtible rapidity. | 


HERE alſo were ſhewn the lanthorns and colors of the Turkiſh 
admiral at the battle of Lepanto, when Chriſtendom was ſaved by 
Spaniſh valor ; but theſe, with a fine collection of Arabic books, were 
alſo deſtroyed by the ſame dreadful accident. 


Tur number of books in the three rooms exceeds eighteen 
thouſand, excluſive of the leſſer collections in the cells of the monks, 
left by the munificent founder for private uſe; and theſe have been 
augmented, not a curious book coming out in foreign countries, 
eſpecially ſcientifical, but one or. other of the monks purchaſes a 


copy. 


Tufs library had its beginning from that in the palace of Philip II. 
who enriched the Eſcurial with it; and here is ſtill kept, as a very 
valuable curioſity, a catalogue, in which he has drawn a ſtroke through 
every book intended for this donation. 

IN 


5 
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In the principal library is a magnet weighing ſeven pounds, and Magnet. 
of ſuch an attractive power, as to ſuſpend a piece of iron of above a 
quarter of a hundred weight: this ſecret virtue, and the frequent 
experiments made with it, give occaſion to many philoſophical debates; 

but all are managed with gentleneſs and decency; and amidſt a great 
variety of philoſophical ſentiments, the cordiality of the cloiſtral loye 

does not ſuffer the leaſt diminution. 


Nu 2 . CHAP. 
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Garrets. 


DESCRIPTION OF 


C HAP. XVII. 


The Garrets, Cellars, Ciſterns, Fountains, Gardens, and Offices 
of this Building. 


HE moſt ſplendid and important parts of this wonderful 

ſtructure have been already deſcribed, with all poſlible brevity : 
but as the ſcripture, in its deſcription of Solomon's Temple, 
comprehends the leſſer parts, ſubſervient to its convenience and 
cleanlineſs; and as the hiſtorians of Rome, in diſplaying the grandeur 
of that ſtate, do not confine themſelves to the provinces, legions, 
tribes, revenues, and eminent buildings, but give very particular 
accounts of their high-ways, aqueducts, and common ſewers, without 
which the city, amidſt all its extent of opulence and glory, would 
have labored under great diſadvantages: ſo I now propoſe to uſe the 
like method, that no part of this admirable ſtructure may be omitted, 
and that conveniency, cleanlineſs, and beauty may appear with equal 


propriety. 


In the upper part of the edifice, near the ridges, are a multitude - 
of garrets, but all ſpacious, airy, and handſome ; and moſtly divided 


into apartments, commanding delightful proſpects. It is computed, 


that not leſs than five hundred perſons may be conveniently lodged 
in them: and the diſtance, from the cornice to the ridge, being 
twenty-five feet, the cells in the convent for the ſeminariſts, and the 
lodgings in the palace for the houſhold, have been ceiled, that they 
might not be contiguous to the flate covering, as otherwiſe the 
piercing cold of winter, and the penetrating heat of ſummer, would 


be 
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be equally inſupportable; accordingly an empty ſpace is now left 
between the rooms and external covering. 


THr1s whole edifice is covered with late, except the ſheets of lead 
carried along the ridges; and over the offices, at certain diſtances, 
ſtrong hooks are faſtened, to which the ropes and ladders are ſecured 
to be ready in caſe of accidental fires. I muſt add, that for the more 
ſpeedily carrying off the rain, the church, the two principal cloiſters, 
and the three leſſer belonging to the palace, are covered with lead. 


Tur chimnies are all of a height, and reſemble ſo many fluted Chimnies. 


pillars, with pedeſtals, baſes, and cornices, of a fine white ſtone, 
which, with the bright blue of the ſlate, has a moſt charming effect ; 
in the whole edifice are no leſs than fifty of theſe ſtately chimnies. 


Tux cellars and vaults are alſo worthy of notice; they run under the Cellars. 
whole area of the palace, and, beſides their ſtrength, elegance, and 
utility, are all ſpacious, dry, and chearful: theſe paſſages and turnings 
form a labyrinth, in which many have been bewildered. 


In this part are the ciſterns for receiving ſpring or rain water, Ciſterns. 
with very curious braſs cocks of ſeveral fizes. They are eleven in 
number, and ſo large as to be ſufficient for a city, the leaſt containing 
eighty tuns; the water is very cool in ſummer, and temperate in the 
ſevereſt winters. 


Tux number of the conduits or pipes, and the diſtribution of Conduits and 


fountains. 
them, for the more ready conveyance of the water to all parts, is not 


to 
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to be paralleled. The fountains in the houſes, cloiſters, offices, 
gardens, &c. amount to eighty; even the antequire has a marble 
fountain with three pipes, and the great height of the hill, whence 
it deſcends, would allow the water to be carried much higher. 


Tux ſeveral natural ſprings, ariſing near the ſummit of the mountain, 
form a ſmall ſtream, which diſcharges itſelf into a ſtone reſervoir, on 
the declivity of the hill, fifty feet long, and thirty-four broad, where 
the water ſettles, and becomes remarkably fine; hence it continues 
its courſe through ſeveral others, made at certain diſtances, till it 
reaches a reſervoir little leſs than the former, contiguous to the houſe, 
and, by means of keys and pipes, is diſtributed to the ſeveral parts of 
the palace and monaſtery. 


In order to this, ſome of the pipes are laid horizontal, ſome in a 
deſcending, and others in an aſcending direction. Beſides there are 
above forty braſs cocks and pipes of the ſame metai, which carry the 
water to the fountains, and, in ſome parts, through walls of a 
prodigious thickneſs. The diſtribution of the water through ſuch a 
variety of conduits, is greatly admired by architects. Here are alſo 
paſſages of brick and ſtone, through which the workmen walk at their 


eaſe, in order to ſurvey the pipes, and make the neceſſary repairs. 


May I be permitted, for once, to tranſgreſs my Itmits, and take 
a view of the outward appendages of this ſtructure, which, from its 
ſtatelineſs and magnificence, we may conclude to be not unworthy 


of notice. 


BEFORE 
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BeroRE the principal front, or that facing the north, in which Areas around 
It. 


are the portals leading into the whole building, is a very ſpacious | 
area, with gates and baluſtrades, encompaſſing half this vaſt edifice. | | 


Tur other half, which conſiſts of the ſouth and eaſt fronts, offers Gardens. | 
a ſight ſtill more pleaſing and auguſt; the terraſs of the gardens, 
which border on them, repreſenting the walls of Babylon, and the 
penſile gardens fo celebrated among the wonders of antiquity. 


ALoNnG the two fronts are twelve fountains, each in the center of Fountains, 
four parterres, laid out in compartments and knots of beautiful flowers, 
herbs, and plants, adorned with ſuch a variety of the moſt vivid 
colors, that they appear like ſplendid carpets ſpread by luxuriant 
nature, either to rival the magnificence of .the ſtructure, or contributs 


to the grandeur of its appearance. 


In the middle of each fountain is a pyramid, where the water is Form of the 
forced up to a great height, in the form of a plume of feathers. aca 


AND before the cellar - grates, in the lower part, are eſpaliers Eſpaliers. 
of roſes, oranges, lemons, gilly-flowers, and jaſmines, and being 
ſheltered from the north and weſt winds, with little cultivation, 


diſplay their beauties throughout the whole year. — 


ANOTHER conſiderable ornament to this delicious palace is twelve Stair-caſes. 
flights of ſtone ſteps, ornamented with exquiſite ſculpture ; theſe lead 
down to the lower gardens, and the charming grove on the eaſt fide, 


= 
* —— —ův— — — =o —_ — — —— = — 
: — — _ — — = — — — — n n 


facing his majeſty's apartment. 


Bur 


2 ? 
4 
* 
" 
1 
41H 
* 
bs 
8 
. 
' 
4 
6 7 
4 
14 * 
Ll 
i 4 f 
mw” 
_. 
f ia 
. 
* 
| a? 1 
1 
1 
2 
4 [ 
i 4 
_ 
* i 
N 
nr 
4 
n N 
. 
9 
t 1 
. 
4 d * 
1 
_ N 
# 
"4 G 
4 Y 1 
N A 
5 * 
7 1 : 
46 4 
a 
* 
q 
1... 
1k 
. 
LY 
43 
; 
_ 
i * 
! . 
1 
Wo 
1 4 
1 


— — —_—_— — 


280 


Laboratory 
gallery. 


Gate and 


paſſage. 


Cheſnut 
grove. 


DESCRIPTION OF 


Bur the capital embelliſhment is a colonnade, two hundred feet 
long, and twenty broad; which, after joining the garden terraſs, 
and the weſt ſide, ftrikes off from the ſquare, and terminates at the 
corner of the ſouth tower. It has two rows of pillars finely wrought ; 
the lower doric, and the upper ionic, but in the ſame taſte, having 
diſtin& intercolumniations, inſtead of being a continuance of equal 


arches. 


In the doric order, on a level with the garden, is a ſuperb arched 
portal facing the eaſt, with four round columns, fifteen feet high, 
and in the intercolumniation a niche, with a ſquare plane over it, and 
pilaſters at the ſides. The whole length of the Fornice over the 
columns ſerves as a paſſage, from a door near the diſpenſatory, to the 
upper colonnade, and is ornamented with iron rails and globes. Here, 
in winter, the patients enjoy the comforts of the ſolar rays, and in 
ſummer recreate themſelves in the gardens, which offer the moſt 
delightful proſpects; on one fide are ſeen the mountains even beyond 
Toledo ; and on the other thoſe of Guadalaxara, with many villages, 


fields, vineyards, farms, and other rural objects, particularly the 


cheſnut grove, and the meadows of Herreria. 


THz cheſnut grove lies on the declivity of a hill facing the ſouth 
part of the convent, and is incloſed with a ſtone wall, half a league 
in circuit. It has now a great variety of trees, all yielding the 
moſt excellent and falubrious fruits. Along the walks, and in 
the compartments, are ſeveral fountains, beſides ſtreams flowing 
through the grove from the top of the hill, which diffuſe a moſt 


agreeable coolneſs, and preſerve the trees in a continual exuberancy. 
Here 
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Here is alſo an hermitage with an altar, over which is an antique 
St. Jerom. 


Tux convent orchard, or fruit - garden, lies neareſt to the royal 
gardens, and is alſo divided into walks, plots, and parterres, beautifully 
diverſified with various trees, flowers, and other parts of the vegetable 
kingdom. Its wall is of a particular elegancy, and, including what 
is called the boſquecillo, or little grove, has a circuit of above eight 
thouſand feet. On each fide of the wall is a ſtately gate of the tuſcan 
order, for coaches to paſs through. Within it are neat dwellings 
for the gardeners, and a very large ſnow-vault, beſides a capacious 
reſervoir for watering the garden, the conſtruction of which is very 


much admired. 


Trex extent of this reſervoir, from north to ſouth, is two hundred 
feet, and from eaſt to weſt, one hundred and forty; the bottom 
and every other part is of ſtone, and round it is a walk, twelve feet 
broad, with ſeats at proper diſtances. On the eaſt fide, which has 
a view of the garden in its whole length, is a bank, having, on the 
top of it, a very elegant baluſtrade, adorned with pilaſters and globes, 
and in the center a flight of ſteps with four entrances, one of the 
beſt pieces of the kind, and a moſt majeſtic ornament to the reſervoir. 
In the bottom are a great number of very large braſs cocks, which, 
on being turned, diſcharge the water into ſeveral ſubterraneous 
receptacles, whence, by innumerable pipes, it is diſtributed at pleaſure 
to all parts of the garden. In the boſquecillo is alſo another reſervoir 
for the like uſes, maintaining this delightful place in a conſtant 
verdure. | 
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DESCRIPTION OF 


Sucn are the environs of the four fagades of this glorious ſtructure. 
But, beſides the areas, gardens, fountains, reſervoirs, and groves, 
there are many other buildings; ſome towards the ſouth and weſt, 
others towards the north, all very handſome, and appropriated: to 
particular uſes; and being beyond the reach of the fire, they were a 
comfortable ſhelter to the religious, during the rebuilding of their 
apartments. 


Tux firſt little cloiſter, ſouthwards, joining to the gallery before 
mentioned, is the chemical diſpenſatory, divided into eight offices, 
where, by ſtills, alembics, and a multitude of other chemical utenſils, 
the virtues of the products of nature are extracted, and her aſtoniſhing 


ſecrets revealed. 


Tur facade of this cloiſter is a very elegant piece of ionic 
architecture; from it runs a gallery, or paſſage in the ſame order, one 
hundred feet in length, to the houſe called Companna, and lower 
down croſſes the common road to the villages in that neighbourhood. 
It has ſeven open arcades, anſwerable to the grandeur of its other 


par ts. 


In the Companna, the moſt remarkable object is a ſpacious 
quadrangular cloiſter, two hundred feet ſquare, with ſquare pillars 
and zocles, inſtead of baſes and capitals. The breadth, from them 
to the wall, is eleven feet. The whole circuit conſiſts of fixteen ſuperb 
arches, and fifty pillars on each fide. The ſecond row contains a like 
number of windows; and above theſe runs a ſightly fillet. The whole 
building is covered with flate, and both the ſymmetry and height fo 
remarkable, that I do not know a more complete piece of architecture 


In 


THE ESC URIAI. 


in the ruſtic order. In the center is a fountain, and along the ſides 


handſome ſtair-caſes. 


Tur eaſt front, facing the convent, is taken up with cells for 


lodging ſtrangers of all ranks. 


In the upper ſtory of the ſouth front are ſeveral chambers for the 
ſick ; one ſet apart for the boys of the ſeminary, and where, at the 
time of the fire, divine ſervice was celebrated ; another for ſtrangers ; 
another for ſervants and the poor; but in all ſuch a regularity and 
cleanlineſs obſerved, that every humane perſon is highly pleaſed. 
Another circumſtance, not leſs commendable, is, that they have altars 
ſo diſpoſed, that they, who are unable to riſe, may have the 
ſatisfaction of hearing maſs, and beholding that body which ſuffered 


for the remiſſion of their ſins. 


In the lower part of the ſame front is the ſhoe-ward, which is 


divided into working places, and ſtore-rooms ; for, beſides the ſhoes 


uſed by the great numbers of perſons, conſtantly refiding within the, 


precinct of this extenſive ſtructure, the quantities of this article given 


away are very conſiderable. 


A little further is a large refectory for ſervants, and, below this, 
another for ſtrangers and the poor ; but, immediately after the fire, 
the religious and ſeminariſts uſed to eat here. In the weſtern wing 


are dwellings and dormitories for the domeſtics, which, during the 


above time of diſtreſs, were alſo occupied by the ſame venerable 


perſons, 
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Granaries, 
mill, and 


-bakehouſe. 


Palace offices. 
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Chapel. 


DESCRIPTION OF 


In that, towards the north, are the granaries, a mill, kneading 
troughs, and fieves, which, at the ſame time, yield meal for four 
different ſorts of bread, all of a moſt convenient diſpoſition. 


BeyoND this great cloiſter are many other inferior buildings, with 
courts, ſheds, yards, ſtables, and other conveniencies neceſſary in 
ſuch a vaſt palace ſituated in a wilderneſs. 


Tux other range of houſes, on the north fide, ſtand twenty feet 
from the baluſtrade of the area. It is wonderful to ſee the multitude 
of apartments for the reception of thejofficers and ſervants attending 
the court, when the royal family reſides at the Eſcurial. The whole 
range is of ſtone, and the ſeveral doors in an elegant taſte; it has 
likewiſe three rows of large windows, and the roof covered with 
{late. 


Each of theſe houſes is divided into three inward courts, 
ornamented with pilaſters, and forming ſeveral airy apartments and 


offices. 


Id the weſt fide, within the ſame quadrangle, is an elegant chapel, 
with a ſtone ſteeple, for the ſpiritual advantage of thoſe, who live 
in the neighbouring buildings, or any others belonging to the 
royal houſhold. It has three altars, of which the chief is dedicated 
to the glorious martyr St. Laurence, whoſe martyrdom, by the ſkillful 
hand of Frederic Zucaro, conſtitutes a beautiful altar-piece. Here 
the reliques, paintings, and furniture of the houſe, were ſecured at 
the time of the fire. 


AT 


THE ESCURIATL. 


Ar the other extremity, facing the eaſt, is a ſpacious area, nearly 
ſquare, leading to a grand walk of elms, conſiſting of two rows on 
each fide, cut with the utmoſt exactneſs, and reaching to the village, 
at the diſtance of a quarter of a league, where it terminates in a 
moſt charming area, planted with the like trees, and in the center 
a fine fountain. This delightful walk is very agreeable to all whoſe 
minds are adapted to contemplation. 


AFTER ſo particular an account of the gardens, outhouſes, and 
edifices, let us take a view of the more diſtant ornaments of this 
ſituation. | 


BeyoNnD the village of Eſcurial, whoſe forges were buried in 
obſcurity till it gave the common appellation to this auguſt ſtructure, 
the ſuperb manſion of the Spaniſh monarchs, we enter on another walk 
of elms, anſwering exactly in breadth, direction, and cut of the trees, 
to the former. It is alſo of the ſame length, reaching to Freſneda 
common, where was once a ſmall town; at preſent both are converted 
into a very fine park, laid out into graſs - plots, parterres, groves, 
fountains, and canals, 


ITs wall is of ſtone well wrought, eight feet high, and above four 
thouſand paces in circuit. It has ſeveral gates, all of the tuſcan 
order; and, at the entrance, it is impoſſible, not to ſtand, as it were, 
in an extaſy, at the variety of beautiful objects, which crowd on the 
eye. The ſhady walks, the vivid parterres, the groves, and canals, 
the warren in the center, where the ſportive rabbits are continually 
friſking, add a beauty to the whole that ſurpaſſes deſcription. It is, 

indeed, 
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DESCRIPTION OF - 


indeed, a noble ſubje& for a poetical pen; but it becomes me to 
confine myſelf to hiſtorical ſimplicity. 


| In the center of this paradiſe ſtands an elegant ſeat, or houſe of 
recreation, whether, according to the authorized cuſtom of the order, 
the religious, for the preſervation of health, go twice a year, to enjoy 
a ſhort relaxation from their ſeveral auſtere precepts. It was once a 
manor-houſe, to which the royal founder added a ſmall cloiſter of the 
tuſcan order, with ſeventy cells, beſides apartments and offices, two 
refectories, a kitchin, and a chapel, decorated with four altars ; the 


whole perfectly neat and convenient. 


ON the outſide of the cloiſter, inſtead of a wall, is an iron baluſtrade, 
with pillars at certain diſtances, giving a view of a very pretty garden, 
with a fountain in the middle. 


ON a terraſs, adjoining to this garden, is a moſt beautiful lodge 
for the reception of any of the royal family, when they come to amuſe 
themſelves in this retirement, which art and nature combine to render 


ſo very delightful. 


AT ſome diſtance, eaſtward, is a chapel, formerly the church of 
the village, and a burial - place, where, on every Sunday and holy 
day, throughout the year, maſs is ſaid for thoſe who are buried 
there. Thus to them, the demolition of the church has proved a 
ſignal benefit. | 


FAcins the north front of the ſeat, is another garden, ſurrounded 
with a ſtone wall, which on all ſides is covered with vines and 


fruit- 


H BSCUEREFAL. 


fruit- trees, whilſt the parterres diſplay the moſt beautiful flowers, 
intermingled with curious trees and plants. 


ON one ſide is a fountain, covered with lattice work, through 
which a great number of ſhrubs inſinuate their branches, as if deſirous 
of its reviving water. In the middle is an elegant piece of ſtone work 
with a column ſupporting a baſon, while the water, ifluing to a great 
height through the tubes of a fictitious bunch of flowers, is diſperſed 
all over the garden in the form of a ſhower. 


HERE are alſo other gardens, and, around the ſeat, a great number 
of trees, particularly ath ; beſides four ponds, which plentifully ſupply 
it with water and fiſh. 


BeyoND theſe is another pond, railed in, though not leſs than 
two thouſand feet in circuit, having in the center a moſt delightful 


land with ſhady walks, and a bridge for going into it. 


Tux third is ſtill of greater extent, its circumference being four 
thouſand feet; here is alſo an iſland, one hundred feet ſquare, with 
rails and ſeats, and in the center a moſt elegant ſummer-houſe, the 
ſides of which, being lattice work, are lined with roſes, jaſmines, 
gilly - flowers, honey - ſuckles, and other beautiful and odoriferous 
plants. The other part of the iſland is laid out in parterres and walks. 
To this pond belongs a barge, in which the religious are ſometimes 
ſeen taking the air on the water; and ſurely that perſon mult be of 
a very ſaturnine caſt, who cenſures theſe ſhort intervals of innocent 
recreation, and in which a preciſe obſervance of the monaſtical 


inſtitutes is ſtill maintained. 
Tur 
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Tur fourth pond has the appearance of a ſea, and not only ſupplies 
the other with water; but in a drought it is from hence, that the 
park, the groves, the gardens, and roads are watered ; fo that, in the 
moſt parching ſeaſons, the bloom and verdure of ſpring is here ſeen 
united with the fertility of autumn. 


In the neighbourhood are alſo ſeveral walled cloſes, about a league 
in circuit, full of rabbits, hares, deer, and wild boars; but none are 
permitted to hunt here, except the king himſelf. 


HERRERIA common lies nearer the palace, and, without any of 
the coſt and art beſtowed on the Freſneda, ſurpaſſes it in pleaſantneſs 
and beauty; and, beſides its plenty of paſture and wood, affords better 
ſport. Round the wood, which is very large, are ſeveral pieces of 
building, meadows, vineyards, and groves, greatly heightening the 
external pleaſantneſs and majeſty of this ſuperb ſtructure; but having 
continued the chapter to a ſufficient length, I ſhall proceed to other 
particulars, more immediately relating to the palace itſelf. 


THE ESC URIA LI. 


CHAP. XVIII. 


Of the Quexigal, San Saturnino, Nueſtra Segnora del Parrazes, and 
Santo Tome del Puerto, farms belonging to the convent; together 
with a detail of the coſt of this ſtupendious fabric. 


FTE R giving as general an account of the magnificence and 
devotion of Philip II. in this ſtructure, as a proper brevity 
would admit, I muſt not paſs over ſome of the more diſtant 
appurtenances, which are aſſigned to the maintenance of this ſplendid 


convent. 


QUuExIGAL wilderneſs, or common, lies about four leagues from 
the Eſcurial, and two from St. Martin de Valde-Iglefias. Here the 
above magnanimous prince having cauſed the circuit of a league to 
be cleared of pines, converted it into a vineyard, beautifully laid out 
in lanes and ſquares, and bordered with olive-trees. A commodious 
houſe was alſo built for the officers, and dwellings for the laborers ; 


the whole ſurrounded with a ſtrong ſtone wall. 
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Tux houſe is of mortar, ſtone and brick, with a ſpacious court, Houle. 


and a colonnade towards the ſouth; and on the eaſt ſide is a ſet 
of apartments for any of the royal family, yet rather neat than 


magnificent. 


HERE are likewiſe preſſes and cellars, both for the wine and oil, Preſſes and 


and other products; and at a little diſtance from the houſe is a chapel, 
formerly the church of a ſmall village which ſtood here, and was alſo 


chapel. 


* 
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DESCRIPTION F 


called Quexigal, the baptiſmal font of which ſtill remains in the 
chapel. It is fituated in the dioceſe of Avila, but being annexed to 
this houſe, it is reputed nullius diœceſis. 


O the other fide of the hills, towards Toledo, and five leagues 
from the convent, is another eſtate belonging to it, called San Saturnino, 
from a hermitage dedicated to that faint, and much reſorted to by 
the neighbouring country, for obtaining rain in a time of drought. 
Here the deaf, or thoſe who are hard of hearing, or afflicted with 


pains in the ear, meet with a relief truly miraculous. 


In this neighbourhood the river Alverche riſes from among the 
precipices of a high mountain, and, after ſlowly moving to Eſcalona 
and Talavera, forms an angle, which on the eaſt and ſouth fide 
environs a fine ſpot of about two leagues in circuit, full of vineyards 
and olive-yards, intermixed with plantations of ſtately oaks. 


On the river ſtands a large houſe, with piazzas, offices, and out- 
houſes: here the ſteward, or overſeer reſides, who, in this eſtate, is 
uſually a religious, and has under him ſervants and laborers of ſeveral 
degrees, all conveniently lodged; and living comfortably under a 
ſuperior, who manifeſts a tender concern both for their temporal and 


ſpiritual welfare. 


THz houſe is alſo provided with cellars and preſſes. This eſtate 
was purchaſed by the joint body of the religious from the convent of 
our Lady of Guadalupe; and, though not an immediate gift of the 
founder, they eſteem it as ſuch, it being a maxim in philoſophy, that 
he, who gives form and eſſence, gives alſo the derivatives. 

THE 
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Tur convent is alſo poſſeſſed of a parcel of land, on the banks of River of 


the river Xarama, near Aranjuez, about four leagues from Madrid, 
and as fertile a ſpot as any in the whole kingdom of Toledo. Here 
is ſuch a plenty of rabbits, that ſometimes the very clods ſeem 
changed into thoſe creatures. The cattle here are ſtrong, ſwift, and 
fierce, eſpecially thoſe of the beeve kind. The Xarama bulls are 


known all over Spain. 


BuT the beſt and moſt complete eſtate of the pious founder was 
the abbey and houſe of our Lady de Parrazes, four leagues from the 
city of Segovia, The moſt reverend father, Joſeph de Siguenca, has 
given an account of its founders; its great antiquity; how it came 
into the poſſeſſion of the cathedral of Segovia; and how afterwards, 
with the pope's approbation, they granted it to a canon, who, with 
three others, were deſirous of living a part from the buſtle of the 
city, and its diſturbances ; and in what manner, ſome years ago, they 
came to make the three eſſential vows of a perfect profeſſion, under 
the rule of St. Auguſtin, on which account they were termed, regular 
canons of St. Auguſtin, and the ſuperior had the title of abbot : he 
alſo relates their gradual declenſion from ſuch devout principles, till a 
reformation became abſolutely neceſſary; this not having its due effect, 
and only two or three recluſes being left, in 1566, at the requeſt of 
the pious founder, that excellent pope Pius V. was pleaſed to allow 
of its being annexed to the royal convent of St. Laurence, for the 
revival. of a decayed college of monks, which has been productive 
of innumerable benefits temporal and ſpiritual : he concludes his 
valuable work with a detail of the tranſactions and viciſſitudes of that 
college, till the removal of its members to the palace convent, being 


replaced by twelve religious, beſides the vicar, who is the chief, and 
© D.2 ſometimes 
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DESCRIPTION OF 


ſometimes they are fourteen, all immediately under the prior of 
St. Laurence. 


THE convent here is a decent building of a middling ſize, and 


the cells and rooms ſo diſpoſed as in ſome meaſure to mitigate the 


inconvenient extremes of the ſituation, which is very cold in winter, 


and ſultry in ſummer. 


Tur church is elegant, and very well ornamented, but chiefly 
noted for an image of our Lady of very great antiquity, and ſeveral 
curious reliques found, at the repairing of the church, in a cheſt 
concealed in one of the pillars; among them is one of the ſtones 
which were thrown at St. Stephen, the protomartyr ; conſequently 
of more value than the largeſt diamond of the Indies. 


THe ſame retirement, devotional exerciſes, and diſcipline is 
obſerved here as in the ſtricteſt houſe of that order; beſides which, 
theſe religious are very aſſiduous in promoting chriſtian knowledge 
and piety in the villages belonging to the abbey, and, at the ſame 
time, in diſtributing very liberal donations to the ſick and indigent, 
according to their ſeveral neceſſities. 


THE foil is of a good kind, eſpecially for grain, yet for want of 
hands, and through the badneſs of the ſeaſons, the harveſt generally 
falls ſhort of what might naturally be expected. 


To this monaſtery alſo belongs the priory of St. Thomas del Puerto, 
which above four hundred years ago was an abbey with canons. 


According to tradition, a hermitage was built here in honor of 


5 St. 
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St. Thomas, the laſt battle againſt the Moors was fought in this 
neighbourhood on the feſtival of that ſaint ; but afterwards, devolving 
to regular canons, they enlarged it to a convent, and the recluſes, by 
the fame of their exemplary ſanctity, obtained ſeveral diſtinguiſhing 
favors from the kings of Spain, who, in their progreſſes, frequently 
viſited the convent. 


Tur faint likewiſe was pleaſed to confer a mark of regard on this Miracles. 
place, by an immediate cure of perſons bit by mad dogs; for which 

it is ſtill celebrated, and many, who recovered from ſo terrible a 
danger, have expreſſed their gratitude by conſiderable donations. 


Bur ſucceeding canons degenerating from the glorious example of Annexed to 
their predeceſſors, pope Benedict III. diſſolved the abbey, and changed comer. 
it to a priory, under a ſecular eccleſiaſtic, who received the income, 
and lived where he pleaſed, as did alſo the canons; at laſt, the priory 
was beſtowed on mere laymen, and under this wretched abuſe it 
labored till the time of its being annexed to the palace, which was 
done in 1573, by pope Gregory III. at the deſire of the illuſtrious. 


founder Philip II. 


Tr1s priory, by the bulls of ſeveral popes, is nullius dicecefis, and Places 
exempt from the payment of tythes. It has three places belonging . 
to it, but all ſo inconſiderable, that, if united, they would not make a 
creditable village. At the time of their being annexed to this 
convent, the principal church and hermitage of St. Andrew were in 
ſuch a ruinous condition, as required a thorough repair; and the 
annual rent of them does not exceed a thouſand ducats. They ſtand. 
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in a lonely barren country; the inhabitants are of a ſavage turn of 
mind, and the buildings are extremely mean: in fine, had they not 
belonged to this royal convent, the very being and memory of them 
would long ſince have been extinguiſhed. 


BuT enough of what ſcarce deſerves mention. Let us now, 
agreeable to the title of the chapter, take a view of the coſt of this 
amazing ſtructure; an article, which, I believe, will not be leſs 
acceptable, than any of the preceding deſcriptions of its diſpoſition, 
beauty, and magnificence. It is natural for us to be deſirous of 
knowing the charge of an edifice of ſuch grandeur, magnificence, 
and ſplendor, where want is liberally relieved, and genius improved 
in all the ſciences; the glory of Spain, the unparalleled monument 
of the riches and piety of its monarchs. This laudable curioſity we 
ſhall endeavour to ſatisfy; for, by the books of the ſeveral directors 
and overſeers of the works, by the bills of tradeſmen and artiſts, and 
the receipts in the offices of the paymaſters and accountants, as they 
eccur for thirty-eight years ſucceſſively, being the term from the 
beginning to the death of Philip II. it appears, that the total of the 
expences amounted to five millions, two hundred and fixty thouſand, 
five hundred and ſeventy ducats ; in this ſum is included not only the 
whole ſtructure, but likewiſe the paintings, embroideries, parterres, 
gardens, orchards, groves, canals, Quexigal, vineyard, and houſe, 
with all the ſeveral appurtenances already deſcribed ; and if to this 
be added the filks, brocades, the filver, gold, velvet, and fine linen, 
which were furniſhed by the jewel office, the coſt would not exceed 
ſix millions, two hundred thouſand ducats. Such 1s the computation 


of that accurate writer father Joſeph de Siguenca, in book iv. 
| cap. 24. 


neuen A L. 


cap. 24. of his hiſtory of the Eſcurial; a moſt elaborate piece, and 
with incredible induſtry authenticated from the moſt indiſputable 


authorities. 


* 


Sox, indeed, from opinions founded on the ſeeming diſproportion 
between the charge and the ſtructure, have preſumed to aſſert, that 
in the thirty-eight years not leſs than twenty or twenty-five millions 
were expended here; but, relying on the above author, who may be 
ſaid to have heard, ſeen, and handled every thing; and, on ſome 
particular inquiries, I am convinced, that, even comprehending the 
pantheon, which put the finiſhing hand to the grandeur and perfection 
of this ſtructure, together with the great repairs after the fire, and 
many new embelliſhments and additions, the expence will not amount 
to one third part of twenty-five millions. I however own, that, in 
ſurveying this vaſt aſſemblage of buildings and gardens, the ſtatelineſs 
of the architecture, the ſplendor of the furniture, the excellence of 
the paintings, and the innumerable variety of coſtly ornaments, we 
are inclined to think, that all the treaſures of the Indies would ſcarce 
be ſufficient to anſwer the expence of ſuch a fabric ; yet the truth is 


otherwiſe, the charge not exceeding my calculation. 


Tu church, with its ſeveral decorations, the altar-piece, tabernacle, 
oratories, images, paintings, ſtalls, organs, braſs work, &c. ſeems 
above any value or eſtimate; yet, from the books and accounts, the 
whole coſt was only one million, two hundred and forty thouſand 


ducats. 


Tux furniture, utenſils, and ornaments of the ſacriſty, ſtrike every 
beholder with aſtoniſhment, and a million is the leaſt eſtimation; yet 
to 
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DESCRIPTION OF 


to ſay, that it actually coſt four hundred thouſand ducats, would be 
greatly exceeding the truth. 


- 


THE oil and freſco paintings in the principal cloiſter, are ſuch as 
ſcarce admit of any eſtimate, but the real expence was only thirty- 
eight thouſand, one hundred and ſeventy-one ducats. 


Tux library painting, one of the fineſt things in this convent, 
together with the ſtands, deſks, and books, ſeem likewiſe 'to exceed 
all value; whereas, in truth, the expence of all amounted to no more 
than fifty thouſand, eight hundred and ninety-two ducats, ten ryals ; 
including alſo in the account, the marble pavement, each ſquare of 


which, when laid, coſt thirty ryals. 


Tux ſtatues of the fix kings in the fagade of the church, and that 
of St. Laurence in the grand portal, with their reſpective inſignia 
and ornaments, are very extraordinary pieces, both with regard to 
magnitude and execution, and with the ſcaffolds and engines for 
raiſing them, coſt ten thouſand, nine hundred and forty-five ducats ; 
a ſum which would hardly be thought equal to the charges of 
raiſing ſuch prodigious maſſes to ſo great a height. Thus it is with 
every particular, even the minuteſt parts of this fabric, where 


admiration always exaggerates the eſtimate. 


I muſt however obſerve, that in the ſum mentioned are not included 
the ineſtimable treaſures in the reliquaries, the paintings, and the 
moſt noble ſepulchre exhibited here in paſſion week, preſented to his 


majeſty, for the church built by the munificent founder in the village of 
Eſcurial, 
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Eſcurial, at the expence of ſixty thouſand ducats ; nor other things 
of a ſimular kind. 


Tuus have I endeavoured to give ſome idea of this ſuperb fabric, at 2 in 
preſent, without any parallel, and even equal to whatever has employed 
the eulogiums of antiquity. It is an aſtoniſhing memorial of the 
devotion and magnanimity of that pious and munificent monarch, 
who, even in this world, was recompenſed with ſeeing the work 
completely finiſhed, fourteen years before his death; an amazing 
circumſtance! as the edifice apparently required the continued efforts 


of many ſuccefſive kings. 


Tux glorious founder had the ſatisfaction to enjoy it in all its 
grandeur during the ſpace of fourteen years, the pantheon excepted, 
which was not begun till the twenty-third of April, 1563, and 
the laſt ſtone was laid in 1584; and in 1598, that monarch, 
whoſe memory will ever be reverenced in Spain, left this tranſitory 
life in the ſeventy-ſecond year of his age, in this very palace, and 
even in the church of his patron St. Laurence, to whom he had 
dedicated it, that, by his interceſſion, he might become an inhabitant 
of that beatific palace, which alone ſurpaſſes the fabric he had raiſed. 
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DESCRIPTION OF 


C HAP. XIX. 


Number of Ornaments and Parts of this wonderful Structure. 


AVING, in the former chapters, taken a diſtin& view of the 
ſeveral parts of this prodigy of architecture, and endeavoured 
to diſplay the beauties of the Eſcurial, I ſhall now, to ſatisfy the 
curioſity of the reader, give an enumeration of its principal contents, 


obſerving the ſame fidelity as before ; well knowing, that, to adorn 
it with additions, would be an injury to the edifice, and, to 9 
a known falſity, a ſtain to my profeſſion. 


Tr1s aſtoniſhing ſtructure then contains fifteen cloiſters, decorated 
with arches, and fix hundred and eighty ſky-lights, or lanthorns ; 


eleven courts; ten turrets, or ſteeples, beſides the beautiful dome in 


the centre, all crowned with globes of braſs gilt, vanes, and croſſes; 
twelve thouſand doors and windows; fourteen porches ; eighty-fix 
fountains ; above eighty ſtair-caſes; eight galleries; three chapter- 


rooms; three libraries; twelve halls; fix dormitories ; ſeven oratories 


and chapels, beſides the great church; nine refectories; five infirmaries; 
one elaboratory; two hoſpederias ; nine kitchins ; fifty-one large 
ſtatues, and fifty of a ſmaller ſize; one thouſand, ſix hundred and 
twenty-two pieces of painting, beſides an innumerable number of 
{mall pieces, landſcapes, &c. ; thirty-four thouſand books; five braſs 
baluſtrades, and thirty-ſeven of bronze ; forty-eight altars; two 
hundred and fifty candleſticks ; one hundred crucifixes, beſides twelve 
of a larger ſize in jaſper, placed here at the conſecration of the 
church; ſixteen large ſilver lamps, and fourteen ſtately blandones, or 

ſtands . 


THE ESC URI AL. 
ſtands for flambeaus; eight organs; fifty- nine bells, beſides thoſe 


belonging to the chimes, which amount to thirty-two; five hundred 


and fifteen ſhrines; two hundred and ſixteen muſic- books, curiouſly 
bound; five veſſels of gold, and one hundred and twenty-two of 
ſilver, for the ſervice of the altars: beſides an infinite number of 
reliques, robes, and ornaments for the ecclefiaſtics, which cannot be 
enumerated, but have been already mentioned. 


Tr1s ſurprizing fabric was thirty-eight years in building; twenty- 
four of which were taken up before the laſt ſtone was laid, and the 
other fourteen were employed in adorning and enriching it. 


I ſhall now conclude this book, with obſerving, that whatever 
admiration the preceding account of its magnitude, beauty, and 
ſplendor, may have raiſed in the mind of the reader, it will be greatly 
increaſed by the following account of the magnificent chapel of the 
pantheon, afterwards added to it, and which is the ſubje& of the 


ſecond book. 


END or Tues FIRST BOOK. 
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DESCRIPTION OF THE PANTHEON, 


1 Out of Gratitude for the many Favors received, is Dedicated 
: By His | 
| Moſt obedient 
4 Humble Servant 
| GEO THOMPSON. 
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CONTENTS OF BOOK I. 


CONTAINING 


A Deſcription of the Royal Chapel of the Pantheon, or, Burial 
Place of the Kings of Spain. 


CHAP. I. 


3 HE motives for building the pantheon, the glory and crown 
1 of the whole ſtructure, no monument among either ancients 


or moderns comparable to it, p. 1. The original intention of 
monuments among Chriſtians; the exactneſs of the pagans, or 
heathens in the memorials or ſtatues of their heroes, demi- gods, 
and ſupreme deities, p. 2. The founders of the pantheon, by whom 
planned, begun, and compleated; a chapel ſo capacious, beautiful, 
and majeſtic as never to be beheld without aſtoniſhment ; the laſt 
command of the emperor Charles V. to his fon Philip II. p. 3. 


The filial piety, wiſdom, and munificence of that prince; he 
cauſes the bodies of the emperor and empreſs, and other illuſtrious 
perſonages of the houſe of Auſtria, to be placed in the old church, 
till a proper ſepulchre could be prepared for them; his' firſt plan 
or intention for that purpoſe, p. 4. The antient form of the 
pantheon ; the deſcent to it dark and difficult; another vault built, 
which was the antient repoſitory of the royal bodies; this ſecond 


plan too ſmall, and not in the leaſt correſponding with the ideas 
of 
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of the king, p. 5; who was therefore determined, that the 
pantheon, or burial place, ſhould be anſwerable to the other parts 
of the ſtructure ; his attention, how for a while diverted, p. 6. His 
faying relative to this deſign, points out a place for it, and dying, 
leaves the execution of it to his ſon, Philip III. the great numbers 
of people reſorting from all parts of Europe to viſit the Eſcurial, 


amidſt their applauſes at the aſtoniſhing grandeur and vaſtneſs of 


the ſtructure, could not conceal their concern at the meanneſs of 
the ſepulchre, ſo unworthy of ſuch glorious monarchs, p. 7. The 
remarks of the foreigners, and the injunctions of his father, induced 
Philip III. to undertake the pantheon; the characters of the 
ingenious artiſts employed on the work; the fine materials collected 
for that purpoſe, p. 8. The untimely death of that prince, by 
which means the building was left unfiniſhed ; the judicious remark 
of the author on that unfortunate event, e 


CH AP. II. 


Continuation of the work of the pantheon; ſeveral difficulties over- 


come, and the work finiſhed, p. 10. Philip IV. ſucceeds his 
father; the ſtructure remains for ſome time without any further 
progreſs being made in it ; an enumeration of the particular 
difficulties which retarded the work, p. 10, 11. The ſagacity and 
perſpicuity of the vicar of the monaſtery; his ſcheme approved of 
by the king ; the extraordinary window of the pantheon deſcribed, 
by which the darkneſs was removed; an account of the perpetual 
light of the antients, p. 12. A reflection of the author; avenue 
to the pantheon, thought to be impracticable, formed by the 
ſuperior genius of the vicar, who is appointed, by the king, 
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ſuperintendant of the work, p. 13. The king's zeal and ſolicitude 
to have it finiſhed; the great improvements made therein, p. 14. 
A vault contrived without the pantheon ; the final execution of the 
ſtructure; no monarchs on earth have a mauſoleum equal to the 
kings of Spain ; the names of thoſe monarchs who were concerned 
in this inimitable ſepulchre, 2 p. 15 


CHAP. u. 

Entrance and portal of the pantheon ; the entrance formed by a 
ſpacious marble arcade, ſolemn and aweful; the doors of ebony; 
the firſt and ſecond ſtair-caſes deſcribed, p. 16. The grand portal, 
its aſtoniſhing magnificence, one of the fineſt pieces of the compolite 
order in the world; a further deſcription of its beauties, richneſs, 
and luſtre, p. 16, 17. The baluſtrade of gilt braſs, and unparalleled 
workmanſhip; the elegancy of the deſign, p. 17. Account of an 


inſcription, on a plane of black Italian marble, in gold letters, 
called, by miſtake, in the margin, an epitaph, p. 18. The Latin 
inſcription itſelf, by whom compoſed ; the ornaments and ſtatues 
of this portal, with a fine and animated deſcription of the ſame, 
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p. 19, 20. The king's arms curiouſly formed of gems and the 
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fineſt metals, p. 20. Beautiful door-caſe to the portal, formed of 
marble, with mouldings of braſs gilt, p. 21 


. 
The great ſtair-caſe of the pantheon, its beauties, rich materials, 
E fine poliſh, length, breadth, and form, p. 22. The grandeur and 
x N beauty of. the two landing places deſcribed, the bronze or gilt luſtre, 


of exquiſite workmanſhip, and adapted to this melancholy place; 


the 
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the ſurprizing effect of the lamps when lighted, the reflection of 
their rays from the bright poliſh of the jaſper, p. 23. The chryſtal 
ſepulchre of Alexander the Great, ſurpaſſed; reflection on the 
ſhortneſs of this fleeting life; the third landing place, leading to 
the door of the pantheon; the door deſcribed ; the beautiful pave- 
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ment, the ceiling, the fineſt ever performed by human hands; an 
ingenious and pious reflection, p. 24 


CHAP: . 

The royal chapel of the pantheon; the majeſty of the edifice; an 
excellent reflection, and firſt view of the pantheon, p. 25. The 
ſplendidneſs of the materials, the inconceivable grandeur of the 
fabric, the order of the architecture, the compleateſt ſtructure upon 


earth, compared with the celebrated pantheon of Marcus Agrippa 
at Rome; the etymology of the word, the reaſon why this building 
was called the pantheon, p. 26. Its dimenſions; the wonderful 
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pavement, formed of glittering gems, jaſpers, and marbles, repre- 
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ſenting a reſplendent ſtar in rays, p. 27. Fine taſte of Philip IV. 
in architecture, ; gs 


G. HA. N. | 
ConſtruRion, diſpoſition, and embelliſhments of the ſeveral parts of 
the pantheon ; the ſtrong and beautiful pedeſtal over the foundation, 
the corinthian pilaſters of jaſper, the luſtre and delicacy of their 
poliſh, not exceeded by any thing of the kind among the antient 
Greeks and Romans, p. 29. The capitals of the pilaſters adorned 
with the leaves of the acanthus; the origin and propriety of this 
ornament; images of ſeveral angels of gilt braſs, their celeſtial 


beauty, 


rn. ix 


beauty, attitude, and ſpirited expreſſion; charming reflection, p. 30. 
The cornice, exquiſite in every part; the intermediate ſpaces 
between the pilaſters deſcribed, p. 31. The door is of ebony and 
other curious woods, whoſe colors bear affinity with death and 
melancholy; the niches in the hollows, divided by black Biſcay 
marble; its effect; the ſarcophagi, or coffins, where the royal 
bodies are encloſed, their length, &c. made of the fineſt marble, 
exhibit an aweful ſpeQacle, each ſupported by four lion's paws ; 
the inſcription on gilt braſs in the middle, p. 32, 33. The grand 
altar finely deſcribed, as likewiſe the altar-piece, the inſcription, 
the niche in the altar-piece, of amazing beauty, its important 
object, p. 34, 35. A crucifix of gilt braſs, the croſs of black 
| Biſcay marble, exquiſitely poliſhed, the whole fo juſt and folemn 
as greatly to affect the ſpectator, p. 36. A deſcription of the auguſt 
cupola, its height and conſtruftion ; the key, or fleuron, the 
brilliancy of the gilding, its circumference, the workmanſhip 
incomparable ; a happy imitation of the aperture in Agrippa's 
pantheon, before alluded to, but in a more exalted circumſtance, 
here explained, tranſcending that of the Roman pantheon ; the 
© admirable diſpoſition of all the parts of the cupola, p. 36, 37, 38. 
The branch, or luſtre, of unparalleled workmanſhip, the fame 
deſcribed, embelliſhed with feſtoons and trophies, the lower part 
compoſed of two ſerpents, and their emblematic meaning, p. 39. 
The glorious ſpectacle in the pantheon, when all the tapers are 
lighted; farther effect, when the flambeaus, held by the angels, 
and the candles on the altar blaze, with the reflection from the 
poliſhed jaſper, gems, and gold, no words can expreſs the grandeur, 
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E 
ſo great is the reſplendency; the chandelier where made, finiſhed 


with great beauty and perfection; the generoſity of Philip IV. 


p. 39, 40. A ſhort account of the corpſes of the reſpective kings 
and queens depoſited in the pantheon; they are eight in number, 
viz. the emperor Charles V. king Philip II. Philip III. and 
Philip IV. p. 41, 42; the empreſs Iſabella, queen Anne, queen 
Margaret, and queen Elizabeth of Bourbon, p. 42, 43. This 
chief cemetery is reſerved only for crowned heads, and thoſe queens 
who have left iſſue, P. 44 


CH AP. VII. 


Deſcription of the ſecondary royal vault, and the pantheon facriſty ; 


the door of the vault; the chamber, and the ſteps leading to it ; 
the vault itſelf, which is called the ſecondary pantheon for the 
royal family, p. 45. The niches for the. coffins, their number, 


, each with a plate of gilt braſs bearing the names of the perſons 


depoſited ; the variety of the colors in the marbles. and jaſpers ; 
an altar-piece, and its fine paintings deſcribed ; the neatneſs and 
plainneſs of the ceiling ; the coffins embelliſhed with a variety of 
coſtly ornaments, and the keys of them properly numbered and 
marked, p. 45, 46. - Solemn ceremony at the remoyal of the royal 
corpſes to the pantheon ; the funeral oration pronounced on the 
occaſion, and by whom; the orator obtains a yearly penſion of a 
thouſand ducats for the ſame, p. 46, 47. The facriſty deſcribed ; 
the beauty of the marble pavement; the walls and roof are of a 
moſt gloſſy white; the large alcove, with four buffets and two 
cloſets, containing the utenſils, ornaments, and chalices for the 

altar ; 


CONT EE N T S. i 


altar; a fine ivory image of Chriſt on the croſs, reckoned a maſter- 
piece of ſculpture, and many other ornaments, p. 47. An account 
of the fine pictures in the ſacriſty, and by whom done, p. 48. 
Four charming flower-pieces, and ſeveral other curious pictures ; 
a remarkable particular relative to one of them; the ſacriſty 
ſurrounded with fine woods, and of the moſt exquiſite work- 
manſhip ; the author's concluſion, with a compliment to the 
magnificence and devotion of thoſe great princes, Philip II. Philip III. 
and Philip IV. Pp. 49 


The END of the CONTENTS of the Second Book. 
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DESCRIPTION 


OF THE 


ROYAL CHAPEL or THE PANTHEON, 


O R, 


Burial Place of the Kings of Spain. 


. 
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r. I. 
Motives for building the Pantheon. 


HE glory and crown of this ſuperb ſtructure is the pantheon 
chapel, the ſepulchre of the monarchs of Spain, and may indeed 


be termed the ne plus ultra of human power and art; for, 
neither the antients, nor moderns, have produced a monument equal 
to it, though ſome have been placed among the wonders of the world ; 
particularly the mauſoleum of Artemiſia in Caria, and the pyramids 
of Egypt, but both erected on the ſandy baſis of a wild and barbarous 
oſtentation ; whereas the foundation of this majeſtic repoſitory of the 
kings of Spain, was catholic piety : accordingly the duration is 
permanent, and the luſtre of their glory will ſhine to the lateſt 
B poſterity. 
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DESCRIPTION OF 
poſterity. The honor of the Almighty, and the reſpect to their 


progenitors, were the ſole views of the illuſtrious founders. 


Tur hope of a reſurrection has animated men, in all ages, to cauſe 
burial places to be made for themſelves, and their deſcendants, either 
in fields, in orchards, in towns, in villages, in houſes, in church- 
yards, or in churches themſelves, where the remains of thoſe, who 
once ſwayed the ſceptres of the earth, being depoſited in ſuperb 
chapels and tombs, are a document to the living ; for ſuch is the very 
import of the word, monument, «©: quaſi monens mentem.” Here 
their obſequies are celebrated; and here their virtues and atchievements 
are commemorated to the glory of the Almighty, from whom all 
virtue and ability is originally derived, and that others, being excited 
to an imitation of thoſe. chriſtian heroes, may be revered with the 
like honors. Such was the original intention of monuments, and 
the external appearance of them was adapted to the dignity and deſerts 
of the deceaſed; accordingly an auguſt monument filled the mind 
with ideas of veneration and reſpect for the perſon to whoſe memory 
it was erected, while the meaner ſepulchres were beheld with 
indifference. 


Tas pagans were ſo exact in their memorials, or ſtatues, that 
thoſe of ordinary men were not ſuffered to exceed the common ſtature ; 
whereas thoſe of heroes, or demi-gods, ſuch as Achilles, Aneas, 
Ajax, Turnus, and others, a third bigger; thus riſing in proportion 
to the greatneſs of the perſon, till they arrived to thoſe prodigious 
Coloſſes, which repreſented their ſupreme deities. And as the merits 
of catholic heroes are ſo much ſuperior, and the dignity of a catholic 
king ſo greatly exalted above all the pagan monarchs, being a 

vicegerent 


THE PANT HE ON. 


vicegerent of God himſelf, a defender of the faith, and the ſoul of 
the ſtate; it is certainly proper, that ſtately monuments of the greateſt 
magnitude ſhould be erected to thoſe in whom dignity, religion, and 
eminent endowments were concentred. 


NEe1THER the place, nor form of the ſepulchre of the catholic Founders of 


kings of Spain had been ſettled, till the emperor Charles V. a prince 
equally great in peace and war, declared his pleaſure on this head; 
and it was in conformity to his orders, that Philip II. his fon and 
ſucceſſor, made choice of this ſtructure, as the only one worthy of 
having ſuch a venerable repoſitory annexed to it: the plan was his, 
but the glory of beginning the work was reſerved for Philip III. and 
Philip IV. had the ſatisfaction of completing this capacious, beautiful, 
and majeſtic chapel, which is never beheld without aſtoniſhment. 
Here he placed the bodies of his illuſtrious anceſtors, and the tranſlation 
was performed with a ſolemnity, pomp, and devotion, worthy of 
immortal honor, rendering this ſepulchre famous above all the wonders 
of antiquity. In this book I ſhall endeavour to gratify the curious 
reader with a deſcription of the pantheon, that he may ſee how juſtly 
it is termed, the crown of this majeſtic edifice. 


THe principal, which induced Philip IT. to build the monaſtery 
of St. Laurence, was the laſt command of his royal father, Charles V. 
who, in a codicil ſigned at the convent of St. Jerom de Juſte, left to 
him every particular relating to his burial, and that of the empreſs 
Iſabella his conſort, only deſiring, that a receptacle might be made 
for himſelf, his empreſs, and all his ſucceſſors. Philip accordingly 
formed the ſcheme , of the Eſcurial, the glory of Spain, and wonder 

B 2 of 


the pantheon. 
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of the world ; and certainly, a more ſignal proof ofyfilial obedience 
was never ſeen. With the duty of a ſon, he blended the magnificence 
of a king; and as he had gained the appellation of the ſecond 
Solomon, by a thouſand acts of wiſdom and munificence, and more 
eſpecially, by the ſplendid church, or temple, he had erected; it was 
in his royal intention likewiſe to imitate the Jewiſh monarch in 
building an auguſt ſepulchre to his father, but was prevented by 
public difficulties. 


Id the year 1570, he cauſed the body of Charles V. to be removed 
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lj 
| 1 to this royal monaſtery from St. Jerom de Juſte, together with that 
Ul of the empreſs Iſabella from Granada, long before it was finiſhed ; 
| by ſuch was his impatience to ſee them depoſited in a place ſomething 
[+ anſwerable to that exalted ſtation they had filled while living. The 
4 like regard he ſhewed to others of the imperial houſe of Auſtria, who 
75 had been buried in divers cities of Spain; and till they could be 


finally depoſited in the ſepulchre preparing for them, he ordered 
them to be placed in the old church, where divine ſervice was 
performed till the great church was finiſhed with ſuch incomparable 
ſplendor, that could earthly objects affect ſpirits in the heavenly 
manſions, the noble martyr St. Laurence might boaſt, that the moſt 
auguſt church ever beheld by mortals, bears his name. 


—— eo rg 


by Sorts as 


Plan of IT was his majeſty's intention to form a cemetary after the manner 
Philip II. : a 3 . 

of the antients, where the royal bodies being interred, dirges, maſſes, 

and vigils ſhould be performed for them, as was done in the primitive 

church for martyrs; where prayers were offered to them, their 

anniverſaries celebrated, and where the Chriſtians, in times of 

perſecution, 
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perſecution, held their aſſemblies for religious worſhip, or mutual 
conſolation. Accordingly his pious ſcheme was fulfilled, both with 
regard to the church and the ſepulchre. 


AT the very bottom of the foundation, under the great altar, was Antient form 
conſtructed a ſpacious church of a circular form, with a proportionate pantheon. 
cupola, altar, and a tribune facing it, for performing the offices ; 
and in the ſides, cavities for receiving the coffins. The deſcent to it, 
from the great chapel, was by two back ſtairs, and as many elegant 


marble ſtair-caſes, one leading from the convent and ſacriſty, and the 


other from the palace; but it afterwards occurring to the founder's 
mind, that this was too diſtant, dark, and difficult of acceſs, he gave 
orders for building a vault between this chapel, and the principal 
church, directly under the high altar. 


Tris was accordingly executed, and conſiſted of three ranges, Antient 
repoſitory of 


containing the whole ſpace of the plane from the firſt ſteps of the the roy 


ies. 


altar, and this was the repoſitory, whither the royal corpſes were 


to be removed; but, doubtleſs, ſomething more was intended, 
as this, beſides being too ſmall, did not in the leaſt correſpond 
with the exalted ideas of that monarch, who certainly intended it 


for nothing more than a temporary receptacle, till the objections 


againſt the lower chapel were removed, ſo as to make it both 


light and convenient. However, to this middle vault, which was 


the ſecond plan, the royal bodies were removed in the year 1586, 


and the firſt vault remained under its former obſcurity and melancholy 


circumſtances, which that wiſe monarch judged little agreeable to 


the burial place of catholic monarchs, whoſe heroic virtues diffuſed 
gladneſs 


DESCRIPTION OF 


gladneſs through the earth, and light through the darkneſs; a light 
and gladneſs of which their very ſepulchre ſhould be an emblem; as 
beyond the gates of death is the region where ſuch heroes receive 
their final recompence. Sorrow only ſuits the burials of princes, 
dying without hope; but never had a prince more lively and better 
founded expectations than Philip: accordingly he propoſed to remove 
every defect, and finiſh the pantheon in a manner anſwerable to the 


perfection of all the other parts of the ſtructure, which were now 
nearly finiſhed. 


His attention was, however, at firſt employed on the buildings 
more immediately relative to God and his ſaints, as by giving him 
the preference ſo juſtly due, a bleſſing might attend the remainder, 
being ſenſible, that all his riches were derived from the Almighty. 
Accordingly he particularly ordered, that no coſt ſhould be ſpared in 
furniſhing and adorning this church, which may well be ſtiled the 
beauty of holineſs, the glory of religion; and to complete the 
ſacred awe and majeſty of the place, he filled the reliquaries with a 
treaſure of remains, the value of which it would be profane: to fix, 
or even to form an eſtimate. And fo abſorbed was he in theſe and 
the like pious cares, that all the nation concluded, he had given over 
any further thoughts of erecting a repoſitory for the remains of his 
anceſtors, or care of providing a ſepulchre for himſelf. They judged, 
that the ſplendor of the former had been ſufficiently conſulted in the 
anniverſaries, maſſes, and other offices, appointed for their ſouls ; of 


which the number is ſo remarkable here, that the incence of prayer 
is continually aſcending. 


Bur, 


F 
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Bor, to obviate a remark which a ſight of this place naturally Saying of 


ſuggeſted, he uſed to ſay, „ have built an habitation for the 
« Almighty, and my ſon, if he pleaſes, may build another for his 
« remains, and thoſe of his fore-fathers.” A ſaying fo pregnant with 
religion was ſufficient to ſilence all reply, and abundantly proves, that, 
if he did not perform that injunction, it was neither through want 
of thought, or negle&, but from his being wholly ingroſſed by a zeal 
for erecting a temple to the God of his fathers; and, with regard to 
a ſuitable receptacle of their remains, and thoſe of his ſucceſſors, he 
pointed out a place for it, beneath the foot of the altar, and left the 
execution to the filial obedience of his ſon, who, he concluded, would 
ſoon remove thoſe illuſtrious bodies to a more ſpacious and magnificent 
repoſitory. In this manner did the glorious Philip II. ſpend his time, 
and on the fourteenth of September, 1538, exchanged, in this royal 
monaſtery, his earthly for a heavenly crown; and Philip III. aſcended 
the throne of the moſt extenſive monarchy the ſun ever beheld. 


Tu fame of this aſtoniſhing ſtructure, the vaſtneſs of its dimenſions, 
the grandeur of its architecture, and the ſplendor of its decorations, 
drew an infinite number of perſons of taſte and diſtinction from all 
parts of Europe, who, amidſt their raptures of applauſe, could not 
conceal their aſtoniſhment, at the meanneſs of the ſepulchre, which 
contained ſuch glorious monarchs, that they who had ſo enlarged the 
bounds of the chriſtian world, ſhould be confined in ſo narrow, ſo mean 
a repoſitory. This was a very affecting remark, and raiſed pity in the 
breaſts of many: they were ſhocked to behold the bones of thoſe, 
who had been the bulwarks of the catholic faith, placed in ſo 
unworthy a ſepulchre; they thought, that the bodies of thoſe ſpirits, 

which 
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Artiſts 
employed on 
the pantheon, 


DESCRIPTION OF 


which had ranged the infinite expanſe of heaven, merited ſome 
honourable place for their interment. As the world had rejoiced in 
ſeeing them placed on the throne of majeſty, it was indecent to take 
only the common care of their remains. "Theſe remarks of foreigners, 
together with the injunctions of his father and grand- father, determined 
Philip III. to undertake the pantheon; and he accordingly declared 
in public, that, immediately after he had finiſhed ſome other works 
recommended to him in his father's laſt codicil, it ſhould be 
commenced and conducted with all the diſpatch conſiſtent with its 
intended magnificence. 


ACCORDINGLY, artiſts, eminent for their talents in architecture, 
were invited from ſeveral parts; but the principal was John Baptiſt 
Crecencio, brother to cardinal Crecencio, a perſon of great judgment, 
and well acquainted with all the antient and modern ſtructures in 
Rome, being a native of that city. 


THE other was Pedro Lizargarate, a native of Biſcay, under 
whoſe direction all the ſculptures and bronzes were performed; and 
it being his majeſty's pleaſure, that the pantheon ſhould be in the 
loweſt chapel, according to his father's choice, it was agreed to fink 
the floor five feet and a half, in order to procure a proper height ; 
and the execution was begun in the year 1617. 


VasT quantities of jaſper were brought from the quarries of 
Toledo, and thoſe of Tortoſa were drained of their marble. Such 
was the multitude of laborers, workmen, overſeers, and other officers, 
that the work went on with incredible expedition, and within a few 

years, 
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years, that pious prince, had not an untimely death prevented him, 
would have ſeen the accompliſhment of his noble deſign, as within 
little more than three years, it was entirely paved, encruſtated, and | 
embelliſhed with the moſt exquiſite work in marble, jaſper, and gilt 
braſs, though ſtill ſhort of its ultimate perfection. 


Tux cupola remaining to be covered; the arms and ſtair-caſes were 
not finiſhed ; many of the bronzes were not caſt, and few gilded ; 
and, what was ſtill worſe, the former inconveniencies, a want of light, 
and difficulty of acceſs, ſtill continued. It was indeed a misfortune, 
that, by the death of the king, its concluſion little agreed with its 
magnificent beginning; the uſual fate of ſuperb edifices, which generally 
remain as they were at the death of him who gave them exiſtence. 


* CHAP. 
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er 


Continuation of the Work of the Pantheon: ſeveral Difficulties 
overcome, and the Work finiſhed. 


HE illuſtrious monarch of two worlds, Philip IV. inherited, 
| together with the throne, all the virtues and endowments of his 
father, and being equally attentive to the will of his anceſtors, concerning 


the royal chapel, could not ſuffer it to continue in this ſtate of 


imperfection ; and, at length, having removed every difficulty, 
augmented and dignified this miracle of art, by adding to it another 
wonder, ſo long wanting and ſo earneſtly deſired by the whole 
nation. 


For ſome time this venerable ſtructure remained without any thing 
further being done to it; except cloſing the cupola, and adding 


a marble baluſtrade, three feet high : not that Philip was leſs 


attentive to this manſion of the dead, which rather ſeemed to be the 


"> predominant object; the delay was owing to ſome intervening 


difficulties, which, at firſt, ſeemed to be abſolutely unſurmountable. 


ONE was a ſpring of water, which, oozing through the joints of 
the jaſpers, greatly damaged the work ; and, notwithſtanding the 
moſt diligent ſearch, its origin remained ſeveral years undiſcovered, 
and a ſea of water was forming in that place, which ſince has been 
made an ocean of riches, and deſerving the appellation of the glorious 
ſepulchre, a name given by the inhabitants of the Eaſt-Indies to the 

Ganges, 
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Ganges, into which, when menaced with the infirmities of old age, 
they uſed to throw themſelves with geſtures of exultation. Another 
was the abſence of the directors of the work; the conſequence of 
which was ſuch negligence and remiſſneſs in the ſubordinate officers 
and workmen, that, after a prodigious expence, the remedy againſt 
the inundation became more and more difficult. 


ANOTHER great diſcouragement was that already mentioned, the 
want of light, and the apparent impoſſibility of removing this great 
inconveniency . without pulling down the fine works of jaſper and 
marble ; nor muſt we forget the difficulty of contriving a ſuitable, 
eaſy, and ſplendid avenue to this cemetery. 


D1sTINGUISHED as the artiſt was for his {kill in all the branches 
of architecture, he was fo perplexed with theſe difficulties, that 
he adviſed his majeſty, to take the work to pieces, and rebuild 
it in a more convenient poſition, With regard to the water, 
the capital detriment, ſome propoſed digging trenches in thoſe 
parts of the gardens, which were contiguous to the pantheon, in 
order to divert the current; not conſidering the great depth neceſſary 
to be given to theſe trenches before the ſource could be reached : a 
ſcheme, which would have been of vaſt expence, and produced no 
manner of utility, the diſeaſe lying too deep for the propoſed 
remedy. The ſame diverſity of ſentiments ſubſiſted with regard to 
the other difficulties. 


Bur, father Nicolas, at that time vicar of the monaſtery, a perſon 


of extraordinary perſpicuity, and univerſal knowledge, was more 
| C2 ſucceſsful 


II 


Window of 
the pantheon, 


Perpetual 
light. 
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ſucceſsful in his inveſtigation. He traced the fource, and, conveying 
the ſtream into the general conduits, delivered the pantheon from an 
evil, till then thought impoſſible to be removed. In the autumn of the 
ſame year, his majeſty honoring the Eſcurial with his preſence, was 
informed, that the ſame able perſon, who had checked the intruſion 
of the water, had a ſcheme for admitting light into the pantheon, 
without disfiguring the church; the king examined the particulars, and 
gave his royal ſanction to the plan. 


ACCORDINGLY a few months labor removed from this beautiful 
place the tenebrous veil of darkneſs, under which it had hitherto 
been concealed. A conſiderable part of the church-wall, oppoſite 
to the windows, through which the light entered the pantheon, 
was removed, to make room for a window of a. very extraordinary 
amplitude ; and though the expence was very conſiderable, both the 
ſcheme and its execution were applauded, as it neither disfigured nor 
damaged the jaſper works, and, at the ſame time, cauſed the whole 
chapel to be illuminated immediately after the riſing of the ſun. 


THE antients ſo far conſulted the light of their ſepulchres, that 
they ſupplied the abſence of the ſun by an artificial light of ſuch a 
compoſition, that it laſted many ages; inſtances of which were ſeen 
in the ſepulchre of Diomedes in Apulia ; that of a Roman in the 
iſland of Neſida near Naples, and a thouſand others, where the 
ſepulchres, though not opened till many centuries after, were found 
illuminated with burning lamps, which the admiſſion of freſh air 
immediately extinguiſhed. 
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Bur Philip IV. imparted to this ſepulchre the light of the ſun, 
which, beſides its ſuitableneſs to the magnitude of the building, has 
this analogy with the ſtate of death, that it ſets to riſe again with 
renewed luſtre, and therefore a proper emblem of the royal dead, wha 
here ſet, after diffuſing happineſs and ſpiritual light over different 


countries. 


Tur only difficulty, now remaining, was to form a decent —_— = 
avenue and entrance; and this likewiſe was by many conſidered as 
impracticable, though in fact it only ſerved as a freſh motive to diſplay 
the vicar's ſuperior genius. Accordingly, on the king's return to 
this palace, he laid before his majeſty the plan for an ample and 
majeſtic avenue, and the execution of it met with univerſal applauſe, 
except from thoſe ſplenetic mortals, who had repreſented the thing as 
impoſſible. A door was made by pulling down an arcade in the wall 
of the principal church, adjoining to the ante-ſacriſty, and the ſtones, 
on account of their largeneſs and beauty, made uſe of in the work ; 
the correſpondence, harmony, and ſymmetry of which gave it all 
the appearance of an original plan, and not a ſubſequent alteration, 


eſpecially as it naturally joined to the former ſtair-caſe. 


Tust difficulties being ſurmounted, the water diverted, the The work 
proper light admitted, and a commodious avenue opened, with a * 
ſtately entrance, his majeſty no longer doubted of finiſhing the work 
in a manner becoming ſo eſſential a part of this amazing ſtructure; 
and wiſely appointed a director of approved abilities, living on the 
ſpot, that he might continually have an eye to the conduct of the 
work. The vicar was choſen, who ſhewed himſelf equally qualified 
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Zeal of 
Philip IV. 


Alterations 
in the work. 


DESCRIPTION OF 


for practice and theory; for in leſs than nine years, he finiſhed the 
whole pantheon, together with all its various embelliſhments, and 
added ſuch a multitude of beautiful ornaments, that it might almoſt 
be conſidered as a new ſtructure. 


THE work, indeed, was not a little forwarded by the king's 
ſollicitude for Its diſpatch, and even his frequent inſpection. He 
never hunted in the neighbourhood, without ſpending an hour or two 
in viewing the progreſs of the pantheon, being mindful of death 
amidſt the diverſions of life. He alſo writ ſeveral long letters to the 
director, expreſſing a ſtrong deſire, that the bodies of his illuſtrious 
anceſtors might be tranſlated to the new dormitory built for their 
reception. 


Tus cupola, that it might correſpond with the other parts, was, 
by his majeſty's approbation, enlarged and decorated with groteſque 
work of gilt braſs. Theſe improvements, with many others, were 
performed in the moſt exquiſite manner, under the auſpices of two 
religious of the royal monaſtery. The new altar and altar-piece, in 
the materials, - faſhion, and workmanſhip, diſtinguiſhed themſelves 
among the nobleſt ornaments; the old ſtair-caſe was replaced by 
another, with an auguſt portal at the firſt ſtep. The former pavement 
was alſo entirely removed, to make room for another, which certainly 
exceeds every thing of this kind, in the variety of colors, and 
arrangement of the marbles and gems. The bronzes, beſides a great 
addition to their number, were all freſh gilt, and a filver branch of a 
moſt beautiful conſtruction, made, by his majeſty's order, at Genoa, 
was hung up in the center. 


WITHOUT 


THE PANTHEON. 


W1THouUT the pantheon, a vault was contrived for other perſons, 
particularly the great perſonages of the houſe of Auſtria, and, facing 


it, a facriſty; both with elegant doors, opening under the ſtair-caſe. 


Philip now ſaw the final accompliſhment of his ardent wiſhes, and 
the execution anſwerable both to the dignity of its deſtination, and 
the magnificence of his plan. Thus he provided for the royal trophies 
of death, the moſt ſplendid repoſitory that human intelligence could 
conceive, or human {kill perform. In a word, as the Almighty has 
not, in this ſublunary world, a place more worthy of his ineffable 
majeſty than this amazing church; ſo no monarchs of the earth have 
a mauſoleum comparable to that of the houſe of Auſtria; which, to 
the glory of Spain, was deſigned by Charles V. appointed by Philip II. 
begun by Philip III. and finiſhed by Philip IV. 
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Firſt ſtair- 
caſe. 


Portal of the 
pantheon. 


DESCRIPTION OF 


CH AP. III. 


Entrance and Portal- of the Pantheon. 


N the right hand, going from the court of the ſacriſty into the 
| principal church, and near the angle formed by the ſouth and 
eaſt fronts, is the entrance to the pantheon, which is formed by a 
ſpacious marble arcade, fix feet and a half broad, and thirteen high, 
adorned with two pilaſters. The doors are of ebony, and other curious 
woods of black, pale, and melancholy colors; fo that the very 
appearance of the entrance indicates it to be a manſion of the dead. 


IMMEDIATELY beyond the arcade is a ſtair-caſe, nearly of the 
ſame breadth, and curiouſly decorated with marble ornaments. It 
conſiſts of twelve ſteps of the ſame ſtone, forming an eaſy deſcent to 
the firſt landing place, and receives light from the windows facing 
the eaſt. On the left is another flight of thirteen ſteps, reſembling 
in every particular the former ; and on the ſecond landing place, which 
is of the fineſt Toledo marble, decorated with exquiſite marquetry, 
an auguſt portal of aſtoniſhing magnificence preſents itſelf to the eye; 
and here the grand ſtair-caſe begins. 


TH1s portal is one of the fineſt pieces in the compoſite order in 
the world ; for, though by the nature of the place it is very much 
confined, yet the artiſt has given it ſuch an air of grandeur, and 
ſuch accurate proportion to its ſeveral parts, that the want of a more 


extenſive area 1s concealed. It is divided into two parts, of which . 
the 
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| / 
the principal members are of black marble from the quarries of 


Toledo, ſo regularly veined and ſpotted with white, that nature ſeems 
to have followed the rules of art. In the leſſer parts, gems, gold, 
ſilver, and bronze, unite their luſtre, and are diſpoſed in ſo elegant 
a taſte, that the ſpectator is charmed with the aſſemblage, while he 
is aſtoniſhed with the magnificence. Its height is ſixteen feet and a 
half, but its breadth little more than fix, the want of room not 
admitting the rules of art to be exactly obſerved. 


ON the ſides are two pillars in relievo, with their baſes and 
capitals; beſides the jambs and lintel, which, with ſeveral beautiful 
additaments, are formed out of one block of marble, and comprehended 


in the architrave, reſting on the cymatium of the cornice. Over 

this is the frieze, and the figures ſupporting the crown, together 

with the other members of the firſt part, all of different kinds of A 
marble, inlaid with various ſpecies of metal. 


i 
4 
1 


Tue pedeſtals of the columns, the capitals, and many other parts, 
are of braſs enamelled with gold. The beauty of the jambs, lintels, 
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and marble mouldings, which ſurround the whole, is heightened by 
flower- pieces, and other deviſes in bronze, arranged in the moſt 
ſtriking manner. The height of the whole is ten feet. 


Tur door is four feet wide, and ſeven and a half in height; before . 
it is a baluſtrade of gilt braſs, and unparalleled workmanſhip; nor 
can the appoſite elegancy of the deſign be ſufficiently admired. Above 
it the ſpectator beholds with rapture, gold, gems, and marble, 
blended in the architrave, fillets, the incomparable modillons in the 
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Epitaph. 


DESCRIPTION OF 


plane of the frieze, and the ten rich figures ſupporting the crown. 
But, however ſplendid theſe embelliſhments of the firſt body may be, 
our admiration is increaſed at viewing the ſecond, though its height 
is only fix feet and a half. 


Tux firſt object, which attracts the eye, is a plane of black Italian 
marble, four feet in breadth, and three in height, containing an 
inſcription in gold letters, importing, that this repoſitory is conſecrated 
to the venerable remains of the Spaniſh monarchs, who, even in 
death, agreeable to that devotion: which ever diſtinguiſhed the houſe 
of Auſtria, lie proſtrate in a ſtate of humiliation, at the feet of the 
great altar of the ſacramental reſtorer of life, in a confident expectation 
of a bleſſed reſurrection, through his all- ſufficient merits. It further 
informs the reader, that this auguſt manſion of the dead owes its riſe 
to the greateſt of emperors, Charles V. who recommended the 
building of it to the wiſeſt of kings, Philip II. who appointed the 
place; that it was begun by his truly dutiful ſon, Philip III. and 
finiſhed in 1654 by Philip IV. for his clemency, magnanimity, and 
devotion, juſtly ſurnamed the Great. The whole runs thus : 


THE PANT HE ON. 


1 
D. O. M. | 
LOCUS SACER MORTALITATIS EXUVIIS, 
CATHOLICORUM REGUM | 
A RESTAURATORE VITA, CUIUS ARA MAX. 
AUSTRIACA AD HUC PIETATE -SUBIACENT, 
OPTATAM DIEM EXPECTANTIUM, _ 
QUAM POSTUMAM SEDEM $SIBI, ET SUIS 
CAROLUS CASARUM MAX. IN VOTIS HABUIT 
PHILIPPUS II. REGUM. PRUDENTISS. ELEGIT. 
PHILIPPUS III. VERE PIUS INCOAVIT. 
PHILIPPUS 1111. 
CLEMENTIA, CONSTANTIA, RELIGIONE MAGNUS 
AUXIT, ORNAVIT, ABSOLVIT, 
ANNO DOM. M. DC. LIV. 


| IT was compoſed by a ſet of eminent ſcholars named by his 
majeſty, who were ordered to inſpect the epitaphs and inſcriptions 
on perſonages throughout the kingdom, in order to concenter their 
ſeyeral beauties in one piece, as many bodies of the great were to be 
brought together into one repoſitory. 
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RouND it are ſeveral marble and bronze embelliſhments, as images, Ornaments. 


modillons, laurel wreaths, and feſtoons ; and over them is ſeen the 
cornice with marble fillets and dentils, variegated with others of gilt 
bronze. Theſe not only dignify the place of the epitaph, but ſerve 
as ſupporters to an open frontiſpiece wholly of bronze. 


ON each ſide of this frontiſpiece are two female ſtatues in a Statues of 


reclining attitude, finely executed. That on the right repreſents 
D 2 human 


the portal, 
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King's arms. 


* 
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human nature, as finking under the agonies of death, with a crown 
dropping from her head, and a ſceꝑtre from her left hand; which 
ſtill holds a tablet, with this inſcription: NATURA Occiptr. In 
the right ſhe holds an axe, with which ſhe deſtroys the flowers of a 
cornucopia; intimating, that life, even in monarchs, is only a flower 
which ſoon fades, and that ſovereignty cannot exempt them from 
the univerſal ſtroke of death. The other holds, in her right hand, a 
tablet, with theſe words: ExuLTAT SPEs; in her left is a flaming 
urn, ſignifying, that in the aſhes of thoſe who fought manfully for 
the faith, hope ſtill flames, aſpiring to a better life; a life, where 
crowns are eternal. The expreſſion in the countenance, attitude, and 
geſtures of both, 1s ſuch, that the bronze ſeems animated, and if on 
viewing nature we are filled with terror at the fight of its cataſtrophe, 
the livelineſs of hope diſperſes the * and ten the mind 
with the moſt brilliant ideas. 


BETWEEN theſe ſtatues, as the center of this admirable frontiſpiece, 
is the royal ſhield, one foot and three quarters in length, and one 
foot and a half in breadth; the whole conſiſting of gems and the 
fineſt metals, collected at a vaſt expence. The ſeveral fields are 
blazoned in their proper colors, according to the diverſity of the 
kingdoms : the red being inlaid with jaſper; the white with the 
fineſt ſilver; the blue with lapis lazuli ; and the pales and feſſes are 
bronze gilt; the caſtles of the ſame metal, with the windows and 
gates of lapis lazuli. The lions and eagles, in very ſpirited poſtures, 
are of gold, enamelled with various colors, ſome red, others dun, 
others quite black. The pome-granate is alſo of gold, enamelled 
with red and green, the flower de luces and bars being of poliſhed 
gold. It is ſurrounded with the color appropriated to the order of 

the 
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the golden fleece, adorned with flames of gold, enamelled with red, 
and ſurmounted with an imperial crown, exhibiting all the magnificence 
becoming that enſign of majeſty. Over the whole is a globe and a 
croſs, terminating this ſuperb portal. 


ON the fide are two pilaſters, one foot and a half broad, and Door-caſe. 
thirteen high, and behind them two other pilaſters of the ſame height, 
forming an arch; the capital is two feet and a quarter in breadth, 
and the materials being of marble adorned with mouldings of braſs 
gilt, form a very beautiful door-caſe to the portal. 


CHAP. 


Materials of 
the ſtair-caſe. 


Breadth and 


DESCRIPTION OF 


CHAP. IV. 
The great Stair-Caſe of the Pantheon. 


ROM this portal we deſcend a ſtair-caſe of a proper length 

and breadth, and which, whether, we conſider the matter or 
conſtruction, is entirely anſwerable to it; all the beauties, ſo much 
admired in the ſtair-caſes, a difficult part of architecture, in ſeveral 
antient caſtles of Spain, are here blended, and the whole executed in 
a manner worthy the deſcent to the manſions of the royal dead. 


IT is entirely compoſed of the fineſt Tortoſa jaſpers, and Toledo 
marbles, beautifully variegated, exquiſitely poliſhed, and joined fo 
maſterly, as to be perceivable only by the change of colors; it is 
indeed poliſhed to the greateſt perfection, neither the touch, nor the 
eye diſcerning the leaſt inequality, ſo that the whole, conſiſting of fo 
many parts, appears to be only one ſingle piece. 


Tax length of it is fixty-four feet, and conſiſts of thirty-four 
ſteps, divided into three flights, by three landing places. 


Tur breadth, from fide to fide, is fix feet, and that of the ſteps 
one foot and a half, but the height only five eights of a foot. The 
baluſtrades are of beautiful jaſper marquetry, decorated with marble 
mouldings, terminating in a faſcia, half a foot broad, and which, as 
an elegant diſtinction, projects in the manner of a fillet. Over the 
baluſtrade, on one ſide, are panes of jaſper, two feet broad, and five 
and a half high, with marble mouldings; and let it here be obſerved 


Once 
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once for all, that every piece is executed in the moſt elaborate manner, 
the deſign remarkably delicate, and the diſpoſition very judicious. 
On the other fide are impoſts forming equidiſtant arcades, and theſe 
are likewiſe of jaſper. Let this ſuffice for its breadth and conſtruction; 


let us now take a view of its ſuperb landing places. 


Tur firſt, which is at the end of thirteen ſteps, from the portal, Firſt landing 


is an oblong ſquare, decorated with very beautiful marquetry ; four 
marble pilaſters, inlaid with Tortoſa jaſper, form two arches, where 
ſtrength and beauty are ſurpriſingly united. In the center of the 
arches is a fleuron of gilt bronze ; whence depends a luſtre of the 
ſame metal, with fix lamps, in the form of cornucopias. 


THIRTEEN ſteps lower is the ſecond landing place, equal in Second 
beauty, and of a conſtruction exactly ſimular to the firſt ; except that place. - 


the plane of this forms a trapeſium, and the arrangement of the 
marble and jaſper correſponds with the irregularity of the figure. 
Here are two doors, one of caova, opening into the ſacriſty, and the 
other of ebony, as leading to a vault, in which are depoſited many of 
the royal corpſes mentioned in the ſequel. 


In the middle hangs a gilt luſtre with fix cornucopias, which, as Bronze luſtre, 


a piece of exquiſite workmanſhip, and ſuitable to this melancholy 
place, his majeſty Philip IV. ordered to be taken down from one of 
the ſaloons of his palace, and in imitation of this, the former was 
made. When theſe twelve lamps are lighted, they may be faid 
inſtantaneouſly to produce innumerable others in the jaſpers, the poliſh 
of which is of ſuch a delicacy, that they reflect the rays like ſo many 
mirrors, or pier-glaſſes; fo that here the chryſtal ſepulchre, built by 


Ptolomy 
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Alexander's 
tomb. 


Door of the 
pantheon. 
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Ptolomy for his deceaſed ſovereign, Alexander the Great, may be ſaid 
to be ſurpaſſed ; obdurate opaque bodies being rendered by art equal 
in tranſparency to the moiſt pellucid chryſtals, ſo that all who paſs 
along behold their entire images finely delineated on the ſurface of 
the jaſper, and may receive from the ſpeedy evaneſcence of theſe 
reflected figures a uſeful memento of the celerity of this fleeting life. 


SEVEN ſteps lower bring us to the third landing place, on which 
is the pantheon door. It is five feet in breadth, decorated with four 
pilaſters, the two firſt of jaſper, and the other two of bronze, together 
with a beautiful lintel, and a baluſtrade reſembling in its materials, 
faſhion, and dimenſions, that above deſcribed ; except, that here the 
pedeſtals are inlaid with marble. The pavement between the pilaſters 
is an aſſemblage of poliſhed jaſpers, and other curious ſtones. The 
ceiling, perhaps the fineſt piece ever performed by human hands, 
being contiguous to the ſtair-caſe, reminds us of Jacob's ladder, the 
end of which reached to heaven. It is here indeed reverted, Jacob's 
being an aſcent to life, and this a deſcent to the grave; but, as the 
great Meſſiah, more illuſtrious than Jacob, by deſcending the ſteps of 
humiliation even to the ſleep of death, roſe to his ſupereminent 
exaltation in heaven, the church knows no other way to a glorious 
aſcenſion, than a reſigned deſcent into the ſubterraneous regions of 


death and corruption. 


CHAP. 
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. 


Of the Royal Chapel of the Pantheon. 


"=" HROUGH this ſplendid portal, we enter that venerable 
place, to which all the other magnificent works are only 
outward appurtenances; the auguſt cemetery of the kings of Spain, 
the proper repoſitory of their royal bodies; the majeſtic pantheon : 
an edifice truly ſacred and auguſt, erected and thus magnificently 
embelliſhed, by dutiful children in honor of their progenitors ; a 
royal chapel, dedicated to the Almighty, whoſe worſhip was ever the 
predominant delight of thoſe chriſtian heroes, who here, in proſtrate 
devotion, offer up, or rather, with the elders in the Apocalypſe, 
reſign their crowns before his throne, acknowledging the univerſality 
of his omnipotence, and that it is he only, who ruleth over all the 
kingdoms of the earth ; that princes, in all the extent of their 
apparent dominions, can call nothing their own but the little ſpot 
aſſigned for their ſepulchre, the natural inheritance of all the human 
race. * Exivit ſpiritus ejus & revertetur in terram ſuam.” 


Tur ſymmetry of its ſeveral parts, the variety of colors reflected 2 2 2 
from ſuch coſtly materials, the workmanſhip of its ornaments, ſhew, 
at firſt ſight, that nature, power and art, were combined to diſplay 
every poſſible beauty: nature, in producing the gems and metals ; 
power, in collecting them to unite piety and grandeur in this 
inviolable repoſitory; and art, in giving them that perfection, in 
which they here ſhine; and all without offending that gravity and 


ſolemnity eſſential to edifices deſigned for the reception of the dead. 
E Tux 
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Materials. 


Order of the 
architecture. 


Agrippa's 
pantheon. 


Why this 
was called 
pantheon. 


DESCRIPTION OF 


THE eye every where meets with reſplendent jaſpers and marbles, 
with gold profuſely ſhining on the ſeveral bronzes, on magnificent 
pilaſters, which ſupport the ſtructure, on the mouldings, the friezes, 
and cornices ; while the cupola, with its various embelliſhments, all in 
character, diffuſe an inconceivable air of grandeur through the whole 
fabric; and the niches, urns, images, ſhields, groteſque pieces, 
feſtoons, and fleurons, keep the contemplative mind fluctuating between 
aſtoniſhment and melancholy. in 


Tu order of its architecture is the compoſite, ſo called as 
compounded of all the others; an invention owing to the Romans, 
but never executed with more juſtneſs, ſymmetry, and grandeur, than 
in this chapel, where it forms, without the leaſt diſſonance or 
incongruity in any of its parts, the moſt regular, the beſt contrived, and 
the completeſt ſtructure that ever adorned any part of the earth. 


Id the ſame taſte, and with the ſeveral excellencies already 
mentioned, was the famous pantheon built at Rome by Marcus 
Agrippa, for the worſhip of pagan idols. It is ſtill ſubſiſting, though 
happily converted into a chriſtian church; and from it this derives 
both its plan and appellation. The latter is of Greek etymology, 
Pan-theon : Summum Deorum, aut omne Deorum ; ſo called as the 
chief manſion of all the deities. Accordingly the form of it, in 
imitation of the ſkies, was circular, or round, which is implied in 


the modern, and much more honorable name of Santa Maria de la 
Rotunda. 


Bur this ſtructure had the name, pantheon, given it, as being the 
principal manſion of the true God, and the cemetery of kings, his 


repreſentatives, 
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repreſentatives, his vicegerents, and eminently partaking of all his 
communicable perfections; and, at the ſame time, formed in analogy 
to the ſky, which it reſembles in the concavity of its figure, and 
Infinite variety of glittering ornaments. | 


ITs circumference, meaſured every where at an equal diſtance from 
1ts center, is one hundred and thirteen feet. The wall, which reſts 
on the foundation of the great church, is of a conſiderable thickneſs, 
ſo as to admit of eight ſpacious oval cavities, in which are the urns, 
the door, and the altar with its ſtriking embelliſhments. The 
diameter, from wall to wall, is ſomething above thirty-ſix feet, which 
1s nearly the third part of the circumference, according to the rule 
of Archimedes, who makes the proportion, between the diameter 
and circumference, to be as ſeven to twenty-two, which however is 
not preciſely true. The height, from the pavement to the central 
ſtone, is thirty- eight feet, twenty-two to the cornice, and ſixteen 
above it. And here we cannot help admiring the circumſpection of 
the artiſt, in order to render its figure perfectly globular; for the 
height, length, and breadth, muſt be equal, and here the diſparity 
is very ſmall : nor was it poſſible, either to augment the breadth, or 
height, the center of the cupola nearly touching the foot of the great 
altar of the church above it; and a more ſublime geometry teaches 
us, that, if it reach to God, no greater height can be attained. 


THE pavement is an ample and perfect circle, repreſenting the 
figure of a reſplendent ſtar in rays, iſſuing from the center, formed 
of innumerable gems, jaſpers, and marbles. In the center is a 

fleuron, the largeſt ever ſeen, and the deſign equally beautiful; the 
glittering gems, of which it is compoſed, being inſerted with ſuch 
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art, as not to cauſe the leaſt inequality in this ſplendid ſuperficies, 


which is indeed a glorious inſtance of ſkill and magnificence. If, 


what is trodden under foot, be thus coſtly, what muſt the other parts 


be? And certainly, from the aſpect of this ſtar, we may, without 
being adepts in aſtrology, infer the perfection of the conſtellation, to 
which it belongs. And poſſibly the treading on ſtars in this ſuperb , 


pantheon, or pre-eminent abode of the Moſt High, is an alluſive 


document, that he, who would walk among the ſtars of heaven, 
muſt place the felicity of his ſtar in a preparation for death, and the 
remembrance of his ſepulchre. 


OTHER pavements had been deſigned, but, when executed, were 
found defective, either in the compartments, or as little correſponding 
with the intention of the fabric, and therefore were ſucceſſively 
removed, till his majeſty, from his known acquaintance with the 
beauties of architecture, honored this with his approbation. Let us 
now proceed to the other parts, which in the diſpoſition, figure, 
materials, and proportions, abſolutely anſwer to Vitruvius's * 
and afford a ſight equally delightful and inſtructive. 


HAP. 
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Conſtruction, Diſpoſition, and Embelliſhments of the ſeveral Parts 
of the Pantheon. £ 


VER the foundation is laid a ſtrong and beautiful pedeſtal, or Pedeſtal, 

baſe, becoming ſuch a ſuperſtructure, and ſurrounding the 
whole, varying, according to the contours. The height is two feet : 
it is alſo bordered, at the top and bottom, with a marble faſcia, half 
a foot broad, and the intermediate ſpace inlaid with jaſpers of the 
moſt vivid colors ; beſides the ſuperb decoration of gilded fillets. On 
the faſcias are carved laurel leaves, indicating either the triumph of 
death over perſons, whoſe glorious atchievements intitled them to the 
appellation of victors, or that here thoſe heroes lay down their laurel 
wreaths at the foot of the edifice, as the trophies of their victories, or 
memorials of their virtues,which equally deſerve theſe emblems of glory. 


On the pedeſtal of the circumference ſtand fixteen fluted corinthian Corinthian 
pilaſters, fifteen feet and a half high, and a foot and three quarters Fn 
broad ; and being placed two by two, leave room between them for 
the eight cavities. All theſe pilaſters are of jaſper, where the beauty 
of the colors receives a moſt glorious luſtre from the delicacy of the 
poliſh ; and in the baſes and capitals of gilt bronze, the corinthian 
order diſplays all its decorations to the greateſt advantage. To me 
it ſeems impoſſible, that the celebrated cariatides, invented by the 
Greeks at the triumph for the conqueſt of Caria, and copied by the 


Romans in their boaſted pantheon, ſhould have exceeded theſe 
"6 pilaſters 
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pilaſters in workmanſhip, or had a more auguſt and ornamental effect. 
Every capital is adorned with the leaves of the acanthus; the hint 
of this ornament, according to Vitruvius, being taken, by Calimachus, 


from the leaves of that plant encompaſſing a baſket, placed on the 


grave of a young lady at Corinth. But, if the exquiſite delicacy of 
the execution be admired, let not the propriety of the ornament, a 


frail fading leaf in ſuch a place, be overlooked. 


Tux pilaſters, behind the former, are entirely of marble, and the 
intervals, between theſe pilaſters, filled up with marble tablets of 
beautiful ſculpture, and ornamented with mouldings of gilt braſs. 


In the middle of theſe tablets are ſeveral angels of the ſame metal, 
three feet high, and of a beauty truly celeſtial. They are in a 
flying attitude, and the expreſſion ſo juſt and ſpirited, that the mind, 
wrapt in admiration, cries out, What muſt thoſe bleſſed fpirits be in 
themſelves, if the bare imperfe& repreſentation of them is thus 
raviſhing ! All have their arms extended for the benefit of mankind : 
in one they hold lighted flambeaus, diſperſing, as it were, the horrors 
of death, by ſhewing mankind, that it is the tranſition to a better 
life ; with the other they point upward to indicate the beatific end of 
our pilgrimage, and animate us to perſevere in hope till we attain the 
poſſeſſion, where we ſhall be free from changes and viciſſitudes: a 


truth uttered by the voice of an angel in the ſepulchre of our great 


Maſter, and confirmed by his glorious reſurrection, to which he paſſed 
through the gatks of death, depriving, at the ſame time, the king 


of terrors of his ſting once ſo venomous and excruciating. And 
this being the repoſitory of princes, whoſe lives were an uniform 
imitation 
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imitation of his unſpotted example ; theſe figures of celeſtial beings 
were placed here, not merely as ornaments, but incentives to devout 
contemplation. 


On the pilaſters reſts the architrave, which is a ſuperb aſſemblage Cornice. 


of marble and gilt braſs. The frieze is entirely of metal, bordered all 
along with groteſque work, ſo exquiſite in the leaves and every other 
part, that the brilliancy of the gold ſeems ſuperfluous. The like may, 
with equal propriety, be ſaid of the ſtately corona and cornice, which, 
with the maſterly ionic dentels, and gilded modillons, make a moſt 
auguſt appearance. 


TwENTY-Two feet above theſe members is the dome, or cupola ; 
but, before we aſcend higher, it will be proper to take a ſurvey of 
what lies below this comprehenſive circle ; a thouſand reſplendent 
objects inviting the attention. 


| Ox both ſides of the pilaſters, that is in the intermediate ſpaces 
between them, are the ochavos, or eight intervals, which, both with 
regard to conſtruction and embelliſhments, are aſtoniſhing pieces. 
One is near the door at the front of the ſtair - caſe : the front 
interval is aſſigned to the altar, to which belong a coſtly ſet of 
magnificent furniture; but the decorations, with which it is ſurmounted, 
ſurpaſs deſcription. In the part of the circle, contained between the 
door to the altar, are three on each fide, the venerable receptacles of 
the ſarcophagi, or coffins, which contain bodies, once the delight and 
boaſt of nations. Each of theſe cavities is eight feet in breadth, and 
fifteen and a half in height; but the dimenſions of the pilaſters, belonging 
to that which contains the altar, ſomething greater, ſo that the elevation 

extends 
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extends two feet into the cornice. Amidſt this equality of dimenſions, 


the diſpoſitions are very different; but, being all ſplendid, and in a 


high taſte, the variety heightens the grandeur of the ſpectacle, and at 
the ſame time requires a particular deſcription of each. 


Tur door, as we have before obſerved, is of ebony and other 
curious woods, whoſe color bears an affinity to death and melancholy 
ideas; but the jambs and lintel are of marble, with fret work of 
gilt braſs; the width is four feet and a half, and the height nine, 
having in it two beautiful niches, and a red jaſper font for holy water 
on each. Over the door, between the lintel and the architrave, are 
placed two urns; the attention of art, to make them proper depoſitories 
for royal bodies, ſhall be particularized in the ſequel; at preſent, I 
will only ſay, that the poſition of theſe magnificent pieces is elegant 
beyond deſcription. | 


THe three cavities on each fide, between the door and the altar, 
beſides being of the ſame height and breadth, are divided into three 
partitions, or niches, in a vertical direction, by black Biſcay marble, 
decorated with mouldings of gilt braſs; and on the ſides, two 
tablets, or cartouches of the ſame metal, which, with the gloſſy black 
of the marble, form a moſt beautiful contraſt. 


Tux farcophagi, thoſe venerable caſkets of Spain's richeſt jewels, are 
placed in the niches all round the pantheon, and exhibit an aweful 
ſpectacle. The length of them is ſeven feet, the height three, and 
the breadth nearly the ſame. The marble, of which they are made, 
is all remarkable for fineneſs of grain and beauty of color; and the 


various ornaments indicate the royal perſons who lie within them. 
Each 
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Each is ſupported by four lion's paws of a fine execution, and 
' remarkably ſtrong, denoting, that in them reſt the ever invincible 
lions of Spain, who, after exerting a triumphant fierceneſs againſt the 
enemies of the church, here lie ſubmiſſive at the feet of the lion of 
Judah. Very different from the urn of Eudoxia, which, according 
to Nicephorus, lib. xiii. cap. 36. was ſeen to move through the 
violent agitation of her infamous aſhes, God permitting this ſuper- 
natural impulſe, as an indication of the troubles, which her perſecution 


had brought upon the church. 


ON each of theſe planes is placed a hollow marble, curiouſly 
embelliſhed towards the extremities, and the upper part of a circular 
form, with a gracefulneſs difficult to be wrought, even in a ſubſtance 
more ſoft than marble, and a moſt beautiful aſtragal running round 
the middle; the cover is an oblong ſquare flab, faſhioned to the 
grooves along the edge of the vaſe, and adorned with twenty-one 
hinges of gilt bronze ; over this is another plain piece of marble, of 
the ſize of the coffin, within it, and ſurrounded with emboſſments. 


In the middle of each is a moſt beautiful ſhield of braſs, exquiſitely 
gilt, on which is written in black letters, the name of the illuſtrious 
perſon whom it contains. Thus while the exceeding ſplendor of the 
urns attracts the eye, the inſcriptions affect the mind with a ſenſible 
proof of the vanity of human grandeur ; for they tell the ſpectator, 
that theſe princes, for whoſe heroic valor the world was too little, 
now lie confined within the narrow ſpace of a ſmall coffin. 


Id each camera, or cavity, are four ſarcophagi, amounting in all to 
twenty-ſix, twelve in the three cavities on each fide, and two placed 
F over 


33 


34 


Altar. 


/ 


DESCRIPTION OF 


over the door, greatly heighten the dignity of that noble piece of 
architecture. It muſt alſo be further obſerved, that, in this poſition 
of theſe venerable repoſitories, a regard has been ſhewn 'to lineage 
and chronology. 


In the cavity, fronting the door, is the altar, with its auguſt 
appurtenances; and here the judicious mind cannot but applaud the 
harmony and correſpondence of the ſeveral parts of this incomparable 
object; for, as the altar is the moſt ſacred, ſo it is alſo the moſt 
magnificent. 


IT is ſupported by a marble pedeſtal, four feet broad, and eight in 
length, with a moulding of gilt braſs, ſtanding within the cavity, 
ſo as not to interrupt the continuance of the circle. The altar itſelf 
is three feet and three quarters in height, and eight in length; the 
marble is a fine black, with a front of bronze, enamelled with gold, 
and in the middle of it is a moſt maſterly piece in demi-relieyo, 


repreſenting the burial of our great Maſter, the King of kings, who 


ſubmitted himſelf to the ſtroke of death for the exaltation of man; 
the whole frontal is covered with the like edifying works, and all of 
a beauty and delicacy ſurpaſſing the moſt admired brocades. The 
table of the altar is bordered with a black marble ledge, about a | 
foot in height, and five and three quarters in length, and executed in 
the ſame taſte as the frontal. 


Tux altar-piece begins from the plane of the altar, which ſerves 
as its baſe; and three feet within the cavity are two fluted pillars of 
green jaſper, from the quarries of Genoa, veined with white, placed 
at the diſtance of fix feet from each other, and of a beauty that does 

honor 
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honot to the table on which they reſt. The diameter of theſe columns 
is above one foot, and their height eleven and a half, including their 
baſes and capitals. The baſes are of braſs gilt; and the capitals, by 
a very ſignificant alluſion at this table of reconciliation and peace, are 
embelliſhed with olive- leaves. Behind each of theſe columns are 
two concave pilaſters, with bronze mouldings, and marquetry work 


of Tortoſa jaſper; and on each ſide, without them, two oblong 
ſquares, finiſhed in the ſame taſte as thoſe beautiful pilaſters. Above 
the columns project the architrave, frieze, and cornice, made of the 
above marble, with modillons, feſtoons, and other decorations of 
gilt braſs. 


THesE extend to the height of thirteen feet, from the plane of the tnfcription. 
altar; and between the cornice, and that which extends its brilliant 
circle - round the whole fabric, is an inſulated marble frontiſpiece, 
having in the center a ſhield of gilt braſs, with this inſcription : 
RESURRECTIO NOSTRA ; the propriety of which is immediately 
ſeen by caſting the eye downwards to the intercolumniations. 


In the middle of the altar-piece, between the columns, is a niche, Niche of the 
nearly twelve feet high, and five broad, of a moſt elegant deſign, er 
and amazing beauty; but its moſt important object is the Saviour 
expiring on the croſs, that glorious perſon to whom the inſcription 
alludes. On the ſides are two marble pilaſters, each forming a 

ſegment of an arch, and in this part, embelliſhed with reſplendent 
bronze work, within a ſquare frame, where porphyry is the leaſt 
valuable material, is repreſented the Sun of righteouſneſs. 
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Tr1s crucifix, which is of gilt braſs, five feet high, and made at Rome 
by the pope's ſtatuary, engages the attention of connoiſſeurs beyond 
more reſplendent objects. The croſs is of black Biſcay marble, 
exquiſitely poliſhed ; the plate, containing the inſcription, is of gilt 
braſs, and the words in the ſame languages as at the real crucifixion 
of Chriſt. In ſhort, the whole is ſo juſt, ſpirited, and ſolemn, that 
the ſpectator is abſorbed in love, reverence, and reſignation. 


THesE are the ſeveral ineſtimable pieces with which the contour 
of the fabric is filled, to the height of twenty-two feet, terminated 
by the beautiful cornice. Let us now aſcend to the key-ſtone, which 
cloſes this cupola, a ſuitable crown to ſo elegant an edifice. 


Txt form and diſpoſition of this auguſt dome is exactly proportional 
and equal in grandeur to the royal chapel. The height of the whole 
is ſixteen feet; and immediately over the cornice are eight windows 
in the form of lunettes, or creſcents, anſwering to the eight cameras 


below. Theſe are each fix feet high, and the breadth equal to the 


ſpace between the pilaſters. The arches are of very fine jaſper, all 
of one Color, and the inward cornice of Biſcay marble, decorated 
with mouldings of gilt bronze. Every lunette has, above the arches, 
a marble triangular tablet, covered with groteſque work of gilt 
bronze, which produces a very pleaſing effect. 


Two of theſe lunettes, facing the eaſt, ſerve for the admiſſion of 
light; another has a lattice window, through which maſs may be 
heard in the palace, and through a fourth, on the weſt fide, a dim 
light is conveyed to a vault, in which the remains of other branches 


of 
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of the royal family are depoſited. Among the infinite variety of the 
pieces and decorations in each lunette, the reſemblance is preſerved 
in every particular. 


In the ſpaces, between the pilaſters, are ſixteen faſcias, rifing like 
the pilaſters in pairs; the breadth, at the bottom, is one foot and a 
quarter, but they gradually diminiſh, till they terminate at the top 
in a ring of Tortoſa jaſper, where all their points concenter. Theſe 
alſo are of the ſame curious jaſper, and between their reliefs, which 
are highly finiſhed, run the ſeveral partitions, into which the cupola 
is divided, reſembling thoſe of an orange. Theſe are of marble, with 
groteſque emboſſments in bronze. They are eight feet broad at the 
cornice, but, like the faſcia, aſcend pyramidically, till the point 
touches the ring round the center, to which they all tend. All judges 
agree, that the groteſque work in this cupola, beſides the beauty of 
the figures, and luſtre of the gilding, is one of the maſter- pieces of 
human art. 


Tux ring, in the middle of which is the key-ſtone,. forms a moſt Key, or 


ſplendid fleuron, and is eighteen feet in circumference; it is of braſs 
gilt, the workmanſhip incomparable, the defign noble, and the gilding 
of ſuch a brilliancy, that, as it is the center where all the diviſions 
terminate, ſo it alſo ſeems the point from whence all the rays of 
beauty and magnificence derive their aſtoniſhing luſtre. 


In this part, Agrippa's pantheon is faid to have had an aperture, 
and no other in the whole fabric, which diffuſed light in an equal 
diſtribution. to all the pagan deities, which were placed round the 
circumference : and ſuch, indeed, is the preſent appearance of this 


elegant. 
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elegant ſtructure, which does no ſmall honor to the artiſt's genius. A 


moſt happy imitation of that aperture here is this fleuron, which, by 
its effulgency, heightens the grandeur of every other object, and 
ſhews this work to have been concluded with the ſame royal ſpirit it 
was begun. 


Bur a much more exalted circumſtance is, that, directly over this 
fleuron, ſtands the altar of the church, and on it that celeſtial fountain 
of pyramidical light, which from. on high irradiates, with the light 
of hope, the monarchs here depoſited, and, in recompence for their 
reverence of the beams of his ineffable majeſty, when hidden in the 
debaſing form of corporeal man, crowns them with the like glories. 
In alluſion to this, the Auſtrian eagles are here gathered about the 
ſacramental body of the true light, the fixed object of their faith, 
the pole-ſtar that directed all their actions, which ſhed its benign 
influences on their diſtinguiſhed reigns, gave wiſdom to their councils, 
and ſucceſs to their enterprizes. How greatly then does this invention 
tranſcend that of the Roman pantheon ! The light, admitted through 


the aperture in its dome, was only the light of the ſun, which is 


periodical, and will be extinguiſhed ; but the light, emaning from 
the altar, is permanent and eternal. 


In fine, the diſpoſition of all the ſeveral parts of the cupola is fo 
judicious, that they entirely correſpond with thoſe of the body; the 
faſcias with the pilaſters, the lunettes with the ochavos, or cavities, 
and theſe with the compartments of the pavement, that all the 


lines, iſſuing from the central fleuron below, are conducted with the 


moſt accurate regularity, till they unite in their magnificent center, 


the key-ſtone above deſcribed. 
2 FROM 
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Fn oM the fleuron in the — depends a large iron rod, or bar, Branch, 


plated over with braſs gilt, and to which is faſtened a bronze gilt 
branch, or luſtre, of unparalleled workmanſhip, ſeven feet and a half 
high, and above three and a half in diameter; its figure is octangular, 
like that of 'the outſide of the pantheon, and anſwers to the eight 
cameras. At the lower end are the four evangeliſts in demi-relievo,. 
as the firſt luminaries, whence we receive that light without which 
we walk in darkneſs. Over theſe are twenty-four cornucopias, along 
the edges of which are beautiful repreſentations of cherubims : and. 
above theſe, cight angels holding cornucopias in their hands, and the 
other eight are fixed to the heads of as many ſeraphs. 


IT is every where embelliſhed with feſtoons, bruteſco work, and 
trophies; to extol the workmanſhip, would be ſuperfluous, being an 
ornament of the pantheon. It is ſurmounted with a ſplendid crown ; 
and the part, by which it hangs, is curiouſly formed by the bodies 
and wings of two imaginary figures. 


ITs lower part is compoſed of two ſerpents interlaced, according Serpents, 


to the cuſtom of the antient Thebeans, who buried them thus in the 
temple of the ſupreme Jupiter; and according to Herodotus, the 
Phcenicians ſuppoſed them to be of a divine nature: but, without 
having recourſe to ſuch errors as diſgrace human nature, they may be 
conſidered as emblems of chriſtian wiſdom, which every catholic 
ſhould endeayour to procure, in order to obtain happineſs after death. 


| Wazxxn the tapers in theſe twenty-four cornucopias are lighted, as . 


they emit their rays equally through the whole fabric, it will naturally te 
be 
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be imagined, that the ſpeQacle muſt be very glorious : but when, 
together with thoſe, the flambeaus held by the angels between the 
pilaſters, and the candles on the altar alſo blaze, no words can 
expreſs its grandeur ; the jaſpers of the pilaſters, the arms in the 
ochavos, or cameras, the bronze and marble of the cornice, the gems 
of the cupola, and the gold in all parts, ſhine with a reſplendency, 
as if formed of the very ſubſtance of light: then alſo the maſterly 
diſpoſition, the proportion of the parts, and the harmonious diſtribution 
of the ſeveral pieces, appear to the greateſt advantage; the moſt 
minute, by this effulgence, lying open to inſpection; and all judges 
of architecture agree in declaring this fabric to be the moſt elegant 
part of the Eſcurial, the fineſt gem in the catholic crown, the chief 
glory of Spain, and the wonder of all nations. | 


Tris chandelier was made at Genoa, by one of the moſt able 
artiſts in that ſplendid city, and who coming over into Spain to put 
the ſeveral parts together, and direct the hanging of it in the 
pantheon, was commiſſioned to make the throne of the miraculous 
image of our Lady del Sagrario. The drawing of the luſtre was made 
by order of Philip IV. and ſent to the marquis Juan Baptiſta Serra, 
a Genoeſe nobleman, ſtrongly attached to Spain, and conſummately 
verſed in all the fine arts, with a deſire, that he would ſuperintend 
the execution of it. Accordingly it was finiſhed with a beauty and 
perfection, that renders it one of the moſt grand objects in the 
pantheon, and the king expreſſed his entire ſatisfaction in a royal 
manner, giving the artiſt his price, beſides a liberal preſent to the 


marquis. 
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BuT, however coſtly and ſplendid the above embelliſhments may Corpſes in 


be, our admiration is not to reſt here; this royal chapel containing 


treaſures, which give it a much ſuperior luſtre and dignity. The 


reader readily conceives, I mean the royal corpſes depoſited here, and 


which admit of no compariſon. 


At preſent they are eight in number, 


and the ſarcophagi, in which they lie, are thoſe neareſt the altar; 
and, notwithſtanding all the brilliant objects that ſurround them, 


fill the mind with a reverential melancholy. 


the pantheon. 


Tux firſt is that ever invincible emperor Charles V. fon of Philip I. Charles v. 


and the princeſs Joanna, daughter of that illuſtrious pair, Ferdinand 
the catholic, and his heroic conſort Iſabella. 
in Flanders, on St. Matthias's day, being the twenty - fourth of 
February, 1500; and after a reign of forty-one years, left an earthly 
for a heavenly crown, on the twenty-firſt of September, 1558. His 
body was depoſited in the monaſtery of St. Jerom de Juſte, where he 
breathed his laſt, as a ſimple brother of that fraternity; and fifteen 
years and a half afterwards, on the fourth of February, 1574, was, 
by order of his worthy ſon, the heir of his eminent qualities, Philip II. 
tranſlated to this royal monaſtery of St. Laurence. 


He was born at Ghent 


Tux ſecond is that of the moſt wiſe monarch Philip IL. the devout Philip II. 


and munificent founder of this ſtructure, eldeſt ſon to the emperor 
Charles V. and his empreſs Iſabella; born at Valladolid, on the 
twenty-firſt of May, 1527, and died in this royal monaſtery, on the 
the thirteenth of September, 1598, having reigned forty years. 
corpſe was depoſited in the place, which, at that time, had been 


provided for their reception, 


G 


His 
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Tux corpſe of the moſt religious king Philip III. the patron of 
this royal houſe, and fifth ſon of Philip II. and queen Anne, his 
fourth wife, is placed in the fourth ſarcophagus. This excellent 
prince was born at Madrid, on the fourteenth of April, 1588, and 
left this tranſitory life the thirty-firſt of March, 1621. On the 
third of April, of the ſame year, his corpſe was men from that 
city to this royal monaſtery. 


Tur fifth ſarcophagus contains the body of his catholic majeſty 
Philip IV. great in reſolution, clemency, and ſanctity, by whoſe 
magnanimity this ſtupendous ſtructure was conſiderably enlarged and 
beautified. He was the eldeſt ſon of Philip III. and her moſt ſerene 
majeſty Margaret of Auſtria; born at Valladolid, the eighth of April, | 
1605, and died at Madrid, on the ſeventeenth of September, 1665, 
after a reign of forty-four years, five months, and ſeventeen days. His 
body was brought to this royal monaſtery on the twentieth of 
September, in the ſame year, and depoſited in the ſarcophagus which 
he had choſen for himſelf. r 


THESE all lie in the ochavo joining to the altar, on the goſpel 
ſide, as having been its moſt potent and ſtrenuous defenders. On 
the other ſide, which is that of the epiſtle, reſts the mortal part of 
their gracious conſorts. 


Facixe the emperor Charles V. lies the empreſs | Iſabella, his 
only ſpouſe, and daughter of Emanuel, king of Portugal, and his 
queen, Mary, daughter of Ferdinand the catholic and Ifabella, a pair 
whoſe memory will ever flouriſh in the grateful remembrance of all 


true 
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true eatholics. She was born at Liſbon, the twenty-fifth of October, 
1504, and died at Toledo, on the firſt of May, 1539. Her corpſe 
was brought from the city of Granada to this royal monaſtery on the 
fourth of February, 1574. 


Facing Philip II. lies his fourth wife Anne, daughter of the Queen Anne. 


emperor Maximilian II. and the empreſs Mary, ſiſter to his ſaid 
catholic majeſty. She was born at Cigales, near Valladolid, on the 


ſecond of November, 1549, and died at Badajox, on the twenty-ſixth 


of October, 1580; and on the eleventh of November, in the faid 
year, her body was brought to this monaſtery. 


Facing his majeſty Philip III. lies Margaret, his only wife, the Queen 


Margaret, 


daughter of Charles, archduke of Auſtria, and Mary, daughter of 


the duke of Bavaria, and niece to the emperor Ferdinand, brother to 
the emperor Charles V. She was born at Gratz in Stiria, on the 
twenty-fifth of December, 1584, and died in this royal monaſtery, 
on the third of October, 1611. Her body was buried the very 
next day. 


Facing Philip IV. lies her moſt ſerene majeſty Elizabeth of Queen PA 
1Zadeth o 


43 


Bourbon, his firſt wife, daughter of Henry de Bourbon, king of France, Bourbon. 


and his queen, Mary de Medicis. She was born at Fontainebleau, a 
hunting-ſeat belonging to the kings of France, on the twenty-ſecond 
of November, 1603, and died in the royal palace at Madrid, on the 
ſixth of October, 1644. On the eighth of the ſame month her body 
was brought to this monaſtery, and depoſited in the royal vault. 
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Tuxsx perſons are all that have hitherto been depoſited in * 
pantheon, and their names are inſcribed on the ſhields, with which 
their ſarcophagi are embelliſhed. A ſeparate dormitory being built 
for the other branches of the illuſtrious Auſtrian line ; as his majeſty, 
the more punctually to conform to his father's injunction, appointed, 
that this chief cemetery ſhould be reſerved only for crowned: heads, 
and thoſe queens, who had left iſſue ; and that the princes and 
infantas ſhould be buried in a vault built for that purpoſe, contiguous 
to the pantheon, and diſpoſed and embelliſhed: in a manner becoming 
the exalted ſtate of illuſtrious perſonages, whom it was to receive; 


and which, with the facriſty, ſhall be the ſubject of the following 
chapter. 


CHAP. 


THE PANTHEON. 


CHAP. VII. 


Deſcription of the Secondary Royal Vault, and the Pantheon 
Sacriſty. 


T has already been obſerved, that on the ſecond landing place of 

the great ſtairs, are two doors, one opening into the facriſty, and 
the other leading to a vault, where many royal corpſes, once the delight 
of nations, and the glory of the houſe of Auſtria, now repoſe. 


On the right hand, in going out of the pantheon, is the door of 


the vault, which opens into a chamber, thirty-ſix feet in length, 
ſixteen broad, as many in height, and well lighted ; but rather neat, 
than ornamented. At the end of it is a winding marble ſtair-caſe of 
twenty-four ſteps, leading up to a vault of the ſame dimenſions as 
the chamber : and this is what may be called the ſecondary pantheon, 
where thoſe of the royal family, who are not intitled to a place in 
the principal ſtructure, are interred. 


On every ſide are three rows of niches for the coffins; and along 
the floor, joining to them, all round the vault, is a pedeſtal of 
fictitious marble and jaſper, but admirably imitated. Over it are 
conſoles with gilt baſes and capitals, diſtinguiſhing the niches ; and 
above theſe another row, ſerving as impoſts for a third range of 
niches, and terminated in gilt globes. The pedeſtal is two feet high, 
and each of the niches two and a half, to a breadth of eight. 


Tu 
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Tux number of niches is fifty-one, each having a ſhield, or plate 
of gilt braſs, bearing the names of the perſons who are depoſited in 
them; and the variety of colors in the marbles and jaſpers, together 
with the luſtre of the gilding, have a very agreeable effect. 


O a part of the wall, next to the door, is an altar- piece, compoſed 
of two pilaſters, with a cornice and frontiſpiece, which take up the 
whole height and breadth of the pane ; and in the middle a good 
copy of Chriſt on the croſs, taken from the other of Titian. In the pane, 
facing it, are two angels, whoſe countenances ſtrike the beholder with 
awe and admiration, ſupporting a tabernacle. Every part, indeed, 
is of a proper beauty and magnificence; and if the ceiling be plain, 
it may truly be ſaid, that its perfect whiteneſs could not be ſuperſeded 


by any ornament more in charaQter. 


As theſe bodies, whilſt living, dwelt in magnificent palaces, they 
may be ſaid, even in death, not to be fallen from their ſplendor, the 
coffins, which now contain them, being embelliſhed with a variety 
of coſtly ornaments, and the keys of them kept in the palace 
wardrobe, properly numbered and marked. And perhaps the world 
never beheld a ſpectacle more auguſt and ſolemn than the ceremony 
of the removal of the corpſes from the former vault to this pantheon. 
The funeral oration was pronounced by father Avellanada, from 
theſe words of Ezekiel: And the Lord faid unto me: Son of man, 
e prophecy upon theſe bones, and ſay unto them: O ye dry bones, 
«« I will open your tombs, and cauſe ye to come out of your graves, 
and bring you into the land of Iſrael.“ The diſcourſe was ſo 

| acceptable 
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acceptable to his majeſty, chit he rewarded the orator with a penſion 
of a thouſand ducats per annum. 


LET us now enter the door on the landing place of the ſtairs, 
facing that of the royal vault, that no part of the pantheon may be 
omitted in our ſurvey ; for every part affords matter of inſtruction 
and admiration. 


THE great diſtance of the church-ſacriſty from the pantheon Sacriſiy. 

induced his majeſty to order a ſtructure of a proper capacity to be 
built contiguous to it, with decorations becoming an appurtenance of 
the pantheon, and a part of the Eſcurial. The entrance to it is by 
a paſſage, eighteen feet long; the ſacriſty itſelf is thirty feet ſquare, 
paved with Spaniſh marble ; the walls and roof are of a moſt 
beautiful gloſſy white ; and it receives ſufficient light through a 
window facing the ſouth. | 


ON one fide is a kind of large alcove, with four buffets, the wood 
and workmanſhip of which are equally curious, beſides the gilt 
bronze embelliſhments; and at the ſides two cloſets, not inferior to 
the buffets. Here are kept the utenſils, ornaments, and chalices for 
the altar, with aſſortments of them for every feſtival in the year, and 
the proper differences of colors. 5 


Ovxx the buffets is an ebony niche, and in it Chriſt on the croſs, Ornaments, 
all of ivory, and reckoned a maſter-piece of ſculpture. On the ſides 
are two pier-glaſſes for the uſe of the prieſts, that their outward 
appearance may not offend againſt that cleanlineſs and decency, which 


their ſacred office requires. 


ABOVE 


i 
|} 
1 


Pictures. 
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ABove theſe are three pictures of the bleſſed virgin. One is a 
copy, by Parmeſano, of that celebrated piece, called the Egyptian, 
from the drapery and deſign, repreſenting the flight into Egypt. The 
virgin is ſitting in a beautiful country, attended by angels ; her face 
touches that of the divine infant, who is ſleeping in her arms. Another 
is only a portrait, but by Guido, which gives a ſufficient idea of its 
excellence. The third came from the celebrated pencil of Andrea 
del Sarto. Beſides theſe, the alcove is hung with many other pictures, 
all very elegant. Among them is the journey to Emmaus, a copy 
from Rubens ; three adorations of the eaſtern magi, with a nativity, 
and annunciation, by a Flemiſh hand ; likewiſe a very good piece, in 
which David is painted as a youth of a very mild aſpect; the 
crowning of our Saviour with thorns, and a_ burial of Chriſt, both 


by Baſano. 


Ix the other part of the ſacriſty is a picture of our Lady, with the 
divine infant in her arms, and St. John ſtanding by her; the coloring 


is fine, and the deſign extremely natural. A St. Jerom and St. John 


the baptiſt, both originals by Eſpanoleto. A capital piece by Dominico 
Greco, being one of his beſt performances, and known by the name 
of Greco's gloria, from a glimpſe of the ſaints in glory in the upper 
part ; while one part of the lower exhibits purgatory and hell, and the 
other the church militant, and the faithful praying with hands 
lifted up towards heaven, among whom is diſtinguiſhed Philip II. 
In the center of this piece is the name of JESUS, with angels 
worſhipping it, the members of the church militant follow their 
example, and even thoſe wretched crowds, who people purgatory and 
hell, are in the ſame reverential poſture, agreeably to the truth 
expreſſed by St. Paul: © That, at the name of Jzsvus, every knee 

« ſhould 
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te ſhould dem of things in heaven, and things in earth, and things 
« under the earth. The piece is, in all reſpects, worthy of the artiſt, 
but to equal the ſubject is beyond human ſkill, or earthly colors. 


HRE are likewiſe four moſt charming flower - pieces, by the 
incomparable Mario ; alſo two pictures, one of the bleſſed virgin 
with the divine infant, and another of the adoration of the magi ; 
laſtly, a deſcent from the croſs, being a copy by Daniel; a crucifixion, 
an original by Alvertos, and between them, a creation of the world, 
by Bruges. I muſt not omit a remarkable particular of that piece, 
_ repreſenting the bleſſed virgin with the infant a-ſlgp in her arms, 
namely, tranſparent curtains before them; the imitation of theſe 
curtains is ſo natural, that many, not aware of the admirable deception, 
have attempted to draw them aſide. This, with the former, make 
the number of pictures, in the ſmall ſacriſty, twenty-five ; all maſterly 
performances of famous artiſts. 


Tur room is ſurrounded with fine woods, and moſt exquiſite Seats. 
workmanſhip. In fine, every part, every appurtenance to this 


incomparable ſtructure, ſhews the magnificence and devotion of thoſe 
glorious princes, Philip II. Philip III. and Philip IV. 


Tux figures, on the plate annexed, were erected at the tranſla- 
tion of the bodies of the kings of Spain, from the place where they 
had been buried, into this royal depoſitory. Both the figures, 
together with their ſupporters, were wholly of bronze. The 


angel was placed on a globe, ſupported by a ſquare pedeſtal, 
holding on his breaſt a ſmall deſk, on which the books were laid, 
E of 


49 


50 DESCRIPTION OF THE PANTHEON. 


when the ſacred offices were performed at this auguſt ceremony. 
The other figure repreſents the imperial eagle of Auſtria : the kings 
of Spain, interred in this ſtructure, being deſcended from the emperor 
Charles V. The gridiron, which he holds in his bill, and that placed 
on his back, allude to the martyrdom of St. Laurence. 
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A 


CAT AL OG U E 


OF ALL THE 


STATUES and PAINTINGS, &c. 


Of which a Deſcription is given in the foregoing Work ; 


With an Account of the Famous MASTERS by whom they 
were executed, in alphabetical Order. 


ACOREZO, ANTONIO: The flight into Egypt, p. 
ALVERTOS: A crucifixion, b. ii. p. 49. 


ANGELO, MICHAEL: St. Margaret reſtoring life to a boy, 
p. 128. 


BARROSO, FREDERICO: The calling of St. Andrew and St. 
Peter, p. 58. The annunciation, p. 186, 


ve BARROSO, MICHAEL: The aſcenſion; the deſcent of the 
Holy Ghoſt; two appearences of Chriſt to his diſciples; the deſcent 
of the Holy Ghoſt; and the impoſition of hands on the believers, 


p. 176. 5 


BAS SANO: Several original pictures, p. 58, 247. The deluge, 
: b. 253. The crowning of our Saviour with thorns; and his burial, 


ii. p. 48. 
ve BES CO, Sr. ANTONIO: Divers ſmall paintings, p. 58. 


BER GAMAS CO, GRANELO and FAB RICIO: Groteſque 
figures on the ceilings, p. 216. 
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BOSCO, GIERONIMO: St. Anthony and the devil, p. 145. A 
waggon loaded with graſs, repreſenting the ſenſual pleaſures, P- 240. 
The adoration of the magi, p. 241. Chriſt dragging his croſs, p. 242. 


A capital fancy-piece, P. 247. 


BOR DON, PARIS: Mary wich the child, st. 2 ha St. 
Roche, p. 141. 


BRUGES: A creation of the world, b. ii. p. 49. 

CAMPI, ANTONIO: St. Jerom in a cardinal's habit, p. 213, 214. 
CANGIASO. Vide LUQUETO. 

CARACCI, ANNIBAL: The gude er Mary, p. 129. 


CARDUCHO, BARTHOLOME: Paintings of ſeveral hiſtories, 
philoſophical, rammatical, rhetorical, dialectical, arithmetical, &c. 
exhibited by the portraits of the moſt celebrated profeſſors of each, 


p. 264 to 268. 


CARVAJAL, LEWIS: The magi; the baptiſm of Chriſt; and 
the marriage of Cana, p. 173. : y 


CHAVON, ANDREA: The nativity, p. 133. 


CUSIN, MICHAEL: David cutting on Goliath's head; St. Cecilia, 
a moſt beautiful figure, p. 134. | 


DANIEL: A deſcent from the croſs, b. ii. p. 49. 


ESPANOLETO: St. James, p. 201. St. Jerom; and St. John the 
baptift, b. ii. p. 48. 


FONTANA, LAVINIA: Mary with the child ſleeping, Joſeph 
and St. John, p. 154. 


FRID E RICO: The aſſumption of the Virgin; the refurreCtion and 
the deſcent of the Holy Ghoſt, p. 64. . 


GIORDANO, LVCA: The martyrdom of Juſtina, p. 187. Ja- 
cob keeping Laban's flock ; St. Peter in priſon ; St. Philip the apoltle ; 
St. Francis ; St. Anthony de Padua; and St. Joſeph, p. 252. Four 


portraits of royal perſonages Noah aſteep ; Chriſt in the ea z 
the 
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the hiſtory of Balaam ; and the maſſacre of the innocents, p. 253. St. 
Jerom, p. 255. 


GIORGIONE da Caſtel Franco: The virgin Mary; St. Catharine ; 
and St. George, p. 130. Chriſt delivering the keys to Peter, p. 211 


GOMEZ, JUAN: The eleven thouſand virgins, p. 44. 


GRECO, DOMINICO: The martyrdom of St. Mauritius, and 
his companions, an admired piece, p. 155. Mary with the child, St. 
Catharine and St. Sebaſtian ſitting with her, p. 186. Portrait of St. 
Eugenio, p. 211. St. Peter, p. 214. A capital piece, called Greco's 
Gloria, b. ii. p. 48. 


GUERCHINO: Lot and his daughters; the converſion of St. Paul; 
Suſannah with the two elders, p. 253. 


GUIDO de Bologna: Mary on a throne, with the child, p. 198. An 
admirable head of St. Peter, p. 199, Mary with the infant, St. John 
and two other women fitting in a landſcape; A fine head of St. Paul, 
p. 200, Two grand pieces in very rich frames, p. 252. A portrait of 
the virgin, b. 11. p. 48. 


GUIDO Rheni: Mary with the infant at her breaſt; Joſeph with the 
child in his arms, p. 130. 


HE RRE RA, Don SEBASTIAN: St. John in Patmos; St. 
Jerom; St. John the baptiſt; and a nativity, p. 220. 


JOACHIM: The miracle of the five loaves and two fiſhes, p. 220. 


JORDAN, LUCAS, ſtyled the modern Apelles: The aſſumption 
of the virgin Mary; and her coronation, p. 79. The expiring of 
the virgin Mary; and her tranſlation, p. 80, 81. The univerſal judg- 
ent, p. 82, 83. The travelling of the Iſraelites through the wilder- 
neſs to the land of promiſe ; with many other ſcriptural hiſtories, exe- 
cuted in the moſt maſterly manner, p. 84, 85. The ſignal victory over 
the Amalekites, p. 86. Othniel, Ehud, Gideon, and Jephthah, four 
judges of Iſrael, p. 87. Elijah with an angel bringing him bread ; David 
receiving the ſhew-bread from Abimelech, p. 88. The annunciation ; 
the nativity z the adoration of the magi; a woman clothed with the ſun, 
the moon under her feet, crowned with twelve ſtars, and environed with 
myſtical ornaments, p. 88, 89. Four pagan Sybils; many ſaints ſeated 
on ſtately thrones, p. 90, 91. Four famous doctors of the church, 


P- 92, 
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P. 92, 93. The triumph of the church militant, p. 94, 95, 96. The 
triumph of virgin purity, p. 96 to 100. David, in divers attitudes, 
p. 100, 101. Four particular pictures of Solomon, p. 102. The grand 

. and celebrated painting on the ceiling, p. 163 to 167. The four cardinal 
virtues, repreſented by beautiful virgins, religion in their center, with 
a repreſentation of the church, p. 167. Round the windows are ſeveral 
atchievements of Charles V. with two beautiful angels on each ſide, p. 168. 
The famous battle of St. Quintin, p. 168, 169. A repreſentation of the 
Eſcurial, and king Philip laying the firſt ſtone, and giving directions, 
p. 170. The king and the two queens, p. 170, 171. 


LEONI, LEON and POMPEYO: A fine crucifix, of gilt braſs; 
ſtatues, of the virgin, St. John, St. Peter, and St. Paul, p. 65. | 


LEONI, POMPEYO: Five ſtatues, 1. of the emperor Charles V. 
of enamelled braſs; 2. of the empreſs Iſabella; 3. of the empreſs Maria; 
4. and g. of the queens of France, and Hungary, p. 72, 73. Four ſta- 
tues, 1. of Philip II. in armor; 2. 3. and 4. his queens, Anne, Iſabella, 

- and Mary, p. 75, 76. 


LUQUETO, or LUCAS CANGIASO: St. John the 
baptiſt, preaching in the wilderneſs; St. Ann, p. 44. St. Laurence ; 
and St. Jerom, p. 52. The eight virtues, p. 55. The painting on 
the ceiling of the choir, p. 55, 56. A majeſtic coronation of the virgin 
Mary; two beautiful angels, p. 78. A celebrated glory, p. 81. The 
ſcourging of Chriſt, p. 127. The battle between Michael and Satan, 
p. 155. The martyrdom of St. Laurence, p. 156. St. Peter and St. 
John running to the ſepulchre ; Chriſt's firſt appearance to his ages pr 
p. 176. Chriſt bound to the pillar, p. 226. Six grand pieces of the 
famous ſea-fight off Lepanto, p. 256. 


MARIO: Two fine flower-pieces, p. 214. Four charming ditto, b. ii. 
P- 49- | 


MASACCIO: A dead Chriſt, with Mary and Nicodemus, p. 145. 
MAXIMO, Chevalier : Two fine pictures of Mary, and Chriſt, p. 213. 


MONEGRO, JUAN BAPTISTA: Beautiful ſtatues, viz. 
St. Laurence, p. 19; David, and Solomon, p. 27, 28; Hezekiah, and 


Joſiah, p. 29; Jehoſaphat, and Manaſſeh, p. 30; the four evangeliſts 
of fine Genoa marble, p. 180, 181. ' 
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MU DO, JUAN FERNANDEZ: The twelve apoſtles; St. 
Mark; St. Luke; St. Barnabas; and St. Paul, p. 43. A crucifixion, 
| 2 58. Abraham, and the three angels, P. 144. Chriſt appearing to 
is mother, p. 145. St. John in the iſle of Patmos; the aſſumption of 
the virgin Mary; the nativity ; the martyrdom of St. Philip; St. Jerom 
in the wilderneſs, p. 178. Mary with the infant, St. Ann, St. Joachim, 
and St, Joſeph; Chriſt bound to the pillar ; the martyrdom of St. James, 
p. 178, 179. An ecce homo; Chriſt's baptiſm, p. 222. 


pe PARMA, JACOBO: Chriſt's baptiſm, p. 145. The conver- 
ſion of St. Paul, p. 1 85 Saul returning in triumph to» Jeruſalem, after 
the defeat of the Philiſtines, when David triumphed over Goliath, 


p. 196, 197. 


PA 4 MESANO: A circumciſion, p. 222. The flight into Egypt, 
. 1. p. 48. 


PELLEGRINO: The purification of Mary; the flight into Egypt; 
the maſſacre of the innocents ; the return out of Egypt; Chriſt among 
the doctors ; his temptation in the wilderneſs ; the nomination of the 
apoſtles; Lazarus raiſed from the dead ; Chriſt's driving the buyers and 
ſellers out of the temple, p. 173. Chriſt praying in the garden ; and 
other parts of his paſſion, in ten hiſtories z an inimitable piece of the 
crucifixion, p. 174. Two pieces of the nailing of Chriſt to the croſs ; 
two pieces of the reſurrection, p.175. Chriſt's appearing to Mary 
Magdalene; item, to the holy women; the journey to Emmaus, p. 176. 
The death of Mary; her aſcenſion ; her coronation ; the laſt judgment, 
P. 177. The ſcourging of Chriſt, p. 214. Several ſciences, on the ceiling 
of the library, repreſented by graceful female figures, with their proper 
attributes, p. 260 to 263. Many pictures of grammarians, orators, poets, 
hiſtorians, &c. p. 163. Theology, repreſented by a majeſtic woman, 
and proper emblems, p. 263, 264. 


PEREGRIN de Bolonia : The battle between St. Michael and Lucifer, 

p. 44. The nativity ; the eaſtern magi; the martyrdom of St. Laurence, 

p. 63. The children of Iiracl gathering manna, and eating the paſchal- 

lamb; Abraham who offers the tithes to Melchizedech ; Elijah with the 

3 angel bringing him bread; a beautiful rainbow, and many angels among 
the clouds, p. 70, 71. | 


px, PIOMBO, SEBASTIAN: Chriſt bearing his croſs, p-. 50; 
in the limbus patrum, p. 132; dragging his croſs, p. 153. 


POLO: 
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POLO: Mary Magdalene doing penance ; St. Jerom ſcourged by angels, 
P. 241. | n 


PORTA: The crucifixion, p. 44. 


RAPHAEL: The virgin Mary with the holy infant, and St. Iſabel, 

St. John and Joſeph, at a diſtance, p. 124. Mary viſiting Elizabeth, 

p. 127. Mary with the child, and St. John, p. 133. Mary with the 

child, St. John and Joſeph, p. 192. ou with the infant, and St. 

John, p. 222. Mary ſitting in a chair, with the child in her arms, and 
young Tobias and St. Jerom kneeling before her, p. 224. 


br RIBERA, JOSEPH: St. Peter and St. Paul, p. 122. St. John 
the baptiſt, with the lamb in his arms, p. 185. | 


RIVERA: The martyrdom of St. Sebaſtian, p. 207. St. Rocque, p. 2171. 
| A nativity ; Jacob keeping Laban's flock ; St. Peter in priſon; St Philip 
the apoſtle ; St. Francis; St. Antonio de Padua; St. Joſeph ; St. Jerom, 
p. 252, 253. A burial of Chriſt, p. 255. | 


ROMU LO: St. Mauritio and his attendants, p..44. Two grand paintings 
of St. Laurence ; two ditto of St. Jerom, p. 52, 53. The transfiguration 
of Chriſt; the laſt ſupper ; the woman of Samaria; Chriſt's entry into 
Jeruſalem ; waſhing his diſciples feet; eating of the paſchal-lamb ; 
the ſacrament of the true lamb, p. 174. 2 


RU BEN S: Journey to Emaus, p. 121. Mary with the child, St. Anne, 
an Joſeph, p. 192. Mary, St. John, and Mary Magdalene, at the 
ſepulchre, p. 195. Conception of the virgin, p. 200. 


ve, SARTO, ANDRE A: + The virgin with her child, and an 
angel, p. 125. Mary with the child in her arms, p. 156. Portrait of 
the virgin Mary, b. ii. p. 48. 


TINTORETO: 


This excellent and fine piece was fold at the ſale of the pictures of king Charles I. by 
order of the ccuncil of ſtate, for 2000 I. Vid. the Catalogue of the collection of the pictures 
of that prince, in 4*. el by Bathoe. | 

+ This picture was ſold at the ſame fale for 250 I. with many others, here purchaſed for the 
king of Spain, by means of don Lewis Mendez de Haro, count-duke of San Lucar, ambaſſa- 
dor at London, as our author affirms : but lord Clarendon afferts, that they were bought by ; 
don Alonzo de Cardinas, who had been his ambaſſador at London, and ſtill reſided there, and 
always had a great malignity to the king; the ſame noble hiſtorian adds, that he purchaſed as 
many pictures and other precious goods, appertaining to the crown, as, being ſent in ſhips to 
the Corunna in Spain, were carried from thence to Madrid, upon eighteen mules ; but neither 


the 
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TINTORETO: The burial of Chriſt, p. 121. Chriſt waſhing his 
diſciples' feet, p. 124. A penitent Mary Magdalene, p. 132. St. Jerom 
doing penance, p. 186. her fainting away before king Ahaſuerus, 
p. 204. Chriſt at the table of the Phariſee, and Mary Magdalene lying 
at his feet, p. 207. A celebrated nativity, p. 227. The laſt ſupper, 


p. 255. 


TITIAN: Chriſt's appearing to Mary Magdalene in the garden, p. 58. 
The flight into Egypt, p. 120. Mary with the divine infant in her arms, 
p. 127. Chriſt praying in the garden; a celebrated Mary Magdalene, 
p. 128. Chriſt and the Phariſees, p. 129. Pilate ſhewing Chriſt to the 

ple, p. 130. Mary with the child in her lap, and St. Catherine 
Leng before her, p. 131. St. Margaret and the dragon; St. Sebaſtian ; 
the crucifixion z St. John the baptiſt, preaching in the wilderneſs, p. 132. 
A penitent Mary Magdalene, p. 133. Chriſt crowned with thorns, 
p. 145. A celebrated picture of the laſt ſupper, p. 149. The martyr- 
dom of St. Laurence, p. 152, 153. The adoration of the eaſtern magi; 
a burial of Chriſt; an ecce homo; the virgin Mary; and St. Catharine, 
p. 153. Chriſt appearing to Mary Magdalene; and the virgin Mary, 
p. 155. Our Saviour with a globe in his hand, p. 185. St. Jerom doing 
penance in the deſert; and Chriſt. praying in the garden, p: 189, 190. 
St. Jerom in the wilderneſs, p. 202. The catholic faith, repreſented by 
a beautiful virgin kneeling on a ſtone, p. 205. The flight into Egypt, 
p. 213. A celebrated glory, p. 224. St. Margaret ſtanding near the 
dragon; a burial of Chriſt, p. 225. A wondertul ecce homo, p. 228. 
Chriſt bearing his croſs, p. 254. 


VAN DYKE: The virgin Mary with the divine infant, Mary Magda- 
lene and two other ſaints worſhipping him, p. 121. St. Jerom in a ſtate 


the king of Spain, nor any of the princes, who were purchaſers at the above ſale, ever reſtored 
any of their unlawful purchaſes to the ing, Charles II. after his reſtoration. Vid. Clarendon's 
hiſt, vol. v. in 87. p. 263. Kc. To reconcile this ſeeming contradiction between theſe two great 
writers, let us ſuppoſe, that don Lewis Mendez de Haro, then ambaſſador at London, employed 
don Alonzo de Cardinas, who had been ſo, as his agent in this affair, and the difficulty then 
vaniſhes, Before I cloſe this note, I cannot help obſerving, how exactly the account our author 
gives of king Charles I. in p. 126. book i. of the foregoing work, tallies with that given of 
the ſame prince by Welwood, in his memoirs, who has the following paſſage : © He had a 
«« good taſte of learning, and a more than ordinary {kill in the liberal arts, eſpecially painting, 
1 Pee, architecture, and medals; and being a generous benefactor to the moſt celebrated 
«© maſters in thoſe arts, he acquired the nobleſt collection of any prince in his time, and more 
« than all the kings of England had done before him.” It muſt certainly give the Engliſh 
reader ſome concern, not without a little mixture of ſatisfaction, to reflect that many of the 
principal ornaments of this grand palace of the Eſcurial were furniſhed from the collection of 
the aforeſaid unfortunate prince. 
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of penitence, p. 132. Mary with the child in her arms, p. 185. Chriſt 
crowned with thorns, p. 193. The martyrdom of St. Sebaſtian, p. 198. 
A beautiful piece of St. Roſilla, p. 204. 


VELASQUEZ, DIEGO: The patriarch Jacob lamenting the loſs 
of his ſon Joſeph, p. 208 to 210. | 


VERONESE: The adoration of the eaſtern magi; a fine crucifixion, 
p. 120. The purification of the virgin, and preſentation of Chriſt in the 
temple, p. 121. St. John preaching in the wilderneſs, p. 122. An ecce 
homo, p. 127: The ſacrifice of Abraham, p. 129. Mary Magdalene 
and Martha at Chriſt's feet, p. 145. St. Agueda with a large wound 
in her breaſt; Mary at the croſs, and two angels ſupporting the body of 
Chriſt, p. 156. Mary with the child ſleeping, and Joſeph, p. 157. 
Marriage of Cana, p. 186. The centurion coming to Chriſt, p. 194. 
Chriſt with his diſciples, and the Phariſees with the adulterous woman, 
p. 199. Chriſt viſiting his mother, p. 225. Martyrdom of a ſaint, 
p. 226. A famous annunciation, p. 227. 


va VINCI, LEONARDI: Mary, the child Jeſus and St. John 
_ embracing each other, p. 155. Mary with the infant, and Elizabeth, 

p. 215. The ſame picture, p. 219. Mary with the child, and St. John, 

p. 221. Chriſt's laſt ſupper, p. 238. 


de URBINO, FRANCISCO: Solomon's deciſion of the diſpute 
between the two harlots, on the ceiling, p. 220. 


ZELINO, BENEVENTO: A fine crucifix of our Saviour, a 
ſtatue of white and black marble, p. 57. 


ZUCARO, FREDERICO: The annunciation ; and a St. Jerom, 
p. 43. Two paintings of the paſſion of our Saviour, p. 64. A nativity 
and the adoration of the magi, p. 154. The martyrdom of St. Laurence, 
p-. 284. | 
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A LI 8 T of thoſe STATUEs, PAINTINGS, &c. 


Of which the Artiſt's Name is not mentioned, or at leaſt of doubtful 


EVERAL pictures of martyrs, confeſſors, virgins, &c. are done by 

UnzIxA, CaRAvaAJal, and AloxSO SANCHEZ, p. 44. Five ſtatues of 
the primitive fathers, p. 43. A crucifixion, the virgin — and St. John 
ſtanding by the croſs, embroidered on blue ſattin, ibid. A ſtatue of white 
marble of St. Laurence, found among the ruins of Rome, b. FI 58. A 
portrait of St. Jerom, p. 58. Several paintings of ſacred hi ory, p. 62. 
Statues of four doctors of the church, and St. Jerom, in gilt braſs, p. 63. 
Two grand braſs ſtatues of St. James and St. Andrew, p. 64. Thirteen fine 
ſtatues of gilt braſs, of our Saviour, and the twelve apoſtles, Pp: 66, A ſtatue 
of maſſy ſilver, called the Meſſina, p. 116. A braſs crucifix, of admirable 
workmanſhip, p. 123. Chriſt in the garden, and Mary Magdalene kneeling 
at his feet, p. 130. The woman taken in adultery, ſuppoſed to be Titian's, 
p. 131. Mary with the child in her arms, p. 145. A St. Jerom, þ: 154. 
The flagellation of Chriſt, ibid. Two excellent portraits of Charles V. and 
His ſon Philip IT. ibid. A St. Jerom, done in moſaic work, ibid. The 
arms and enſigns of the houſe of Auſtria, and thoſe of Philip II. and his 
conſorts, in four pictures, p. 155. The two Marys weeping at the ſepulchre, 
ibid. A fine aſſemblage of royal arms, p. 156. Four pictures, one repre- 
ſents armories ; 2. Charles V. with his empreſs, daughters and ſiſters; 3. the 
adoration of the magi; and 4. St. Jerom, ibid. Forty-ſix ſcriptural hiſtories, 
on the walls, ſome in oil-colors, and others in freſco, viz. the conception of 
the-virgin Mary ; with her reputed parents, St. Joachim and St. Anne; her 
nativity z; her preſentation in the temple ; her marriage with Joſeph ; the 
annunciation ; her viſit to Elizabeth, &c. thoſe in freſco are attributed to 
PELLEGRINO, p. 171, 172. A nativity; the angels appearing to the 
ſhepherds ; and the circumciſion, p. 172. The burial of our Saviour; his 
deſcent to the limbus patrum; the ſame in freſco, on the walls, p. 175. 
The ſucceſſive appearances of Chriſt after his riſing from the grave, in ſeveral 
paintings, ibid. The two Marys at the ſepulchre, with angels appearing 
to them, ibid. A fine flower-piece, with Mary and the child in the middle; 
another of flowers of the prickly kind, 'as ſweet-briars, thiſtles, &c. with 
Mary in a melancholy ſolitude ; both are done by a Jeſuit, p. 191, 192. 
St. Jerom in the wildernefs ; St. Barnabas the apoſtle, p. 202. Two flower- 
pieces, by the ſame Jeſuit, ibid. An ecce homo, with St. Peter weeping, p. 204. 
Beautiful porphyry relievos, in four niches, two repreſenting our Saviour, and 
the other two the virgin Mary with the infant, finely carved, p. 216. Mary 
and the child; and Adam and Eve in Eden, both by a good hand, p. 220. 
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The adoration of the eaſtern kings, with ſome others, by modern maſters, 
ibid. Seven landſcapes, exhibiting the moſt delightful rural ſcenes, ibid. 
An ivory crucifix, Mary and St. John ſtanding by it, ibid. Twenty religious 
pictures, p. 222. A crucifix; and a fine ſtatue of the virgin Mary with 
the child in her arms, p. 232. A celebrated painting of the annunciation, . a 
copy from one in the gallery of Florence; ſeveral other capital pieces, p. 236. 
An incomparable brals crucifix ; and the burial of Chriſt, p. 240. An ecce 
homo, a copy from Titian; and a transfiguration, ditto from Raphael, ibid. 
The aſcenſion, by a Flemiſh artiſt, p. 241. The virgin Mary weeping,” a 
copy from Titian ; and her aſſumption, ditto from Raphael, ibid. St. Phi- 
lip baptizing the Eunuch; and the adoration of the magi, ibid. St. Agnes 
in the midſt of a large fire; a beautiful Magdalene; the virgin Mary with 


the divine infant; and St. Jerom in the wilderneſs, p. 242. An ecce homo, 


copied from Titian, ibid. An hiſtorical piece of the battle of Higueruela, 


from a chiaro oſcuro, p. 248, 249. The battle of St. Quintin, p. 249. A 


fine repreſentation of two great ſea-fights off the iſle of Tercera, p. 250, 
The ſacrifice of Iſaac, p. 253. St. Antonio de Padua; a nativity; St. Tho- 
mas; and ſeveral other pictures, p.255. Two female ſtatues, fine 8 
b. ii. p. 19. Several angels of gilt braſs, in a ae ii. p. 30. 
The burial of Chriſt, a maſter- piece in demi- relievo, b. ii. p. 34. A ſtatue: 
of Chriſt's expiring on the croſs, b. ii. p. 35, The four evangeliſts; and 
eight ſtatues of angels holding cornucopias, b. ii. p. 39. Journey to Em- 
maus, copied from Rubens, b. ii. p. 48. Three adorations of eaſtern 
magi; a nativity; and the annunciation, by a Flemiſh hand, ibid. A go 
piece of David when a youth; Mary with the child in her arms, and St. Jun 
ſtanding by her, ibid. The virgin Mary with the infant aſleep; and the 

adoration of the magi, b. ii. p. 49. %%% e ages 37} 
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